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Bon npod. a-p Kpucruna JumoBcka (Ckomje, 1987) e Bum HaydeH
copaboTHUK/BoHpeneH npodecop Ha Ommnenot 3a GOoJKIOPUCTHKA U eTHOTeaTposiornja Ha JHY
WuctutyT 3a donkiop ,,Mapko Llenenkos* — Cxomje, Yuuep3uret ,,C. Kupun u Meroau;j®.

Marwucrepckure cryauu (2011/2012 r.) u mokropckute cryauu (2014/2017 r.), ™
3aBpimia Ha Puinonomkuot daxkynrer ,.brnaxe Konecku Bo Ckomje, Ha katenpara 3a Oniura u
KOMIapaTHBHa KHMWKeBHOCT. Ilo Marucrpupamero ce cTekHajna co TuTynara Marucrep 1o
(GWIONOIIKY HAyKH, a MO JOKTOPHPAHETO CO TUTyaaTra JIOKTOp MO XyMAaHHUCTHYKU HAyKU O
Hay4HaTa obsact Hayka 3a KHHKEBHOCTA.

Bo Hucrutyror 3a doaknop ce Bpabotuia Bo 2013 r. xako Nomiaja acUCTEHT Ha
pabOTHOTO MECTO: UCTpa)kyBay Ha JETCKHOT (oikiop M KpaTtkure kaHpoBu. Bo 2015 r. e
n30paHa BO cOpabOTHUYKOTO 3Bamke aCUCTEHT-UCTpaxkyBay, Bo 2018 r. Bo HayueH copabOTHUK, a
B0 2022 r. BO BHII Hay4yeH COPaOOTHUK Ha HCTOUMEHOTO PabOTHO MECTO.

VYuecTByBasa BO HEKOJKY HCTpPaKyBaukKd IpOEKTH U paboTuiaHuuu: MeryHapoaHa
pabotmnnauiia 3a ecej ,,HoBuoT mmuy Ha bankaHot” Bo opranmzanuja Ha ,lloeTuxu‘
Konekuuja Ha moesuja, ¢ukipja u ecej Ha Merynapoauunor ITEH (2010-2011, npoekten
acuctenT); ,,KpuTnuko m3ganue 3a nposara Ha braxe Konecku® Bo nzganue va MAHY (2010—
2012, mommax copabotHHK); ,KyiTypHa wHHTerpamnuja ¥ cTaOMJIHOCT Ha bamkaHoT™, BO
koopranmsaiuja Ha MAHY u BAH (2014-2016, uctpaxysad); , IHTepnpeTaTUBHU CTPATErHU
(Metonn Ha KHHXKEBHaTa XepMEHEBTHKa)“ BO opraHusammja Ha MAHY (2015-2017,
UCTpaxyBau); ,,MemMopHuja U exkokocMoc™, Bo opranuzanuja Ha JHY HWHctutyr 32 (onkiop



,»Mapxko Lenenkos* — Ckomje (2021-2023, uctpaxxyBau).

Bo pamkuTe Ha HacTaBHO-HayyHaTa J€jHOCT Ha VIHCTUTYTOT, Taa € €1 OJ BTOP LUKIIYC Ha
CTYIMU U O] TPET LMKIIYC Ha CTYJHH Ha JIBETE CTYAUCKHU mporpamu o donknopucruka. Criopen
[Ipemtor-enaboparor 3a MOBTOpHA aKpeIUTalMja Ha CTyIAHcKara mporpama no DoiKIopucTuKa
3a 2023/2024 r., Taa, 3aeIHO CO YIITE HEKOJKY IPYI'H KOJern oA MHCTUTYTOT, TH IpXKH
npeamerute. YpOan ¢oiskinop; QoakIopoT U momynapHaTa Kyntypa; u Teopuute Ha MUTOT. Ha
TPET MUKITYC CTYJHH T'O APKH MPEIMETOT: AKaJEMCKO MTUIITYBAE.

On 2018 r. e wien Ha HacraBHo-HaydHHOT coBeT, a o1 2022 r. e u wied Ha COBETOT Ha
HNucturyror. Ox 2020 r. ma n0 JeHec, Taa € IJaB€H U OJrOBOPEH YPEIHUK Ha CIIHCAHUETO
»MakeoHCKH (POJIKIOP®.

O6jaByBa HayyHU M CTPYYHU TPYAOBHU BO JIOMAIIHU U Mel'YHapOJHU CHHUCAHH]a, a HUCTO
Taka ydecTByBa Ha OpOJHHM JOMAIIHU M MeIyYHapOJHH CHMIIO3UYMH, HAaydyHU COOUpPH H
koH(pepeHuuy. Hej3uHute monuma Ha akaJeMCKH HMHTEpeC I'M omdakaaT: KpaTKUTE XaHPOBU
(kKaKo JeN oJ] MapeMHOJIOIIKUTE UCTPAXKyBamka), HO M BUICO-UTPUTE BO MYITHIUCIHMILIMHAPEH
KOHTEKCT (KaKo JIeJI OJ] UCTpaKyBamaTa Ha JETCKUOT (OJIKIOP).
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Kristina Dimovska (Skopje, 1987) is a Senior Research Associate/Associate Professor
at the Department of Folkloristics and Ethnotheatrology at the “Marko Cepenkov” Institute of
Folklore, “St. Cyril and Methodius” University in Skopje. Her primary field of work are short
genres/paremiological forms and children’s folklore, so her academic interests include
proverbs and proverbial utterances in folklore and literature, but also video-games in
comparative, interdisciplinary and intermediary context.

She has completed both her Master studies (2011/2012) and her Doctoral studies
(2014/2017) at the Department of General and Comparative Literature at the “Blazhe Koneski”
Faculty of Philology in Skopje. Her Master thesis: “The categories of hero and chronotope in
three medieval epics (The Song of Roland, The Tale of Igor’s Campaign and the epic songs of
Prince Marko/Marko Krale)” treated the hero as a driving force of the heroic epic and the
category of the battlefield as essential in heroic epic poetry. Her doctoral thesis:
“Paremiological forms in heroic epics (with examples from Beowulf, The Saga of the Volsungs,
The Song of the Nibelungs and the epic songs for Prince Marko/Marko Krale)” was a
continuation of her interest of the epic hero but in a slightly different context and her goal was
to portray the his unique profile through various paremiological forms such as proverbs,
curses, blessings, and other hybrid, in-between, short forms, like proverbial utterances, false
blessings or false curses.

She has been a part of few workshops and national projects: The International Workshop
on Essay: “The New Image of the Balkans” organized by “Poetiki” — The Collection of Poetry,
Fiction and Essay of PEN International (2010-2011, Project Assistant); “Critical Edition
Blazhe Koneski’s prose”, published by the Macedonian Academy of Sciences and Arts
(MASA) (2010-2012, Associate Researcher); “Cultural Integration and Balkan Stability”,
organized by MASA and the Bulgarian Academy of Sciences (BAS) (2014-2016, Researcher);
“Interpretative Strategies (Methods of Literary Hermeneutics)” organized by MASA (2015-
2017, Researcher); “Memory and Ecocosmos”, organized by the “Marko Cepenkov” Institute
of Folklore in Skopje (2021-2023).

She is part both of Master studies (MS) and Doctoral studies (DS) at the Institute and
teaches Short genres in comparative context (MS) and Academic Writing (DS). According to
the proposed Elaborate for Master studies that she herself wrote in 2022, she also teaches
(together with other colleagues from the Institute): Urban Folklore; Folklore and Popular
Culture; and The Theories of Myth.

Since 2020 until today, she is the Editor-in-chief of the Journal “Makedonski folklor”.
Since 2018 and 2022 respectively, she is part of both Councils of the Institute.

She wrote the Preface to vol. 2: Epics, of the Anthology of world poetry translated in
Macedonian (Ars Lamina, 2016).

She translates both theory and prose from English to Macedonian. Several of her
translations include: Literary Theory — a Very Short Introduction (2012, Poetiki) by Jonathan
Culler; Liquid Times: Living in and Age of Uncertainty (2016); Liquid Fear (2018) and
Strangers at Our Door (2020, all editions of Slovo Publishing House) by Zygmunt Bauman;
Billy Budd, Sailor (An Inside Narrative) (2019, Slovo) by Herman Melville, and short stories
from the Black Sheep Anthology of short stories (2014, Poetiki).

She has participated and continues to participate in numerous national and international
symposiums and conferences in the Republic of North Macedonia. Her papers have been
published in Macedonian and some of them in English in various publications in the country
and abroad.



