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IN MEMORIAM

TMpog. a-p TPAJKO METPOBCKH
(1952 - 2020)

Ha 5 asrycr 2020 roguna Bo benrpax, CpbOuja, Ha 68-rogumHa Bo3pact
nounHa 1-p Tpajko [leTpoBcku, HaydeH COBETHUK (BO IEH3Hja), JOJTOTOAWIICH
UCTpaKyBay Ha (OJKIOPOT M HAa €THOJIOTHjaTa Ha POMCKHOT Hapoa Bo MHCTUTYTOT
3a (honkiop ,,Mapko LlermenkoB*.

Ponen e na 18 maj 1952 roguHa Bo ckonckaTta Hacenba Tomaana. OCHOBHO U
cpeaHo oOpa3oBaHKMe — IeAaronika rumHasuja 3aspiumin Bo Ckomje. Bo 1974 ron.
3appmmn [legaromka akagemuja — ['pyma ncropuja u reorpaduja, a Bo 1979 rog.
numiomupan Ha ['pynara 3a uctopuja Ha @uino30pckuoT GakynreT Npu CKONCKHOT
VYHuBep3uret. bun HacTaBHHK 10 HcTOpHja Bo ocHOBHO yumnumTe (1974 — 1980), a
Bo 1980 rox. ce BpaGoTyBa Bo MHCTUTYTOT 32 (hoNKIIOp Kako acucTeHT Bo Oienor
3a HapoaHa Juteparypa. Hackopo, Bo 1982 romuHa mpemMuHyBa BO
HoBoopMupannoT OJieN 32 HCTpaKyBambe Ha (DOJIKIOPOT Ha HAPOJHOCTHUTE, KaKO
UCTpaKyBad Ha POMCKHOT (onkiop. Bo 1989 roa. marucrpupa Ha Karenpara 3a
eTHosordja Ha @uiozodckuor (akynter Ha YHUBEp3UTETOT BO benrpan, Ha
temara: ,,Kanengapcku oOmuaju kox Poma y CKomby M OKOJMHH®, CO IUTO C€
CTEKHYBa CO HAYYHHOT CTEIIEH Marucrep 1o ernosoruja. JJokropupa Bo 1997 rom.
Ha Karenpara 3a erHosnoruja Ha @uno30pcKHOT (aKyiaTeT Ha YHHBEP3UTETOT BO
3arpe0, co mucepranmjara: ,,Etnichke i kulturne znachajke Roma u Makedoniji®,
oJT MEHTOPCTBO Ha npod. 1-p Buromup Benaj u ce crekHyBa co HAyYHUOT CTEreH
JOKTOp TI0 XyMaHHCTUYKH HayKu o] objacta Ha eTHonorujara. Bo coriacHoct co
n3Menure Bo [IpaBUIIHUKOT 3a cucTeMaTu3anyja Ha padbotHute Mecrta, og 2003 rox.
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HEroBOTO PabOTHO MECTO TJIaCH: MCTPaKyBad Ha (PONKIOPOT W eTHOJOTHjaTa Ha
pomMckuoT Hapos Bo P Makenonuja.

Co cBojoT aHTa’)kMaH B0 MHCTUTYTOT 32 (hOIKIIOp, TOj ja MMAIle MHOHEePCKaTa
yJiora BO TPacHpameTO Ha MAaTOT, 32 UAHUTE MCTPaXKyBaud, Ha TpaaulMOHATHATA
poMcka KynTypa Bo MakemoHHja, Kako OJi acleKT Ha €THOJIOTHjaTa, Taka U Of
acniexT Ha (omkiopuctukata. Bo cB0joT peumncu 4-IelEeHNCKH aHTaXMaH Kako
UCTpaXyBau Ha TpaaWIHMOHATIHATA POMCKa KyJITypa BO MHCTUTYTOT 3a oaxiop, a-
p Tpajko IlerpoBckn mma peanu3upaHO HH3a TEPEHCKU HCTPaKyBama IIHPYM
Ip>aBaTa U UMa IOCETEHO MHOTY POMCKH HacesnOu U cemejcTBa. VMa nenoHupaHo
apXUBCKA MaTepHjajJl BO BHJA Ha ayaudo3amucu Ha 62 MarHeTohOHCKH U
KaceTO(OHCKM JICHTH, a MMa CHHUMEHO M BHUJEO3alUC 332 KOBAYKHOT 3aHACT Kaj
Pomute Bo Crapara ckomncka dapmidja. YUYeCHHK € BO HEKOJKY AOMAIIHA W
CTPAaHCKM HayYHOHCTPaKyBauKH IPOEKTH, KOM C€ OJHECyBaaT Ha PpOMCKaTa
3ae[HMIA, a Ha JBa, KOM Oeca (QUHAHCHpPAHW O] PECOPHOTO MUHHCTEPCTBO 3a
o0OpasoBanue U Hayka, Oeme u pakooauTen.! IIpercenaren (8o 1998 u 2004 rox.) u
kompercenaren (2018 rom.) € Ha OpraHW3alMCKH OAOOPH HA HAYYHH COOUpH
MOBP3aHM CO TpagULMOHANIHATa KynTypa Ha Pomute. Bo nBa HaBpatu ce jaByBa U
KaKO ypEJHHMK Ha 300PHULM Ha TPY/I0BH IITO NPOU3JIETIE O]l OBUE HAYYHU COOMpPH.?

Hd-p Tpajko llerpoBckm wMa W3TOTBEHO M HEKOJKy emabopaTh 3a
BaJIOpHU3allija Ha HeMaTepHjalHN KyITypHHU 100pa (oOndan, 3aHaeTH, UTPH U JIp.) Ha
Pomure Bo PermyOnuka MakenoHuja, BO paMKUTE Ha aKTUBHOCTUTE HAa HCTUTYTOT
3a (ONKIIOp KAaKO OBJIACTEH CYyOjeKT 3a BaJlOpH3alldja Ha HEMaTepHjaHH KYJITYpPHH

! Opme 6u ro W3ABOMJIE HETOBHOT AHTa)KMaH Ha IPOEKTHUTE BO CTPAHCTBO: ,,Poboljshanje
pristupa naobrazbi i moguchnostima zaposhljavanja romske nacionalne manjine u
Hrvatskoj®, dunancupan ox ¢ponnanujata Europe Aid (2008); ,,Die Roma in Deutscheland —
Eine wachsende Minderheit zwischen Migration und Transformation®, opranmsmpan oj
Wucrurytot 3a eTHONOTHja TpH Y HUBEp3UTeTOT BO Jlajmmur, ['epmanuja, ¢puHAaHCHpaH 01
¢donmanmjata KAAD — Katholischer Akademischer Auslander-Dienst, Bonn, Deutscheland
(2009); ,H3yuyBame Ha POMCKHOT jasuk U KyaTypa“, ¢unHancupan oj lleHTapor 3a
MOBEKeja3nuko u3ydyBame Bo bopac, IlIseacka (2012), a o foMalIHUTE MPOEKTHU CE jaByBa
Kako pPakoBOJAWTE] Ha NpoeKkTHuTe: ,,M3BOopuM M rpafa 3a mpoydyBame Ha MarepujaiHara
KynTypa Bo Makenonuja“ u ,VcrpaxkyBambe Ha COBpeMeHaTa COCTOj0a Ha POMCKHOT
¢orxnop Bo P Makenonuja“, punancupanu oq MOH.

2 CranyBa 300p 3a IPBMOT M 3a BTOPMOT MelyHapojeH HayueH CHMIIO3MYM Ha TeMa:
»JlyXOBHaTa W MaTepHjajHaTa KyiaTypa Ha Pomwure™, onxp)kaHW BO OpraHmsanuja Ha
31py>KEeHHUETO Ha JbyOUTENN Ha poMcKaTa (oJIKIIopHa yMeTHOCT ,,Pomano mio®, Bo Ckorje,
1 TOa, MPBHUOT BO 1998 rox., a Broprot Bo 2004 roz., Kako U 3a JBaTa 300pHUIIM HAa TPYIOBU
LITO MPOM3JIET0a O OBHE MEI'YHapOAHU HAyYHU coOupu, Kou ce myonukyBanu Bo 2002 u Bo
2011 rox. IMoapoOHn MHpOPMANMK 32 HAYYHOMCTPA)KyBadKHOT aHTaXMaH Ha a-p Tpajko
IleTpoBckm MoOXaT na ce mpocienaT M BO cTatujata Ha 3. MammHoB: , JIpunonecor Ha
Wucturyror 3a donknop ,Mapko LlemeHKOB® BO HCTpaXXyBameTO Ha pPOMCKaTa
TpaJMIMOHATHA KYITypa®, My6IuKyBaHa Bo 360pPHUKOT Ha Tpy1oBH: I yproeden/Epdenesu u
mpaouyuonarnama Kyamypa wa Pomume 6o Makedonuja u na banxanom (Ilpunosu of
MefyHapogHHOT Hay4deH cuMmo3uyM oapkaH Ha 11 ampun 2018 rommna Bo Ckomje, 1o
oo SO-roauITHUOT jyOmiiej on uctpaxyBamara Ha Emsu Banuuk Jlynun va Pomurte BO
Makenonuja), ypeaHuk: A-p 3opanyo ManunoB, HWHcTuTyT 3a Qoaxiop ,,Mapko
Ienenkos®, Cromje, 2018, ctp. 40—-44.



no0pa 3a moTpeduTe Ha YIpaBara 3a 3alTHTa HA KyJITypaTa IpH MUHHCTEPCTBOTO
3a kyntypa. Toa ce enaboparute: ,,Bacunmma u Bacunnuapckute oonyan kaj Pomure
Bo Ckomje, ,,O0udajoT *6mbujako nuee® kaj Pomure Bo PM*, , KoBaukuor 3aHaeT
kaj Pomute Bo PM* 1 ,,YodekoT Kako puTyalHa U TpaauIliOHAIHA UTpa Kaj Pomute
Bo PM*, u3paboren 3aenHo co M-p Crojandye Kocros, eTHokopeonor Bo MHCTHTYTOT
3a (honkItop.

Co akpenuranyjaTa Ha TMOCTIUILUIOMCKHUTE CTYIOHH MO (DONKIOpHCTHKA HA
Wucturytor 3a donkiop ,Mapko llenenkos om 2008 rox., cmopen crapara
cTyaucka mporpama, aA-p Tpajko IlerpoBcku Oemre m30paH 3a HaCTaBHHK IO ABa
n300pHM TIpeaMeTH, U Toa: PoMcku donkinop u TpamuiimoHaIHA 3aHaeTH (BTOPHOB
IpeaMeT 3aeJHO CO YIITe €IeH HACTaBHWK), a MpU akKpeauTanyjata Ha
MOCTAMIUIOMCKHTE (BTOp LMKIyc) cTyauu of 2013 rox., cmopex HOBata CTyAHCKA
mporpama, TOj € M30paH 3a HacTaBHUK MO H300pHHUOT mpeameT DOJKIOPOT U
eTHoJorujara Ha Pommre. Mcro Taka, co akpeauTanvjaTta Ha JOKTOPCKUTE (TPET
nuKiyc) cryauu mo donkiopuctuka ox 2018 rox., npod. a-p Tpajko [leTpoBcku e
n30paH Kako HACTaBHUK MO JBa W300pHW mpeamerd: bankancka mmaronoruja
(3aemHO co ymiTe ABajua HacTaBHUIM) U ETHOrpadwmja Ha murepartypara (co ymire
€lIcH HACTaBHUK).

[Ipod. a-p Tpajko [TeTpoBcku MMa MyOJIMKYBaHO JCCeTHHA KHUTU U 50-uHA
CTaTHH W TIPUIIO3U Of 00JacTa Ha: €THOJIOTHjaTa, (OIKIOPOT, UCTOPHjaTa, ja3UKOT
¥ OCTaHAaTUTE CETMEHTH Ha Kynrypata Ha Pommre Bo Makemonwuja (mompoOHara
HeroBa Oubnmorpaduja ciiexyBa moHaTaMy BO TEKCTOT), a 33 CBOJOT MPHIOHEC BO
MPOYy4YyBamkeTO M TOMyJapu3anyjaTta Ha TpaaulMOHAIHAa POMCKa KYNTypa, TOj €
TOOWTHUK Ha HEKOJKY Harpaay M MpU3HAHMja O] JOMAIIHHU H O]l CTPAHCKU POMCKH
opranuzanuu: [IpuzHanue 3a 0COOCH MPHUIOHEC U MOCTUTHYBamka BO adupmarmjara
Ha (QOJIKIOPOT M Ha eTHolorujara Ha Pomwure, mojenena on 3apyKeHHETO Ha
JbyOuTEenu Ha poMcka (OJIKIOpHA yMETHOCT ,,Romano ilo* o Ckomje (2004 rox.),
[IpusHanme ox pomckata opraHuzandja ,,Romano anglonipe on JbyGspana,
CroBeHnja, 3a TpPUAOHEC BO HCTPaXyBameTo M adupmanujaTa Ha poMcKarta
TpaguuuoHanHa Kynrypa (2015 roa.), Ilnakera o Cserckata pomcka yauja (IRU)
on Ckomje — Plaketa Vash o dji akanutno butikeriba thaj angazmano an o IRU,
International Romani Union (2016 rox.) u ap.

H-p Tpajko IlerpoBcku Bo meH3Wja 3amuHa Bo Maj 2019 roa., a HemTo
MOBEKe OJ1 €/THa TOJIMHA 110 IEH3NOHUPAETO JKuBeele Bo benrpax, kane mro Oermre
IpecesIeHO HErOBOTO CEMEjCTBO HEKOJKY TOJMHHU MpeTxonHo. [lo moBox Heromara
cMmpt, UHCTHUTYTOT 3a Qonkiop ,,Mapko Llemenkos, 3aeqHo co MakeIToHCKOTO
etHosomko aApymrtBo (MEJ) u 3npyxenuero ,,Pomann uno® Ha 12 aBryct onpskaa
KOMEMOpaTHBHA CEIHMIIA BO MPOCTOpUUTE Ha My3ejoT Ha MakenoHH]a.

J-p 3opanuo MannHoB



bubéaunorpaduja na n1-p Tpajko IleTpoBckH, HayYeH COBETHUK (BO
neH3uja):

MoHnorpadgcku TpyaA0BH (KHUTH):

1. Kanenoapckume obuuau xaj Pomume 6o Ckonje u oxonunama. 1993.
Ckorije: OeHuKc;

2. Pomcku napoonu necuu 00 Makeoonuja. 2001. Ckomje: UHCTHTYT 32
¢donkiop ,,Mapko LleneHkoB*, HapoAHU TIECHH, KH. 10;

Pomume 60 Makeoonuja oenec, ku. 1. 2000. Cxomje: Pomanu nio;
Pomume 60 Makeoonuja oenec, ku. 2. 2001. Cxomje: Pomanu nio;
Pomume 60 Maxedonuja oenec, ku. 3. 2002, Cromnje: Pomanu nno;
Pomcku napoonu necnu (Romane gilja). 2001. Cxomnje: buc-rpaduk;
Pomcku gponxnop. 2002. Cromje: Pomanu nio;

Romske narodne priche, pesme, legende, anegdote i poslovice iz Srbije i
Makedonlje 2012. Centar za edukacija, istrazhivanje i socijalne brige Roma
,,Romani emancipacija“. Beograd;

9. Emnuuxume u Kyimyphume Kapaxkmepucmuku Ha Pomume 00
Maxeoonuja. 2013. Ckonje: Uucturyt 3a doinkiop ,,Mapko Llenenkos®, moceOHU
n3JlaHuja, KH. 82,
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o0pa3oBaHME U HAYKa,

3. Romani chib thaj kultura — basho IV klaso (Pomcku jasuk u Kynrypa —
yuebHuk 3a IV onnenenue), (koaBTopctBo co Mupanga Pamosa). 2010, 2019.
Ckomnje: MUHHCTEPCTBO 3a 00pa3oBaHKE U HAYKa,

4. Romani chib-basho Vklaso (Pomcku jasuk — yueOHHK 32 V ojeneHue)
(xoaBTOpcTBO cOo Mupanma Pamosa). 2010, 2020. Ckomje: MwuHHCTEPCTBO 3a
o0Opa3oBaHHe U HayKa,

5. Romano abecedari. 2012. Boras: Centrum for flersprakigt larande CFL.

Peununm:

1. Maxeooncko-pomcku u pomcko-maxkedoHCKU peyrux (KOaBTOPCTBO CO
Bone Benmunukorckn). 1998. Cxomje: Bopadyk;

2. Dizionario Rom-ltaliano, Italiano-Rom  (xoaBTopcTBO co Bone
Bennukoscku). 2002. burona: ,,Kupo Jangapo®;



3. Rjechnik hrvatsko-romski i romsko-hrvatski (xoaBropctBo co Kacym
[ana). 2008. Zagreb/Bitola: Forum Roma Hrvatske.
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5. ,,Pomure Bo Kpupa [lananka u oxonmunara®™. 1993. Emnonoe, 6p. 3, 166—
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Ckomje*. Bo: Hapoonomo meopewmeso na nousama Ha Maxeoonuja (Ilpunozu 3a
UCTNPAdICYB8AbEMO HA UCTNOpUjama Ha Kyamypama Ha nouseama Ha MakedoHnuja),
KH. 6. 1997. Cromje: MAHY, 241-249;

7. ,Pomure BO @panmuja m Makenonmja (og HaydeH acmekT)“. Bo:
Maxedoucko-gppanyycku 8pcku (300pHUK HA MPYOO8U HOOHECEHU HA HAYYHUOM
cobup oopocan wa 12 u 13 jynu 1998 2oouna). 1999. burona: JIpymreo 3a Hayka u
ymeTHocT — burona, 195-204,

8. ,,EtHonomkara crpykrypa Ha Pommre Bo P Makenonuja u P Byrapuja“.
Bo: Jlenosu na naykama na P Maxeoonuja u P Byzapuja (Peghepamu 00 npeama
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¢donkiopua ymetHoct. Ckorje: ,,Pomano uino®, 57-61;
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Peruon npen n30yBHyBamero Ha Mnmuaerckoro Boctanue™. 100 coounu Mnunoen —
1903 — 2003. IIpuno3u ox HayyHHOT cobup oapxaH ox 6 1o 8 maj 2003 roanHa BO
Buromna. 2003. Tom 2. Cromje: MAHY, 421-430;
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BnacT Bo Makenonwuja“. 2009. Makedorcku gpoaxiop, 6p. 68. Cromje, 171-179;

22. ,MakeIOHCKH JIGKCUYKH H3pa3d BO POMCKHOT ja3uK™. Meryrnapooen
MaxedoHucmuuku cooup (Pegpepamu 00 cobupom odpxcarn 00 29 0o 31 aseycm
2008 6o Oxpuo). 2010. Cxomnje: @mnonomku dhakynret, Y KM, 323-326.

23. ,,CouMoKynTypHUTE TIpollech Ha PoMuTe 3a BpemMe Ha OCMaHJIHCKaTa
BinacT Bo Maxkenonuja“. 2011. [yxoena u mamepujarna xyaimypa Ha Pomume.
360puux nHa mpyodosu 00 1l Merynapooen nayuen cumnosuym oopican Ha 15 u Ha
16 jamyapu 2004 coouna 6o Ckonje 60 opeanuzayuja Ha 30pyrceHUemo Ha
smybumenume Ha pomckama goaxnopua ymemuocm Pomano uno“. Cxomnje, 31-36;

24. .I'epMaHCKM JIGKCHUKH €JIEeMEHTH BO POMCKHOT jasuk™. Makedoncko-
2ePMAHCKU CIYOUU 00 KYIMYpOIOWKUMe HAYKU, KHUICEBHOCA U TUHSBUCTNIUKAMA,
ucmopuoepagujama u ucmopujama Ha uaykume, Tom 1, 1996 — 1999. 2011.
Ckomnje: @unonowmku pakynrer ,,bnaxe Koneckun*, 171-176;

25. ,Ilomymapu3amnujara Ha HEKOM OOpeny OJf KalleHAApCKUOT IHKIYC Kaj
Pomure Bo Cromje*. 2012. Emnonoe, 6p. 14. Cromje, 122-127,

26. ,MycnuMaHCKUTE OOMYaW, PUTyald U PEIUTHO3HH TIECHU Kaj
myciaumanckute Pomu ox Cromje. 2012. 36opnux 00 IV Merynapoden kouepec na
mema: ,, Ucramckama yusunusayuja na barkanom*, oopowcan 6o 2010 2o0una 6o
Ckonje, 6o opeanusayuja na MAHY u IRCICA (Hcmpaosicysauku yewmap 3a
ucaameka ucmopuja, ymemuocm u xyamypa — Mcman6yn). Ckorje;

27. ,,EtHokynTypHuTe Kapaktepuctuku Ha Pomurte Bo Kpusa Ilamanka“.
2013. Crnasuwxu 360pnuk, Op. 2. Kpusa Ilananka, 239-251;

28. , IIpunoHecoT Ha akaneMukoT Tuxomup I'OpfeBHK BO MPOydyBameTo Ha
Pomure”. Barkanckama Kymmypa HU3 npusmama Ha  QOAKIOPUCTIUYKO-
emHuonoukume ucmpasicysaroa (Ilpunosu 00 Merynapoouuom cumno3uym 00piCcan
Ha 19 u na 20 oexemepu 2014 2o0una 6o Cronje). 2015. ITerposcka-Ky3manosa, K.
(yp.) Ckomje, 259-263;

29. ,IIpoyuyBameTo Ha POMCKHMOT (OJIKIOp M pomckara Kynrypa“. 2016.
Maxedoncku ¢gponxnop, op. 71. Ckonje, 149-155;



30. ,,Tpanchopmupame Ha TpPaAUIHMOHAIHUOT HAYMH Ha JIOMYyBame Kaj
Pomute Bo Ckomje u BO HeroBata OKONMHA. Tpaouyuja u coepemeHocm 60
Maxeodonuja u Cpbuja (I[Ipunosu o0 Merynapoonama HayuHa KougepeHyuja,
Ckonje, 25.11.2016). 2017. IlerpoBcka-Ky3smanosa, K. (yp.). Ckomje: MacTuTyT 32
¢onxnop ,,Mapko Llenenkos®, 105-112;

31. ,,OnmrecTBeHara mojox0a U aeMorpad)CKuTe JBIKEHa kaj Pomute BO
Peny6nnka Makenouuja“. Iyprosden/Epoenesu u mpaduyuonainama Kyimypa Ha
Pomume 60 Maxedonuja u na bankanom (Ilpunosu 00 Merynapoonuom uayuen
cumnosuym oopoican Ha 11 anpun 2018 2o0una 6o Cronje, no nood 50-200uwiHuom
Jjyounej 00 ucmpasxcysarvama wna Ensu Heawuux Jlymum Ha Pomume 60
Maxeoonuja). 2018. Mamunos, 3. (yp.) Ckomje: MuctutyT 3a Qonkiop ,,Mapko
Ileneunkos*, 49-56;

32. ,I'yproenen/Erdelez (Epnenes) kaj Pomute“. Iyprosden 6o Penybnuka
Maxeodonuja. 2018. Mamwmuos, 3. (yp.). Ckomje: MHCTHTYT 32 oaxmop ,,Mapko
LenenkoB*, moceOHU u3anuja, kH. 84, 104—123.

IToarorBun: a-p 3opanuyo ManuHoB






VIIK 39:316.7(497)(049.3)
https://doi.org/10.55302/MF2179013k

Hejan Kperuk

COCTOJBUTE U IIEPCIIEKTUBUTE BO [IPOYYUYBAWBETO U
IIPUMEHATA HA BAJIKAHCKATA TPAJUIIMOHAJIHA KYJITYPA

AncrpakT: Bo TEKCTOT ce NOMECTEHHM COICTBEHHTE CTaBOBH M Pa3MHUCIH 3a
cocTojOaTa M 3a MEpPCIEeKTHBUTE BO MPOYYYBAHETO W BO MPUMEHATa Ha TpaJULMOHAIHATa
KynTypa Ha bankaHoT. Ce oKakyBa Jieka II0CTOU TojieMa KoH(Y3Hja mopaay KOpUCTEHhe Ha
Pa3IHYHM TEPMHUHU W pa3iInyHu cakarma BO HaydHUTE OOJIACTH, YHMe ToJe Ha paboTa ce
OlHECYBa Ha TpaguIHOHATHATA KynTypa ((OIKIOPHUCTHKA, ETHOJIOTHja, eTHorpadwmja,
STHOJIMHTBUCTHKA, aHTPOIIOJIOTHja) HaKo, BO OCHOBA, CTaHyBa 300p 3a MPOYYyBamhe Ha C/ICH
UCT Aen ox peanHocta. OmiuTa TEHACHIMja € T.H. aHTPOIOJIOTH3allHja, OHOCHO CBPTYBAame
0l MPOY4YyBameTO HAa TPAJAULIMOHATHATA KYJITypa KOH IPOYYYBameTO Ha COBPEMEHHTE
mojaBu (MpUAOOMBKH OJ 3amajHaTa [uBWIM3andja). CMeraM Jeka NPOyYyBameTO Ha
TpaMLUMOHAJIHATa KylTypa Ha balkaHOT € BO KpH3a IOpaJud HaMallyBambeTo Ha
OIIITECTBEHHOT MHTEpecC 3a Hea, BoommTo. Mako bajkaHoT mpercraByBa ja3os, MEcTo Ha
cpenba Ha pa3NMuHM [IMBWIM3ALMCKU BiIWjaHWja (3amajHOTO, MEIUTEPaHCKOTO,
OpPHEHTAJIHOTO, HCTOYHO-EBPOIICKOTO, a TPHCYTHH C€ M OCTaTOLM OJ BHU3AHTHUCKATa
LUMBHWJIM3alMja), TI0J BJIHMjaHHE Ha TPHPOJIHU OKOJHOCTH, MOBEKEBEKOBHH CTHHYKH |
HCTOPUCKH TIPOIIECH, TOj IPETCTaByBa IoIpadje Ha IoceOHa, OanKaHCKa, KyJITypa HWIIH
OUBIIIN3AIAja, Koja amcopOmpana W TolleM Opoj KylTypHH €JIeMEHTH OJf CIIOMHATHUTE
muBmM3anuy. Kora 36opyBame 3a TpaguLMOHAJHATa KyinTypa Ha bankaHor, MuciuMme
TOKMY Ha OBOj KyATypeH THI. He mocrojar HallMOHAJIHU TPaJAWULUOHAIHU KYJITYpH (THE ce
caMO HAIMOHAJEH KOHCTPYKT), TyKy OalKaHCKa TpaJWIMOHAHA KyJITypa, Koja ce
KapaKkTepu3hpa cO TojieMa BapHjaHTHOCT Ha apXamyHoOcT. Bo TekcToT ce W3HecyBaaT
BPEJHOCTUTE Ha TpaJMIHOHalHaTa OallkaHCKa KyJTypa, KOW IPETCTaByBaaT MpUYUHA 3a
WjHa Hay4Ha paboTa W 3a Hej3uHaTa ynorpeba BO COBPEMEHHOT XHMBOT. Bo TekcTOT, UCTO
TakKa, OJl IepCIeKTHBa Ha MOMEHTaJIHaTa cocToj0a ce JaBaar ynarcTBa 3a OAPEICHU HIHH
HAcOKM Ha paboTa, BO OBaa CMHCIIA. BO MIHHMHA TIPH HMCTPaXKyBamkeTO M NpPUMEHaTa Ha
TpaJMIIMOHAIHATA KyATypa Tpeba na ce ociodboanMe ojf OpeMeTo Ha MHUHATOTO — HEMAmbe
CBECT 3a HEj3MHATa BPEAHOCT, BelITayka rmojesiba Ha HEj3SHHOTO NPOYYyBambe Ha HEKOJKY
NOMaJd HAyKH, POMAHTHYapPCKO-HALIMOHANMCTHYKHOT TIOrJIe]] Ha Hea, JOCEralllHHUTe
NPUCYTHA METOIOJIOMIKH HEAOCTATOLH BO IPOYYYBAHETO, 3aTBOPEHOCTA BO HAI[OHAHO-
JpKaBHUTE TpaHULIM. 3a peanuzalMja Ha CHUTe OBHe paboTn Oum Tpebamo pga ce
peOpraHu3MpaaT HaydYHHTE CHUCTEMH M OJHOCOT KOH YHOTpeOara Ha TpaJulMOHAJHATa
KyJTypa, a HCTO TaKa € HeOMXOJHO Ja CE pealu3upa 3a¢AHUIITBO Ha OaKaHCKO HUBO.

Kayunu 300opoBu: bankaH, TpaauiinoHanHa KyaTypa, GOJIKIOp, €THOIOTHja, HAY9IHO
MIpOoy4yBame, IpUMEeHa Ha HacIEeACTBOTO.

Hayuynnor cummosnym co tema ,,Donkiop — coctojOM M TEpCIEeKTHUBH
onpxan Bo Ckomje Ha 22 u Ha 23 HoeMmBpu 2019 romuHa ro cdartuB Kako godpa
MO>KHOCT 32 MPEHUCIINTYBAkE U U3HECYBAKE HA COINCTBEHUTE CTAaBOBH M BUIYBamba
BO BpPCKa CO OHA CO ILITO, KAKO €THOJIOT U aHTPOIIOJIOT, CE 3aHNMaBaM BeKe [10J10JIra
HH3a TOJIMHY, a TOA € BO TeCHA BPCKa CO OHA IITO C€ 03HaYyBa CO MUMETO (POIIKIOP.
Jen ox pasMuciayBamaTa ce NOTTUKHATH O] M3JlaramaTra M AUCKYCUUTE U3HECEHU
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Ha camMuoT cuMnosuyM.’ Mako TemaTa Ha CHMIO3MYMOT HE yIaryBa Ha
pasMucIyBamke 3a ceralHocra (cocrojoaTa) M Ha WAHWHATA (TIEPCIIEKTHUBHUTE), OBA
MPEUCTIMTYBAE HY>)KHO BOJAM KOH MUHATOTO, yIaTyBajku HE HA CAMHOT MOYETOK U
Ha UCTOpHjaTa Ha HAYKUTE, KOW c€ 3aHUMaBajic M Ce 3aHUMaBaaT co (OJKIOpPOT, Ha
COrJie[lyBalb¢ Ha MPEAMETOT Ha HUBHAaTa paboTa M 3HAYCHETO HA HHUBHHTE
(byHIaMEHTAJIHU TIOUMH.

TepMuHOT GONKIOP € CO3/1aIeH O] CIoXKEeHKaTa o1 anrucku jasuk folklore,
Koja HactaHaia ox 30oposute folk co 3Hauewe ‘Hapox’ (BO cMHUCIIa HA CHPOMAIIHU
KUTEIT Ha CEJICKHTE CPEIMHH, Yhja KyJITypa € CIpOTHBCTaBeHa Ha npeduHeTara
KyJITypa Ha Tpajckata cpeauna) u 30opotr lore co 3mauewme ‘Tpamunuja’. OBOj
TEPMHH TpPB TO ymoTpebmn OpuraHckuoT apxeonor Bummjam [lon Tomc Bo 1848
roguHa (TpyOapan Matuh, 2017, 423-424). TepMUHOT (QOIKIOpP, 3HAYH, CHOPEI
3HAUCHETO Ha 300pPOT, U3BOPHO CE COCTOU O] IBA TEPMHUHHU, KOU CIIOCHH yIaTyBaat
Ha cesKynHama mpaouyuja (Hacieocmeo) Ha celcKkomo (He2padcko) HacereHue.
MeryToa, BO MpakTUKaTa WMa rojeM Opoj MOTECHH WM TOIIUPOKH cdakama 3a
3HAUCHETO HAa TEPMUHOT (OJIKIOP, TaKa INTO HUKOTAIl HE IOIUIO J0 KOHEYHO
neduHNpamke W OTPaHWYYyBake Ha MPEIMETOT Ha paboTra Ha (DONKIOPHUCTHKATA,
HayKaTa IITO ce 3aHuMaBa co Hero. Cropen emHO oOjacHyBame, (OIKIOPOT TO
counHyBaar cute (JOpMH Ha MaTepujaHaTa U Ha HEeMaTepHujaHaTa KyJITypa, KOH ce
CO3JIJICHN KaKO YMETHHYKH U KYJTYPOJONIKH M3pa3 Ha TPYIH Jyre, a MoJ Toa ce
moapa3oupa M BepOATHHUOT (OJIKIOP, MATEPUjATHHOT (POIKIOP W OOMYajHUOT
¢donknop (TpyGapary Maruh, 2017, 423). 3Haun oBzE, IOMAJIKy WU IMOBEKE, UCTO
Taka UMaMme MOIIHE IIMPOKO 3HAYCHE Ha (DOJKIOPOT — TOj peuHcu ro omdaka
[EJIOTO HACJIEACTBO Ha OJpEICHHTE Tpymu (HEJIOCTacyBa camoO COIWjarHaTa
kyarypa). Cropes €IHO IOMHAaKBO 00jacHyBame, (OJKIOPOT € ,,HApOIHOTO
TBOPEIITBO HA €IHO OIIITECTBO WJIK 00JIaCT, COYYBaHO/COUyBaHa CO TpajuiiujaTa‘.
Toj, cnopen Toa o0jacHyBame, omndaka pa3TudHd GOPMHU HA HApOJIHATA YMETHOCT,
MoceOHO HAa YCHOTO TBOPEINTBO, a HErOBa Ba)KHA KOMIIOHEHTa ¢ (aHTtasujata. Toj
MpecTaHal Jia ce pa3BUBa CO I0jaBaTa Ha WHAYCTpHUjaJiM3aliyjaTa U UCYE3HYBa BO
MoJiepHaTa enoxa. DoykIopucTHKaTa ¢ moceOHa Hay4yHa JMCIUILIAHA, KOja TO
n3ydyBa (OJKIOPOT, a TpeTcTaByBa OnMcKa Hayka co erHonorujata (Markov,
1982). Axo T¥ UTHOpHpaMe CIIOMHATUTE U CIIMYHKM O0jacHyBama Ha (OJIKJIOPOT, BO
OaJikaHCKaTa HaydYHa MPaKTHUKa TEPMHUHOT (OJIKIOp ce chaka MHOTY MOTECHO — TOj
MOMAJIKy WJIM MOBEke ja omdaka caMo HapoJHATA TPAIUIMOHATHA KHHKEBHOCT,
C€THOMY3HKOJIOTHja M ETHOKOPEOJOIHja, T.€. YCHOTO, MY3HYKOTO U HIPOOPHOTO
HACJIeJICTBO, BO MOMajia Mepa M YMETHHYKATa CTpaHa Ha MaTepHjaliHaTa KyJITypa U
JOyxoBHaTa oOuyajHa Tpaguuuja. Kako donkiopucTH, TriiaBHO ce JeKiIapupaaT
HAayYHHIM LITO TH UCTPAXyBaaT OBHE 00JIACTH, 0OCOOCHO OHHE IITO Ce 3aHMMaBaat
CO yCHaTa TpaJuIinja.

Bo cdakamero Ha mnpeaMeror Ha paboTa ce 3a0CNIeKIIMBU TOJIEMHU
NPEKIIONyBamka Mely eTHOJOorujara u (OIKIOpHCTHKATa. TEePMHHOT ETHOJOTHja €
CITO’KEHKa O] TpukuTe 300poBu €thnos, mro 3Hauwm ,,Hapon™ u 10gos, mro 3Haum

% Cnopest ommuToTO MHUCIEHE, KOE MPOBEjyBallle 33 BPEME HAa CUMIIO3MYMOT, a KOE JIECHO
MOJKe J]a ce MOTBPIU M BO CTBApHOCTA, (OIKIOPOT € BO KPH3a — M C¢ IMOMANKy Ce CMeTa 3a
peneBaHTHA TeMa 3a HayKa M 3a OIIITECTBOTO Boommro. ExHa ox M3HEeceHuTe nuUiIeMu ce
OJIHECYBa Ha TpamameTo: — Jlami caMuoT mouM (OoJIKIop € 3acTapeH?



,HayKa", Ima cropej Toa, ETHOJIOTHja € HayKa 3a Hapooom. TEpMHUHOT €THOIOTH]a €
NpPEBEe/ICH U Ce KOPHCTH W HA ja3HIUTE Ha OJJICTHHUTE Hapoiu. [IpBHOT TepMuH
Hayka 3a Hapooom, w Toa Ha repmancku jasuk (Volkskunde), ro ymorpeGua
CBEMITeHUKOT, Joxan ['ordpun Xepaep (koj ©Mall 1 MHOTY ITOIIHPOKO 00pa3oBaHue
01 TeoJoMmKOTo). OCBEH CIIOMHATHOT TI'€pPMAaHCKH HAa3WB, MMaMe M HAa3UBH CO
OYKBAJIHO KMCTO 3HAYCHEC BO PYCKHOT ja3WK — HAPOOOGedeHUe W BO TIOJICKUOT —
ludoznawstvo. Haykarta o3HadeHa CO TEPMHHOT ETHOJIOTHja C€ MOBp3yBa CO
pomanTu3MoT o XIX Bek u co Oyaemero Ha HanuuTe. MIHTEpecoT BO Toa Bpeme
OWJ1 HACOUYCH KOH OyXom U Kapakmepom HA HApoOoom, a 3a HapOJl HE Ce CMeTala
CEKOjIHeBHATA TpyTa, TOJA M Maca, TyKy KOJIEKTHB CO JyXOBHA M CO TBOpEYKa
MoK. OCHOBHUTE HJIeH Ha €BPOIICKHOT POMAHTH3aM ja OJpeIuIe eTHOJIOTHjaTa KaKo
HayKa CBPTEHA KOH COTICTBEHHOT HApOJ WM KOH corcTBeHaTa Hanuja (CreBanoBuh,
2017, 79, 80, 81). TokMy mopaju Toa MMETO Ha OBaa HayKa YeCTO C€ KOPUCTH BO
NPEBOJ Ha ja3WIUTE HA OJJICIIHUTE HApOAM — 3a MPOYUIyBamETO Ha CONCTBEHUOT
HapoJ Ja ce 03HA4W M CO COICTBEH Ha3uB. MIHTEpecHO € Toa JAeKka WHTEepecUuTe Ha
Joxan Tordpun Xepzaep, 3a nmpoydyBambe Ha HapOJOT, HAJIPBUH PE3yJITUPAAT CO
cobupame u co oOjaByBambe Hapomuu mecHH (1778 roamna) (CreBanosuh, 2017,
79), HEWITO MITO JIEHEC MOBEKe crara BO IOMEHOT Ha (POIKIOPHUCTHKATA, a HE — Ha
eTHosorujara. 300pOT €THOJNOTHja, CIOpE] TOa, BO CBOETO HM3BOPHO 3HAYCH:E,
OTIIPUIIMKA 3HAYHM MCTO IITO ¥ 300pOT POIKIOPUCTHKA U UMa UCTO TMOJIe Ha padoTa.
MeryToa, ¥ OBOj TEPMHH, CO TEKOT Ha BpPEMETO, BO PA3JIMYHHUTE OIITECTBCHU
cpeaunu, noOwin cBom cnenuduuHM 3Hauema. Cropex egHO oO0jacHyBame,
eTHOJIOTHjaTa ce 3aHMMaBa CO MPOyUYyBamke Ha OpraHu3allyjaTa Ha OMIITECTBOTO, CO
YOBEKOBOTO MAaTepHjalHO W JyXOBHO TBOPEINTBO, IJIENAHO HU3 NpU3Mara Ha
eTHOCOT KaKO YOBEKOBA 3a¢/HUIIA, OJpEleHa CO TEpUTOpHjaTra, MUCTOpHjaTa M
noHekaze u co noteknoro (Flere, 1982, 171-172). [lenec Bo Hay4YHUTE KPYyroBH Ha
Jp>KaBUTE Ha TOpaHeIIHa JyrociaBuja, €THOJIOTHjaTa TJIABHO CE CMETa 3a Hayka
IITO Ce WHTepecHpa 3a: MaTepHjayiHaTa, COLMjalHaTa M JIyXOBHATa, TJIABHO
TpaJMIIOHAIHA KYJITYpa, HO 0e3 OHHE, BeKe CIIOMEHATH CErMEHTH, LITO CE CMEeTaatr
(honkmopucTHUKy (HapoIHA KHIDKEBHOCT, ETHOMY3HKOJIOTHja H €THOKOPEOJIOTH]a).
Bo Omucka Bpcka €O TEPMHHOT €THOJOTHja, Ta M CO TEPMHHOT
(oJIKIIOpUCTHKA, € TEPMUHOT eTHOorpaduja. Toj € cocTaBeH O I'pPUYKUTE 300pPOBU
ethnos, mTo, kako mTo Beke Oelle peyeHo, 3Hauu ,,Hapoa™ u graphéin, mwro 3Haun
LmiryBa, onumryBa“. Toa OykBalHO OW 3HAYENO onuuilyéarse Ha HApoOOOm
(CteBanosuh, 2017, 80). OBoj TepMHH BO HEKOHM IIPETXOIHU NEPHUOIH, & HEKAZC U
JieHec, OMJI CHHOHMM Ha TEPMHHOT €THOJIOTHja W TMOApa3dupan He caMo OyKBallHO
ONMIIYBamke, TYKy M Hay4yHO UCTpaXKyBame Ha Haponot. [lox BiaujaHue Ha uaeuTe
Ha POMAaHTH3MOT U Ha HAIJHOHAIN3MOT, TOj OyKBaJHO € IPEBEyBaH Ha ja3UIMTE Ha
OJIJICJTHUTE HAPOJIHU, TaKa IITO HMaMe U TepMUHU NEPrajz xaj Yuraprmre, Ndrodopis
kaj CrnoBanute, narodopisje xaj Cnosenrure (CreBanosuh, 2017, 80), raoepaguja
(Aaoypagic) kaj ['puure (cnoMeHaTuTe TEPMUHH Kaj YHrapuute u Kaj I'puure BO
nomupoka oduimjanHa ymnorpeba mocrojar u aenec) (bmarojesmh, 2005). Bo
Cogserckuor Cojy3 TEpMHHOT €THOTpadHja ocTaHal O(pHIMjaJicH HA3WB 3a ,,HayKa
3a Hapomot” (CreanoBuh, 2017, 80). Taka e, Ha mnpumep, BO BpPEMETO Ha
nocroewmero Ha Coerckuor Cojys, ma u neHec, u Bo byrapuja (Buau: VBaHosa,
2005, 22), koja Ouna Mo HErOBO CHIIHO BiMjaHWe. Bo JpikaBuTe 07 TOpaHelrHa



JyrocnaBwuja, nenec, TepMUHOT eTHOTpadrja ce KOPUCTH 3a OHA IITO T'O KaXyBa U
HETOBOTO KM€ — 3a €THOJOMIKHTE OIMCH, KOM MojApa3dupaaT coOupame u
CHCTEMATHU3UPAbE HA MATEPHjaIOT, U C€ CMeTa 3a JeN W MOHWU30K CTaJuyM Ha
€THOJIOTHjaTa, KOj ce OJHeCyBa CaMO Ha HAy4YHO M3BECTYBame, a HE M HAa HAYYHO
o0jacHyBame. Cemnak, Kako PeMKT OJf MUHATUTE BPEMHIbA, OCTaHalle, HAa TIpUMEp,
umumarta Ha ETHorpadckmor mHCTMTYT Ha CplicKkara akajeMHuja Ha HAyKUTE U
ymetHoctute U ETHOrpadcknor mysej Bo benrpaa, Bo kou JeHeC HHTY e€/IeH OJ
BpabOTEHUTE HE ce JeKIapupa Kako eTHorpad W He ce 3aHMMaBa caMo CO
OIUIIIYBakE Ha ETHOJIOIIKH I10jaBH.

TepMuHOT eTHONOTHja € OIM30K CO TEPMUHOT aHTporonoruja. OBOj TEPMHUH €
COCTaBeH of rpukute 300poBu anthropos, mro 3Ha4w ,,90Bek* 1 10g0s, mro 3Haun
»HayKa®“, ma Toa OM 3Ha4el0 JEKa aHTPOIOJIOTHjaTa € HayKa 3d Yosekom. 3a
pas3nuKa ojJ TEPMUHOT E€THOJOTHja, KOj U3HUKHAJ OJ €BPOICKHOT POMaHTH3aM U
OWJI HACOYEH KOH MPOYyYyBarme¢ Ha CONCTBEHUTE HAPOJH, TEPMHHOT aHTPOIOJIOTHja
MpBIAT ce jaByBa KOH KpajoT Ha XVI Bek, co MOTEKIO 0J] KOJOHWjaIM3MOT Ha
AHIIIOCAKCOHCKHUOT CBET U OMJI HACOYEH KOH MPOY4YyBame Ha KOJOHUjATM3UPaHUTE,
HeeBporicku Hapomu (CreBanosuh, 2017, 80; bophesuh, 2017, 11). Ox emna
CTpaHa, Kako MoceOHa HaydyHa JIUCHUILIUHA, TIOCTOM W pusuuxa ammpononouja,
KOja ce nHTepecupa 3a pU3NYKUTE KapaKTEPUCTUKH U 338 pa3BOjOT HAa YOBEKOT, a O]
Ipyra CcTpaHa — KVImypHama uid CcoyujarHama aumpononiocuja, Koja ce
HWHTEpecupa 3a KyATYPHUTE U 3a COLMjATHUTE KapaKTEPUCTHKH HAa YOBEKOT U KOja
KaKo HaydyHa JIUCIUILIMHA ce eTaldiupa KoH Kpajor Ha XIX Bek, kora ce oBOjyBa
on apyrutre cpomuu auctmmuinan (bBophesuh, 2017, 11, 12; Lukich, 1982).
TepmuHOT KynTypHa aHTpomnoioruja ce kopuctu Bo CAJl, a TEpMHHOT coIfjaTHa
anTpomnojoruja Bo bpurtanuja (Milich, 1982a, 310; Milich, 1982b, 603). 3uaumu,
TEPMUHOT KYJITYypHa WM COLIMjallHa aHTPOIOJIOTHja BO CBOETO M3BOPHO 3HAUCH:E
MPEeTCTaByBa CHHOHHUM Ha 300poT eTHojorwja (ma co Toa W Ha 300pOBHTE
eTHOorpaduja ¥ (ONKIOPUCTHKA), CAMO INTO WMa PAa3IMYHO MOTEKIO O] Apyra
Hay4Ha TPaJUIIja, CO3/aJIeHa BO MOWHAKBY OMIITECTBEHH OKOJIHOCTH.

ITo BropaTta cBercka BOjHA, CO T'yOCHE Ha KOJOHHHTE, aHTJIOCAKCOHCKATa
COITMOKYJITYpHA aHTPOMOJIOTHja C€ CBPTYBa KOH IPOYYyBarme Ha CONCTBCHUTE
ommrecTBa. OBUE OMIITECTBA, MEI'yTOa, BEeKe HE CE CEJICKH, TYKY WHIYCTPHUCKH.
[Mopanu Toa foafa 10 commooru3anyja Ha OBHE HAyKH — KOH O COIMOJIOTHjaTa
mpe3eMaar rojieM Jiell BO CBojaTa paboTa, T.e. MOYHYBaaT Ja CE 3aHUMAaBaaT Co
COBPEMEHH OMIITECTBEHH TI0jaBU U CO MPOOJIEMHUTE HA MOJICPHHUTE OMNIITecTBa. Bo
Taa CMHUCIA, TOJNeTO Ha paboTa craHyBa peuncH HeorpanmdeHo. Cemak, Taa ce
pa3nuKyBa O]l COIIMOJIOTHjaTa CIope]l METOAOJIOTHjaTa — I0/IeKa COLMOJIOTHjaTa ro
3ap>KyBa KBAHTHUTATHBHUOT MPUCTAIl U aHKETaTa, aHTPOIOJIOTHjaTa € MOHAKIOHETa
KOH KBaJIMTATHBHUOT TpHCTaN, KOH JJIa0OK pa3roBOp W HaOJbyIyBame, KOU TH
3aJip)KyBa O] CBojaTa Tpaauuuja. Mcto Taka, pa3inkara Mely OBHE JIBE HAyKH € U
BO NpeIMeTOT Ha paboTa — Koja ce ABMKM Ha OCKHUTE HECBECHO — PALMOHAIHO,
KpeaTuBHO — (POpMaM3MUpPaHO, CIOHTAHO — OPraHU3UPaHO (NPU INTO MPBOTO MY
mpurnara Ha aHTpoNoJioTHjaTa, a BTOPOTO Ha COIMOJIOTHjaTa), CO Toa IITO
nozenbara Bo oBaa cmucia He e crpora (Kosaueuh, 2008, 37—-40) nako neHec, Ha
ro0aJlHO HHUBO, CE€ KOpPHCTaT CHUTE TEPMHHM — €THOJIOIHja, eTHorpadwuja,
($oJIKIIOpUCTHKA, a 0/ KpajoT Ha 80-TuTe roguHu Ha XX BEK Ha TJI00AJIHO HUBO CE



BOCTAHOBEHHW TEPMUHUTE coyujarna/ kynmypua aunmponoiocuja (bophesuh, 2017,
11, 12).

Bo npxaBure Ha KOHTHHEeHTanHa EBpoma, Bo koW €€ ymiTe HAIIUPOKO €
MPUCYTeH TEPMHHOT €THOJIOTHja, 10 CKOpPO IO TEPMHUHOT aHTPOMOJOTHja, Oe3
KakBW OWIO KBaTU(pUKATUBH, ce¢ Tmoapa3dupana (u3nyKaTta aHTPOIOJIOTH]A.
[locnennure neUEHWH OBOj TEPMHH, OCBEH BO AHIJIOCAKCOHCKHOT CBET, U BO
Ip>KaBUTE Ha KOHTHHEHTaidHa EBpoma, 0e3 emureT, ce KOPUCTH 3a O3HAUyBambe Ha
COLIMOKYNTypHaTa aHTponojoruja. Ha bankanor, Bo mocnennara nenennja og XX
BEK, aHTPOIIOJIOTHjaTa CE€ CBPTyBa KOH ypOaHUTE OMIUTECTBA M COBPEMEHOCTA,
MMOYHYBAjKH Ja ja 3aMEeHyBa €THOJIOTHjaTa, Koja € CBpTeHa KOH CEJICKUTE CPEANHA U
MHHATOTO, W TIOKPaj Toa mTo yire of 70-ture roquan Ha XX BeK BO Jyrociaswuja,
BO €THOJIOTHjaTa BJeryBaa €JIeMEHTH Ha aHTPOIIOJIOIIKATa Mapagurma — Taa BO Toa
BpEMe ce CBPTYBa M KOH MpoOieMaTnkara Ha ypOaHUTe CpEAHMHH, Ma TOj MEpHO €
MO3HAT KaKO MepHoJ Ha awmpononozusayuja na emuonozujama (Kosauesuh, 2005,
15-18; Kosauesuh, 2006, 56-61, 75-85; Kosauesuh, 2008, 26, 28-29;
Kovachevich, 2009; hBophesuh, 2017, 15; Prica, 2005, 31).

[Toxpaj ceto oBa, kKako moceOHa Hay4YHa TpaHKa CPOJHA HA: €THOJOTHjara,
(hoNKIOpUCTHIKATA W aHTPONOJOTHjaTa, c€ TI0jaByBa W ETHOJIWHTBHCTHKATA.
CranyBa 300p 3a rpaHKa Ha HayKaTa 3a ja3uKOT, JIMHI'BUCTUKATa, KOja TO UCTPaKyBa
Ja3WKOT KaKo COIfMjallHA T0jaBa — OJHOCOT HAa ja3WKOT W €THOCOT, ja3WKOT U
KyJAITyparta, ja3ukoT u MuTonorujata wrtH. [lo3Hatm ce: pyckara (MOCKOBCKaTa)
CEeMHOTHYKA ETHOJIMHTBUCTHYKA MIKOJNA, IOJICKaTa (JyONMHCKAaTa) KOTHHUTHBHA
CTHOJIMHTBUCTHYKA IIKOJIA W AaHIJIOAMEPUKaHCKaTa INKOJNa Ha aHTPOIOJIOLIKA
nuHTBHCTHKA. OBJIE cTaHyBa 300p 32 CBOEBUIHH CTPYKTYPIUCTUYKHY TpHucTany. Ha
BankanoT ronemo BiMjaHMe UMa pyckaTa ceMUOTHYKa Imkona. O emHa cTpaHa,
HEj3UHHUTE TPHUNAJAHUIM oJ PycHWja HWHTEH3MBHO ce 3aHUMaBaje U JICHEC ce
3aHMMaBaaT co baikaHOT, a o Apyra cTpaHa, Taa MMaja M CBOM CJIEAOCHUIIM Ha
0BOj mpoctop, Bo byrapuja, kako 3emja mro O6uia nox BnujaHue Ha COBETCKHOT
Cojy3 ymTe oJi BpeMeTo Ha couujaiu3smMor u Bo CpOuja, ox kpajoT Ha 80-THTe
roguan Ha XX Bek. Bo HEj3MHM paMKH, €THMOJIOIIKUTE W JHjaJIeKTOJOLIKHTE
UCTpaXyBama C€ MOBp3yBaaT CoO (OJKIOPUCTUYKUTE U CO eTHOrpad)cKuTe
nonaronu. Bo Cpbuja cBou cren0eHUIM UMa U MOJICKaTa KOTHUTHBHA mIKona. Bo
HajHOBO Bpeme W Ha bajnkaHor Jjoafa 70  aHTpomoyioTH3alMja Ha
STHOJMHTBUCTUKATA TI0Jl BIMjaHHE Ha aHIVIOAMEPHKAHCKATa aHTPOIOJIONIKA
JMHTBUCTHKA (MCTO Taka Joara 1O MPECBPT OJ TPAJUIMOHAIHATA KyITypa KOH
coBpemenocrta) (Puctuh, JTlasuh Komuk, 2018, 346-348).

Ilopanu cero cmomeHato, ieHec, Ha bankaHOT, BO Bpcka co MMEHYBAam-ETO Ha
HayKHWTE, KOM TO MPOYy4YyBaaT OMIITECTBEHHWOT JKUBOT HAa YOBEKOT M Ha HEromaTa
KyJITypa B CO HUBHHTE TIOJIMba Ha pabora, uMame rojieMa KoHdysuja. EBe Hekonky
npuMepu: Bo Makenonuja, Ha npumep, Bo Ckomje uma MHCTUTYT 32 Qonkiiop u
WnctuTyT 32 erHonmormja W aHtpomoioruja, a Bo llpwien — HWuctHTyT 32
CTapOCJIOBEHCKa KyNTypa, BO YMM paMKu paborar u etHono3n. Bo Coduja, ucro
Taka, JI0 CKopo, mpu byrapckara akajeMuja Ha HayKuTe, OJJEIHO IOCTOEA
ETtHorpadckn mHCTHTYT cO My3e] U MHCTHTYT 32 (ONKIOp, KOM O]l HEOJaMHA Cce
CHIOeHH BO MIHCTHTYT 3a €THOJIOTH]ja U (OJNKIOPUCTUKA CO €THOrpad)CKu My3ej, KaJe
IITO CEMaK MOCTOM JBOJHOCT HA TOj HOB MHCTUTYT U IOJAEJICHOCT Ha eTHOrpadure,



T.€. CTHOJO3UTE, aHTPOIOJIO3UTE, KOM MOBEKe paboTaT Ha COBpPEMEHOCTa W Ha
couyjanHara KyiaTypa, u (Qoikimopucture, KO paboTaT Ha CEBKyIHAaTa TyXOBHa
TPaJMIMOHATHA KyJTypa (HE €amO CO YCHOTO M CO My3M4KOTO TBOPEIITBO) .
Etnonmureucture mmaat csoe mecto Bo Cekmujata 3a €THOJMHIBHCTHKA IPH
WuctutyToT 3a Oyrapcku jasuk Ha byrapckarta akagemuja Ha Haykute. Bo Cpbuja,
MOJKE J]a ce KaKe JieKa MCTPaKyBameTO Ha (OJKIOPOT € MPUIMYHO HAMAJICHO U €
CBEJICHO HAa HHTEPECOT Ha IMOEAWHIMN (KOM BO TOCIEIHO BpeMe T'M 0o0eanHyBa
oOHOBeHOTO 3mpyxenne Ha ¢onkiaopucty Ha Cpbuja). Bo benrpag mocrtom
ETtHOrpad)ckn MHCTUTYT BO KOj pEUHMCH CHUTE BPaOOTEHH MMaaT aHTPOIOJIOIIKH
npodecnonanen uaentuter. Karenpara Ha @umozodeknor daxynrer Bo benrpan
ce HapekyBa Ojyen 3a €THOJOTHja W aHTPOIIOJIIOTH]ja, a CTPYYHOTO 3IPYKEHHE —
ETHOMOMIKO-aHTpOMONI0MIKO ApymTBO. Hekon o oBUe ABa TEPMHUHU C€ CMETaar 3a
CHHOHMMH, a HEKOW 3a TOCeOHM HayKd, KOM MMaaT CBOM IOceOHM 00jacTH Ha
MHTEpecCHpame H MeTond. ETHONMHTBHCTHTE paboTar BO baiakaHOIOIIKHOT
nHctutyT Bo CAHY Bo benrpan, erHomysukonozute — BO My3HKOJIOUIIKHOT
uHctutyT Ha CAHY, nozeka QonkimopucTUKara ro HMa CBOETO MECTO Ha
QunonomkuoT paxynteT, Ha Karenpara 3a cpricka KHIKEBHOCT. Mimame cutyanuja
BO Koja ToieM Opoj OIl HWCTpaKyBauWTe C€ 3aHMMaBaaT CO HWCTH OOJAacTH Ha
HUCTPAXYBahEe U CTYAUUTE I'U 3aBPILIWIC HA UCTU YHUBEP3UTETCKU KaTeIpy, a UMaaT
pa3nuyHA MPO(ECHOHATHN HICHTUTETH — HEKOM cede ce CMeTaaT 3a E€THOJIO3H,
HEKOH 32 €THOJIO3W WJIM aHTPOIIONIO3U, CMETajK! T'H OBHE TEPMHHH 32 CHHOHUMH,
HEKOM caMmo 3a aHTpomosio3dn. Bo 3arped uma HWMHCTHTYT 3a eTHoJOTHja U
(ONKIIOPUCTHKA, KOj Ce 3aHMMaBa M CO OHA IITO Ce CMETa 3a JOMEH Ha KJlacHYHATa
€THOJIOTHja, ¥ CO OHA IITO CE CMEeTa 3a JIOMEH Ha (OJIKIOPOT, KAKO M CO OHA HITO Ce
cMeTa 3a JIOMEH Ha aHTPOTIoJIOTHjaTa.

Cure crnomeHatu moumu  (eTHoJIOTHja,  eTHorpadwuja,  (OJKIOp,
aHTpPOIIOJIOTHja, ETHOJIMHIBHCTHKA), CIIOPE] CBOETO 3HAYCHE, C€ MOIIHE
ucnperuieteny. O M3HECEHUTE MOJATOLH, MEIyToa, TieJaMe Jeka CUTe THe —, a
TOa IO MOKaXyBaaT W HHUBHUTE OYKBallHM 3Ha4yeha —, M3BOPHO 3HAUENE WCTO,
OJTHOCHO, TIPOyYyBam€ Ha YOBEKOT KaKO ONIITECTBEHO OuWThe, T.e. Ha
MaTepujaTHUTe, TyXOBHUTE M COLMjaTHUTe MaHU]ecTaluy Ha HeroBara KyJiTypa u
Ha HEeropaTa COlLlMjalM3alKja U OIIITECTBO, U TOa BO Hajiiupoka cMucia. CraHysa
300p, 3a edma mayka, Koja uma nogeke Hazueu M KOja MUMa eOUHCMBEHO, 6eKe
CnomeHamo noie Ha paboma, Koe e NO8P3AHO CO e0eH UCM 0ell HA JHCUBOMHAMA
peannocm Ha uosekom. MoxkeOHM BO LEJMOT HAy4deH CBET HEMa IoroyiemMa
KoH}Y3Hja BO cMHciIa Ha cakameTo M WMEHYBambETO Ha €JHO KCTO MoJie Ha
pabora.

JacHo e meka oBaa KoH(]Yy3Wja Ha NMOMMH M HUBHHTE 3HAuCHa CE CO3/Aaie
mnmopaau IIOBEKE IMPOMEHMU BO HAYYHHUTEC Tpaiulouu U IHapagurMd BO TCKOT Ha
MOCJICAHUTE IBa BE€Ka, NPECAN3BUKAHN O ITPpOMEHATA Ha OINIUITECTBEHUTE YCJIOBU Ha

4 Cnopen mosHatuoT Gyrapcku etHonor Pajgoct ViBaHoBa, Bo Byrapuja, co 0CHOBAHWETO Ha
Wncturyror 3a ¢onkiaop Ha Byrapckara akagemmja Ha Haykure Bo 1974 roauHa, e
M3BpIIEHa WHCTUTYIIMOHATHA To/1en0a Ha eHa Hayka Ha eTHorpaduja U (onkIopucTrKa,
LITO € pe3ysiTaT Ha OpraHM3upaHara 0op0a Ha OAPENeHHU JIMYHOCTH HA AJIMHHUCTPATUBHUTE
MecTa, Koja Tpae J0 JEHeCc M Koja ce NMpeTBopa BO BelITauka Oapuepa Mely Hay4YHHUIIUTE
(MBanosa, 2005, 22).



CBETCKO, HAa PETMOHAIHO W HAa HAIMOHAIHO HHMBO. MHaky, Wjejata 3a HAy4HO
MpoydyBame Ha MaHU(ECTAlMATE Ha YOBEKOBATa CpEIWHA, MOTCKHYBaaT O]l
3amajiHaTa [MBWIN3aIMja, a KWCTO Taka M IOBEKETO HAyYHH MapajurMd IITO
BIMjaere Bp3 mnpudakamero Ha pa3NUYHUTE MOWMHA W HAa HHUBHHATE DPa3UYHU
3HAUCHA: 201eM OPOj Meukomuu, Kou ce 0OHecy8aam Ha ce2auHama cocmojoa u
Ha cocmojoama 80 UOHUMA HA CHOMeHamume OUCYUNIUHU, MOJCcam oa ce
HaOMUuHam co noouearbe Ha c8ecma 3a moa 0exa mue camo Hausznied ce noceOHu
HAyKU, HO 6CYWHOCH MOoA e eOHd PA3TUYHOUMENYB8AHA HAYKA, uue 0ejcmaysaive e
becmucieno, U Koja pearHo Modxce 04 UMdA CAMO CReyujanuzayuu 3a 00peoeHu
obnacmu, Kako u omdpiarwe HA HeNPUPOOHU CMECHYBAFA U OMery8are Ha
noaurbama Ha paboma noep3aHu 3a 000eIHU NOUMU.

Ce co3gamoa romem Opoj Ha COMHEXH Bp3aHU 3a JACPUHUPAETO Ha
MPeIMETOT Ha paboTa IITO MaK Oellle Mo BIWjaHHe U Ha CMEHATa Ha KyJITypara Ha
rojieM JieJ OJ1 HaceJCHUETO BO BTOpata moyioBuHa Ha XX Bek. Jlo MoioBHHATA Ha
XX Bek JAOMUHHpAIIC T.H. HApPOJIHA, CeJCcKa, TPaJUIMOHATHA KyaTypa (BO Hea He
npurnaraa MaJoOpojHUTE OATKAHCKHU €JIUTH, KOU T npudaTrja KyITypHUTE MOJICIIN
Ha COCEJHHUTE IOMUHAHTHHU KYJITYPHH KPYTOBH — OpUCHTANEH wiM 3amanaeH). On
ujejata Ha CBPONCKHOT POMAHTH3aM W HAIMOHANW3aM, OJ KOH Ipou3ie3e U
OIMIITHOT MHTEPEC 33 OBUE HAYKH, HY)KHO CJICIHU JIeKa IPEIMETOT Ha paboTa Tpeda
na Ouje TOKMY HapojHata KynTypa, KyITypara INTO € KapaKTepHCTUYHA 3a
HAjTONIEMHUOT JIeN OJ HapoaoT. Mefytoa, ox BropaTa mosioBuHa Ha XX BEK, CO
MPOLIECUTE HAa MHTCH3MBHA UHAYCTpUjaIn3airja, ypoaHu3aluja u MoJepHu3aIyja, a
M BO €KOT Ha Iiio0anu3alujara, 3amajgHara KyiaTypa Ha bajkaHOT ja MOTHCHA
TpaJWIMOHANHATA KyITypa. Mlako uMa ocTaToly Ha TPaaUIMOHATIHATA KYIATypa U
JIeHeC, HayKHUTe IITO Ce 3aHMMaBaaT Cco Hea — eTHolloruja (WM etHorpaduja) u
(ONKIIOPUCTHKA — C€ COOYyBaaT CO HCUYE3HYBAKETO HA MPEIMETOT Ha paboTa, IMTO
Merly eTHOJIO03UTe U (DOJKIOPUCTUTE MPEIU3BUKYBAa HEIOYMHIM M Koyebama. Bo
CpOwuja, Ha npumep, oa 70-tute roguau Ha XX BEK, HEKOW €THOJIO3M 3aMOYHYyBaaT
na Tv npudakaaT METOIUTE Ha aHIJIOCAKCOHCKaTa KYJITypHAa WJIM COIWjaJiHa
aHTPOMOJIOTHja, Tpel C€, Ha CTPYKTypalHaTa W Ha CEMHOTHYKaTa W Ja ce
WHTEepecupaaT M 3a coBpeMeHH TeMu (mTo a0 90-tute roguHm Ha XX Bek ce
HapeKyBallo ypbana emwuoaocuja), a ox 90-THTE TOMUHH c€ HMEHYBa KaKo
COIIMOJIOTH3HpaHa aHTPOIIOJIOTHja KOja Ce HMHTEepecHpa 3a COBPEMEHHTE MOjaBU
(KoBauesuh, 2005, 15-18; Kopauesuh, 2006, 56-61; KoBauesuh, 2008, 26, 28-29;
Kovachevich, 2009). OBue TeHaeHIIMN ce KapaKTEPUCTHKA M Ha JAPYrH OalKaHCKH
HAaI[MOHAJIHM HaykKu 3a HapojoT. Bo CpOuja oBaa kpymHa NMpoMeHa Ha Hay4Ha
napajgurma, mokKpaj Toa mTo ASHeC UMaMe MOIITHE MaJIKy €THOJIO3H IITO paboTaT Ha
TpaJUlIMOHATIHATA KYNTYpa, MoApa30upa AypH M €KCTPEMHU W OMaJIOBaXKyBadKH
MHUCJICHba JIeKa €THOJIOTHjaTa IpeJ]l HEj3MHATa 3aMeHa CO aHTPOIMoJIorujarta Ouiia
KBa3WHaAy4YHa, CO 00pasjoKeHHe jJeka Oujla MHCTPYMEHT Ha POMAaHTHU3MOT W Ha
HAI[MOHAIM3MOT U JieKa Ouiia HeIOBOJIHO Teopucku notkoBaHa (Kosauesuh, 2005,
11-15; Kosauesuh, 2006, 47-55, 84, 85, 90, 108, 109; Kosauesuh, 2008, 26;
Kovachevich, 2009, 9, 11, 28, 29). Jlomeka OalKaHCKHTE E€THOJOTHH, CO
MPEHACOYyBakhe  OJf  TPAJUIMOHATHOTO KOH  COBPEMEHOTO, T.e.  CO
AHTPOTIOJNIOTH3UPAkE, ce TpaHC(HOPMHUpPAJIE U HA TOj HAYHMH TO TprHalie IpodIeMOT
Ha HEJOCTATOIUTE KOW Ce€ OJIHeCyBaaT Ha MpeIMeToT Ha cBojaTa padoTa,



OanmkaHCKHOT (honKIIOp, 0e3 pas3nrKa MITO BO HETOBH pPaMKH MMAaJio M CE yIITE UMa
o0unau 3a paboTa Ha HETOBUTE TIOHOBU BHJIOBH, CEMaK OCTaHAI LBPCTO MOBP3aH 3a
TPaANIIMOHAIHUTE UCTPAXKyBarma, IITO BO TOJIEM JIell € IIPHYMHA 32 HETOBaTa KpH3a
JieHec, Mopayd HMCYE3HYBAambeTO HA TPAAWIMOHANHAaTa Kynatypa. Cnoped oea, na
bankanom wnacmanysa, nomanky unu noseexke, Kpuza 60 NpoOYHY8arbemo Ha
MPAOUYUOHATHAMA KYAMYPA ULU HA MPAOUYUOHATHOMO Haciedcmeo (KOoja noparo
2NIA6HO e HAPEeKYBAaHa HApoOHa Kyamypd, HO OBOj TEPMHH € JIeTuIacupaH co (HaKToT
JeKa TIOBEKETO HapOi Ha OBHE MTPOCTOPH HE Ce BeKe HEj3MHU HOCUTEIH).

MoriHe € MO3UTUBHO TOa HITO HayKaTa, 3a COLMjajHUTE W 3a KyJITypHHTE
CTpaHH Ha YOBEKOT, CO COBPEMEHATa aHTPOIIOJOTH3aIMja Cce OciIo0omyBa Of
OTPaHMYYBAETO Ja CE 3aHMMaBa caMoO CO KyJITYpHH (OPMH O MHHATOTO U Ja ja
3aHEMapHl CeramHocTa camoO 3aToa IITO COBpEMEHaTa KyJlTypa He Tpumara Ha
KyJITypeH THUIN, KOj TOpaHo OWJI Tpeno3HacH Kako 3HavyaeH. Toa e mpex ce
MO3UTHBHO BO EMHCTEMHOJIONIKA CMHCIA, OJ arojoT Ha HajoImuTara rmorpeda 3a
CTMIO3HAHMETO W Haykata. MeryToa, coBpeMeHaTa aHTPOMOJOIIKA MapagurMa, BO
MpaKTUKaTa Ha OAJIKAHCKOTO TOJpadje € peJlaTUBHO Op30 npudaTeHa mTo, IOMAJIKY
WM TIOBEKE, HOCH JPYT BHJ HCKIYYHBOCT — OPHEHTHUPAHOCT KOH COBPEMEHHTE
MI0jaBH, a UTHOPUpAkE M, JypH MOHEKOTalll, MOTICHYBamhe Ha IPOydyBameTO Ha
TpaJuIMOHATHATa KyNnTypa. Bo oBaa cmmcna ce mojaByBaar ¥ KpajHO €KCTPEMHH
Muciaema. Mcro Taka, TOMHHaNMjaTa Ha 3alajgHaTa MBIIN3anyja Ha bankaHoT ce
rjena He caMo BO Hayd4Hara cdepa, TYKy M Kaj ONIITECTBEHATa €JINUTa BOOIIITO.
TpaauumoHanHata KyaTypa, Kako pypaiHa H CIIPOTUBHA Ha €JIMTHATa, IMa HEMapeH
WM YEeCTO W MOTLEHYBAYKH OJHOC, I1a Taka Ha bankaHoT omara He caMO Hay4YHHUOT,
TYKY W BOOIILTO OIIITECTBEHHOT HHTEPEC 3a TPAJAUIMOHAIHATA KYJITYpa.

BakBara cuTyaija ro HaMeTHyBa MpamameTo W 3a MmoTpedata BTeMelieHa
BpP3 HAYYHOTO NPOMHUCITYBamke Ha OIIITECTBEHHOT OJHOC KOH TPaIUIMOHATHOTO
HAcJEJCTBO JeHec M Bo maHMHaTa. Koja e cMmuciarta Ha HErOBOTO MpOYydyBambe?
Jlanu Toa, BO MIHMHA, KaKO peMET Ha paboTa, Moke M Tpeba J1a MMa CBOE MECTO
BO OaNKaHCKWTE HAayKH 3a KyJITypaTa U cOlljau3aljaTa Ha YOBEKOT, Kako H Jia ce
HapekyBajie ((ONKIOPUCTHKA, ETHOJIOTHja, eTHOrpaduja, eTHOIWHTBUCTUKA,
anTporonoryja)? Jlanmm co3HaHWjaTa 3a HEro BO MJHMHATA MOXKAaT Ja UMaaT CBOja
¢yHKIHMja BO OANKaHCKUTE OMIITECTBA?

*

[ToTpeda o1 TeMelHW NPEUCIHUTYyBamkba HA OJHOCHTE KOH TpaJWIMOHAIIHATA
KyJITypa HE ymaTyBa Hac, IpeJ c¢, Ha MpalIamkeTo MITO € TpaJuluoHaIHa (TOpaHo
HapoOoHa) KynATypa Ha bankaHoT.

Bankxanckuot IlomyocTpoB € HIMBUIIM3AIMCKH ja30) — TyKa ce CpekaBaaT H ce
BKPCTyBaaT KyJTYpHH €JE€MEHTH Ha: 3alaJHOEBPOIICKAaTa, MEIUTEpaHCKara,
OpHEHTAIIHATA U MCTOYHOEBpOIICKaTa nuBwim3anja. Ha bankanor uma enemeHTn
0]l CUTE OBHE IIMBWIIM3AIMCKHA KPyroBu. MHory siyfe baikanoT ro cakaar u kako
noapadvje Ha npemuH Mery 3ananoT u Uctokor. Toj, MefyToa, He € caMO MECTO Ha
cpenba Ha OBHWE KYyITYpHU eleMeHTH. Ha Hero Mma ¥ JKMBM OCTaTOLM Ha
BH3aHTHCKATa LMBUJIM3AllMja, a CHOpPeN Toa, OJlarojapejkd Ha CHTyalMjata Ha
cneun(pUIHUTEe TPUPOAHU YCIOBH (IUIAHMHCKHOT pefijed), HHTEH3UBHHUTE WU
CJIOKEHUTE €THUYKH Melama (bankaHoT co MWIEHHMYMH € ja30Jl Ha MUTPAlMU O[]
CEBEPOUCTOK, CEBEPO3araj, HCTOK... ) U 0COOEHUTE UCTOPUCKHU U JIPYTH OKOJHOCTH



(Ha mpuMep, pacHenKaHOCT M CJIa0OCT Ha MPABOCITABHUTE IPKBH, CHEITU(DUIHOCTH
Ha ypenyBame Ha OcmaninuckoTo LlapcTBo... ), Tyka OCTOM M €[eH aBTEHTHYCH,
OpUTHHAJICH, KYJITYpeH CJ0j, KOj, 0e3 pasnuKa Ha CHIHUTE KyITypHH BIIHjaHUja
OTCTpaHa, IO 3aJPKyBa CBOJOT KOHTHHYUTET O]l HEOIMTCKUTE BPEMHIbA® 10 JICHEC
(nako neHec mpeja HalIWTE OYM 3a0p3aHO MCYE3HYBa IOJ BIHMjaHHE Ha 3armagHara
nuBmmM3anuja). Toa e darkanckuom KyamypeH cioj, 9dja OCHOBA € HEOJUTCKara
KyJATypa, KOja, CO MCYE3HYBaE€TO HAa HEKOTAITHUTE ypOaHU (OpPMHU Ha JKHUBOT -
rpazoBUTe, HACTaHAJIA CeJCKaTa KyJlTypa, CHpOTHBCTaBeHa Ha ypOaHarta KyiTypa,
KylITypa Ha MallUTe CEJICKH arpapHO-CTOYApCKH 3aeAHUIM, Ha TMPHUPOJHOTO
CTOTIAaHCTBO HACHPOTH TPrOBCKO-3aHAETYNCKO-aIMUHUCTPATUBHO-BOCHUTE T'PAJICKU
3aeHIIM BO KOHM CE€ MEHYBAJle CIUTHUTE KYJITYpPH Ha Pa3MYHHUTE IHUBHIN3ALNN
(Stojanovich, 1995, 23-29; Stojanovich, 1997, 34-41). Toj GankaHCKH cJOj €
OOJNIMKYBaH Taka MITO KyJITYPHHUTE €JIEMEHTH Ha Pa3IHUYHUTE CTHUYKA TPYIH U
BJIaJIejauKNTe NUBHIM3ALNN, KOU Joaraje OTCTpaHa, ce KaJeMelle eeH Ha YT, CO
LITO ce€ TI0jaBUJIC HOBH KBAJTUTETH — CO TIpUQaKkameTo Ha OallkaHCKaTa KyJITypa, THE
nobuiie moceOHa OayikaHcka LpTa U ce OanmkaHusupasie. CtaHyBa 300p 3a OHOJj
KyJITYpeH THII KOj BO 4HcTa (hopMa JIOIro ce YyBa BO HEKOW ITACHBHU ITAHUHCKU
npenenu Ha bankaHOT, Kaj TIaHUHIKTE (,,[OPIITAIUTE ), BO INIAHUHCKHUOT pemjed,
CKpHEHH OJ1 BJMjaHWjaTa Ha CTPAHCKH [UBIIN3AINH, TUII IITO aHTpornoreorpadot u
Oankanonorot JoBaH L{Bujuk ro HapekyBan nampujapxaner pexcum (LBujuh, 1991,
122-126). MoxeOu oBa UMEHYBamke € HEaJIeKBaTHO, HO € BaXXHO Jieka L[Bujuk ro
coryiefial TOCTOCHETO W IMOce0HOCTa Ha OBOj KYINTYPEH CJIOj BO OJHOC Ha
KyJITYypHHUTE BIIMjaHHja HA CIOMEHATUTE NUBWIM3AIUH. T0j TH MpUKaXkal 30HUTE Ha
UMBWIM3AIMCKUTEe BiWjaHWja Ha bamkaHor u Kaprorpadcku TO TpUKaxal
MPOCTOPOT Ha KOj JoMUHHpa 0BOj THI Kyatypa (LBujuh, 1991, kapra 120 u 121).
Bp3 ocHOBa Ha MOCTOEHETO HA OBOj €THOKYJITYPEH CIIOj, 3€MajKH TH TPEeNBUA U
CUTE KyJITYpHH BIIMjaHHja ol cTpaHa, OankaHojoroT Tpajan CrojaHOBHK 300pyBa
aypu W 3a Oankancka yueunuzayuja (Stojanovich, 1995; Stojanovich, 1997).
Temenejk TO CBOETO MHCICHE Bp3 COINCTBEHOTO ETHOJIOMIKO-aHTPOIOJIOMIKO
UCKYCTBO W Bp3 II03HABAKHETO Ha OAJKAHCKOTO ETHOKYJITYPHO HACIEACTBO, U
CaMHOT CYM CKJIOH Ja IO KOPHCTaM TEPMHHOT OAIKAHCKA YUBUAU3AYUA, KO]
MOKaXKyBa JieKka 0aJKaHCKUOT YOBEK MpHIara Ha €JIcH OpUTHHAICH [IUBHIIM3AINCKA
KpYT, KOj HE € HUTY 3amajieH, HUTY OpPUEHTAJICH, a HE € HUTY MEIUTEPAHCKH, HUTY
ucToyHoeBponcku. ['onem Opoj Jyre MHCIAT Jeka OBOj TEPMHH € Mpejak, HO, BO
CeKOj cIlydyaj MOXeE Ja c€ KOPUCTH TEePMHUHOT OAIKAHCKA KYAmypd, KOj TO
3aJJ0BOJlyBa 3HAYEHETO HAa OBOj HWAaKO, MOIIHE pa3HOBUAEH, a Cemak JiocTa
ceondareH KylITypeH KOMILIEKC.

Tokmy OankaHckara KyiTypa, IMOMaJKy HJIM MOBeKe, KOHTaAMHHHpaHa CO
pa3IMYHM KYJITYPHH €NEMEHTH Ha JPYTHTe IMBUIH3AllMM, € OHAa INTO HHe, Ha
Bankanor, TO HapekyBame TpAJAMIUOHAIHA KYJITypa WIH TPaJAAIHOHAIHO
HacyencTBo®. bankanckara Ky/Typa, Kako ITo Gelle KakaHo Orope, MoJI0Jro M BO

> Bo TpaauuMOHaNHATA KyJITypa Ha bBalKaHOT HaolaMe, HECOMHEHO, HU3a HEONMTCKH
KyNnTypHH (hopMHu.

6 TpaguuMoHa HO € BO OJHOC HA 3alajHaTa KyJITypa, Koja of mojoBuHaTa Ha XX BEK, cO
MIPOIIECUTE HA: WHIyCTpHjaIn3alnja, MOJACPHHU3AIMja i ypOaHHU3allja, CTaHyBa JOMHHAHTHA
Ha bankaHOT.



nmourcra GopMa ce oJp)KyBaia BO MACHBHUTE TUIAHMHCKU Tipenenu. Koiky moseke
MoJpavjeTo € IUIAHWHCKO, TOJKY OBaa KyJATypa Ouia moBeke COuyBaHa, a KOJIKY
OWMIIO TTOHVICKO WJIHM CO TIOpPa3BHEHHM KOMYyHHKAIwH (Kpajopexje, paMHUHU M PEYHU
JIONMWHY), BIMjaHWjaTa OTCTpaHa oOCTaBaje MOTa0OKH Tparu. EnemeHtnTe Ha
KyJNTypHUTE JOHECEHU OTCTpaHa CEKOoralll, Ila 1 JCHeC, ce CMeTale 3a MoaBaHrapAHu
W BO TOrosieMa Mepa ce npudakaHu Bo ypOaHHTE, IPaJCKUTE CPEIUHHU, TOJEKa BO
MOTIACBHUTE CEJICKH CpPEIWMHM, OallkaHCcKaTa KyJATypa ce OJpXKyBaia CO MHOTY
MMOMAaJIKy KOHTAaMHHHUPAHOCT OJ CTPAaHCKH BiHWjaHHWja. MefyToa, m TaMmy Kaze IITO
BIIMjaHMjaTa OTCTPaHA CE MOJIOMHHAHTHH, MOIIIHE CE TIPUCYTHU U3BOPHU OATKAHCKU
KyATypHH (hOpMH, a THE YeCTO, KaKo IITO € BeKe HariaceHo, 100uje HOB KBAJIUTET,
1 ce mpeo0IieKiie Bo OaKaHCKO PYBO.

Bo Bpcka co GankaHckaTa KyATypa € BaXKHO M Toa JIeKa HEj3UHHUTE eIeMEHTH
He ce 3acTtarneHu camo Ha bamkanoT. Kako MTO OKOJHUTE MUBUIM3AIMM BIIMjacie
Bp3 KynTypaTa Ha bankaHoT, Taka W OalkaHCKaTa KyNTypa BiHjaciia Bp3 HUB.
Jozneka ereMeHTHTE Ha OKOJNHHWTE UUBHIIM3AIMW jgoarane co mpudakameTo of
CTpaHa Ha OaJKaHCKHUTE OMIITECTBCHU €JUTH KAaKO MPECTHIKHU, CIEMEHTUTE Ha
OankaHckaTa KyJnTypa TJaBHO C€ IIMpeNie Ha JPYyrd HAauMHH — CO mpeceiba Ha
0aTKaHCKOTO HACEJICHHE Ha ToJjpayvjaTa Ha IPYTrUTe IMBUIM3AWH. balkaHoT, Kako
[JIABHO MACHBHO TUIAHMHCKO TOZpadje, BO JOJT BPEMEHCKU MEPHOJ 01T OHOIOIIKN
»pe3epBoap” Ha eIHO HacelieHWe, KOoe, 3apajy NOoJ00pU YCIOBH Ha >KWBOT,
MUTPHPAIIO, a U ICHEC MUTPHUpPA BO MOJpadjaTta Ha APYTHTE IUBHIM3anuu. Mako Ha
mojipayjata Ha HacellyBame rd npudakano Npug0OMBKUTE HA THE [IUBUIU3AIUH, BO
HUB BHECYBaJIO M CJIEMEHTH Ha CBOjaTa OajKaHCKa KyJITypa. 3aToa MOXEMe Ja
KaxeMe Jieka bankaHoT, BO KyNTypHa CMHUCIA, € MHOTY TMOIIMPOK OFf CBOETO
reorpadcko noapadje. Bo Hajronemuot nen ox Pomanuja, Ha npumMep, OaJIkaHCKHUTE
KyJITypHH €JIEMEHTH Ce MHOTY JOMHHAaHTHH. BakeH pacaJHMK Ha OajKaHCKHTE
KyJITypHH elleMeHTH ce KapmaTtute, BO KOM JOJTO c€ 3ajapialia OalikaHcKara
KynTypa Bo mouncta ¢opma. [lopanum Toa HEKOM OATKAHCKU KYJITYPHU €IEMEHTH
Haorame aypu u Bo: CiioBauka, YkpanHa u Mongaeuja. ['ojem nen ox OankaHCKUTE
KyJITypHH €JIEMEHTH MMa U BO jy»HHOT jaen Ha [laHonckara HuswHa, koja Ouia
HacelieHa o] OAJKaHCKO HAacelieHHe CO BEKOBH. ENeMeHTHTEe Ha OalikaHcKara
KyJITypa cTacaje W BO 3eMjuTe Ha 3amagHa Eppoma: CroBeHuja, ABCTpHja,
I'epmanmja, 1lBajuapuja, @pannuja u np., a ucto Taka u Bo CeBepHa AMepuKa U
Asctpaiimja. Tamy THEe ce 4YyBaaT BO paMKHTEC Ha OAlKaHCKUTE MHUTPAHTCKU
3a€JIHUIU, KaKO JIeJT OJ] HUBHUOT €THUYKH HJICHTUTET.

3amagHOEBpOIICKAaTa ¥ MeJUTEepaHCKaTa IMBHJIM3AlMja TH KapaKTepu3upa
rojemMa KOHTpOJIa OJi CBETOBHUTE W JYXOBHHTE €IUTH (HUBHUTE BIACcTH), Bp3
CEKOjTHEBHUOT XHUBOT, BO TEKOT HA JIOJIT HCTOPUCKH TepHoa (BO JyXOBHA CMHUCIIA
TOa € CHITHOJIONITOPOYHA aKTUBHOCT Ha KaTOJMYKATa M Ha MPOTECTAHTCKATA IPKBA),
HMHTCH3UBHA JIOHFOTpajHa CTOIIaHCKa KOMyHPIKaIII/Ija, T.C. UHTCH3MBCH IIPOTOK Ha
CTOKa M Ha WJIEH, CO KOM C€ MeIlaaT U C€ H3eqHAdYyBaaT KyIATypHHTE (OpMHU
MOTTUKHATH OJ 3a0p3aHaTa MOJEpHH3alMja M O] Op3HMOT TEXHOJIOMIKH Pa3Boj.
HUctokot, ucto Taka, MMa ToJIeMO, CHUITHO, JIOJNTOTPAJHO BIMjaHWE HA CBETOBHUTE U
Ha JyXOBHHUTE BJIACTH BP3 CEKOjIHEBHUOT JXWUBOT (BO JyXOBHa CMHUCJIA TOoa €
PEUINTENHO BIMjaHUE HA UCJIAMCKATa PEJIMTHja) U NHTEH3UBHA Pa3MEHA Ha CTOKUTE
M HAEUTE IMPEKy TProBcKara KOMyHHKalldja, CO IITO, MCTO Taka, KyJlTypaTa Ha



MOMINPOKHUTE CIIOEBHM HAa HACEIICHWETO Ha ITUPOKHOT IPOCTOP CE H3EqHAUyBA.
CnpoTtuBHO o Toa, bankaHOT MoOIIHE J0JT0 OMII Ha MepudeprunuTe Ha BIUjaHUETO
Ha OBHE [UBIJIM3AIMN M HEroBaTa KyJITypa BO IoJieM Opoj HETOBH JICIOBH JOJITO C&
pazBuBanma ©e3 rojieMa KOHTpOJa Ha Bjacta W 0€3 TroileMo BIHjaHHE Ha
o(UIMjaTHUTE PEUTUH, HAJBOP OJ 3HAYAjHUTEC TPrOBCKH MATHINTA M, TaKa Ja ce
Kaxe, c¢ O0 moiloBuHaTa Ha XX BeK, He BpLIeNa MO3HAYAjHO BIHMjaHUE BpP3
NPOLECHTE Ha MOJCpPHM3AIMjaTa HA CEKOjAHEBHHOT HAYMH HA JKUBOT Ha
MOIIMPOKUTE CJIOEBM Ha HaceleHwero. bmaromapejku uw Ha oBue (akrw,
OankaHcKaTa TpaJullMOHATHA KyJATypa MMa HEKOM OCOOMHHM, KOW ja HemaaT
CIIOMEHATUTE IUBHIM3AIMHU. J[0/leKa HUB ' KapaKTepu3upa roiemMa yHH(OPMHOCT
Ha KyJlITypara, OajJKaHCKaTa KyJaTypa, CIIPOTUBHO Ha OBa, ja KapaKTepHU3npa 2orema
PA3HOBUOHOCI HA KYyImypHUme Gopmu — MyITHIDIMLUPAKE Ha HUCTUTE KYITYpHH
uaceu Ha pasivyHu MHUKPOIUIAHOBM Ha MHOT'Y pas3jM4YHA HA4YUHU. I[OI[CK&
CIIOMHATUTE NMBWIM3AIMM TH KapaKTepu3upa JIOMHHALMja Ha BIIAJICjauyKUTe
HJCOJIONIKH M PEJIMTUCKH o0paciy, OalikaHCKaTa KyJITypa ja KapaKTepu3upa
yyeare Ha apxauyHume KyamypHu ¢Gopmu (Kako IITO Beke KaxkaBMme, AypU U
HEOJINTCKHN), KO MPEKUBEAIe PA3IHIHN HICOJOTHH U O(QHINjaTHN PEIUTUH U KOH,
BO ToJIeMaTa eTHorpadcka eianHa, Ormie IPUCYTHH A0 MMoJOBHHATAa Ha XX BEK, a '
Haorame | jaeHec. Jlofieka cnoMHATHTE UBIIN3AIMN TH KapaKTepH3Upa BiaJccHhe
Ha o(HIMjaTHUTE pPEIWTHU BO MOIIHE YUCTH, KaHOHCKH (opmm, Ha bamkaHoT,
PETUTHCKUOT JKUBOT TO KApAKTEPU3NPA PeucUcKUoOm CUHKpemu3am — BO PaMKUTE
Ha oduLUjaTHUTE PETUTHH BO ,,CBeXa“ (opMa KMBEAT M CTapUTE PEIUTHUCKU
dbopMu, o BpeMeTo npen mnpudakameTo Ha THE peIurud. lToa € MoceOHO
KapaKkTepUCTHYHO 3a 30HHTE, KOM, Ha bajkaHOT, ce HaceleHW O]l MPaBOCIABHO
HaCeJICHHE OJ CIIOBEHCKOTO H O]l pPOMaHCKOTO TOBOPHO Tojipayje.

MolHe € BaXHO Jla ce HarjlacH Jieka Ha bankaHoT He MocToW HHTY e/IeH
TPaJUIMOHANICH KYIATypeH (akT Ha KOj OM MoXKele Ja My INPHITUIIEME CTPOro
HAIMOHAJICH KapakTep — THE Ce€ JIOKAJIHU, WM CO TMOTECEH WM CO IOLIMPOK
pervoHajieH, Ma Iypd M CO OIITOOAJIKAHCKH KapakTep, MPH IITO HHBHOTO
pacnpocTpaHyBamke HUKOTAIl He € MIOBP3aHO CO HalMOHATHUTE rpanuny. [To3Hato e
JieKa Ha TIPOCTOPOT Ha PACHpPOCTPaHyBambe Ha CEKOj OaJKaHCKHM Hapoj W Ha
TEPUTOPHjaTa Ha ceKoja OalkaHCKa JIp)KaBa, MOCTOjaT MO HEKOJKY pa3iindHU, HO TIO
MHOTY HEIITO W MOIIHE CPOJHH, jaCHO BOOWIHMBH, €THOTPa)CKHU 30HU, OJHOCHO
NOTTUIIOBH HAa TPAJWIMOHAIIHATA KYJITypa, OJ KOM MHOTY C€ TpOTeraaT W Ha
NPOCTOPUTE Ha COCEJHUTE HApOIU M ApkaBH. DakTHYKH, MOCEOHM HAMOHAIHU
TPaJUIMOHATIHNA KYJITYpH Ha BalkaHOT He TOCTOjaT — KaKo MOCEOHH THE Ce caMo
HayYHH W OIIITECTBEHH KOHCTPYKTH, KOM C€ IUIOJ Ha pPOMaHTHYApPCKO-
HAIMOHAJMCTHYKK WIS W KOM HeMaaT OCHOBa BO CTBapHOCTAa. 3Ha4H,
TPaUIIMOHATHOTO HacleICTBO Ha bankaHoT He Tpeba na ce Jenu Ha: HallMOHATHH,
PEIUTUCKU WM HEKOU JPYTW TPaJulMOHAIHU KYJITYpH, TyKy a C€ IJefa Kako
€IMHCTBEH ETHOKYATypeH cucteM’. Cekako, BO BpCKa CO II0CEOHOCTa Ha

7 Ymre Bo 1903 rommua, cprckuot eronmor Tuxomup ['opfeBHK emeH CBOj TEKCT o
TIOYHYBA CO CJIETHUBE 300POBH:

Ooamna gexe e 3abenedcano 0exa 80 HAPOOHOMO npedanue, 0COOEHO 60 enckama
noesuja, Kaj OAnKaHcKume HAPOOU NOCMOU MOUIHE 20]ieMd CPOOHOCH, KOja NOHeKo2aul
doara oypu do udenmumemom. [Tyka Bo (ycHOTa ynaTryBa Ha TEKCT Ha €/IeH FepMaHCKH



OanmkaHCKaTa KyiTypa cekoram Tpeba Ja ce WMa MpeaBui JeKa Taa BO CBojara
nu3BopHa (opma, Bo HajAnabOKUTE CIOCBU, UMa HEKaKBa BPCKa, 3aCTHHYKH KOPEH,
ma CO TOAa W MHOIITBO KYNTYpHH Tapajield CO CHTE€ WHIOEBPOICKH U
OIMCKOUCTOYHH KYJITYpH.

*

Janmn BakBaTa OalKaHCKa TpaJWIIOHAIHA KYJITypa WMa BPEOHOCT, Koja Ou
Tpebano ma OuWae MpUYMHA 3a CeramHarta M HMIHATa HACOYEHOCT M HAY4YHO H
BOOIIIITO, 32 OMNIITECTBEHAaTa HACOYEHOCT KOH Hea? Cropen MOETO MHCICHE, Taa
UMa ToJleMa M HEMHHIMBA Hay4Ha W OIIITECTBEHAa BPEIHOCT, a NPHYMHATA 3a
HaMaJIeHHOT HMHTEpEC 3a Hea, € Pe3yATaT Ha OINTaTta KpH3a M Ha Kpu3ara Ha
OIIITECTBeHATa cBecT Ha bankanor. OBaa cBOe TBPICHE I'O TEMeIaM BP3 CICITHUTE
dakTu:

1. TpagumonaaHaTa OaNKaHCKa KyJITypa HMa enucmemMonouKo, KOCHUMUBHO
3Hayerve. bankaHCKOTO TPaJUIMOHAIHO HACIEICTBO, KaKO LIEN elleH cneyughuueH
KYAmypeH KoMnaeKc, npebo2am co cOOpoiiCcuHa, BaXXHO € Ja ce MpoydyBa, Mmpeq ce,
3apaay eIHOCTaBHAaTa W (yHAAMEHTAJIHATa nompeda 3a 3Haere. 30ITO A ce
OTK&KeMe O Koe OMIo, ma M OJf OBa ILEJNO €IHO IoJie Ha HCTPaKyBambe H
pa3bupame Ha mojaBuTe BO Toa moje? Huty Bo 3amajHUOT CBET, O] KOj JIoaraaT
COBPEMEHHUTE AHTPONOJIOIIKM HAyYHH NapaJurMd Ha bamkaHOT © BOOMIITO
pa3MHUCITyBambeTO, KO, Ha HErOBHTE JKHTEIH, WM HOCH OTCTallyBame Of

aBrop ox 1902 romuHa, BO KOj TO] M3HECYBa HEKOM 3aeIHMYKH €JIEMEHTH Ha HapoJHaTa
noesuja Ha OaJKaHCKUTE HApOJH].

Ha Bankauckuom Ionyocmpoe uma mHo2y npedaHnuja, Kou OeHec ce 3aeOHUYKU 3d
cume Hapoou wimo dxcuseam Ha nezo. Ha nexoe npedanue my ce 3Hae u3gopom, Ho 3a 201em
Opoj He 3Haeme NPEOOUMHO KOMY MY HPUNAran, Koj Hapoo HABUCMUHA 2U NO3AJMUNL HA
Opyeume. Ha npumep, eu cnomeHysam HApOOHUMe NPUKA3HU HA OANKAHCKUME HApoou 00
Kou eonem 6poj ce 3aednuuku u 3a: Cpoume u bByeapume, u Typyume u [pyume, u
Apbanacume u Lueanume umn. Cexoj HapoO eu cmema KaKo c8ou u mewko e 0a ce peutu
yuja e npuxkaznama cnopeo NomeKiomo, Kaj Koj HapoO HACMAHANA U NOHAMAM)Y KAKO e
pawupena. Jac ce usnenaous, xoea, denexcejku HapooHo npedauue 00 Lucanume, 8udos
odeka conem 6pOj NPUKA3HU U UMAaam Momusume Ha Hawume npuxazuu. Ilpuxkasnume, Kou
60 Hawuom Hapoo odam 00 ycma 00 ycmd, He ce CUme cO CIOBEHCKO NOMEKIO0, HUmy
npeobuUmHa Haua cONCMBEHOCM, MYKY coiem 0ell 00 Hu8 ce nozajmenu. Ha nexou ce 3nae
MYFuom uzeop unu He e meuiko 0a ce Hajoe, HO 3a 201em Opoj He Modice 0a ce Kadlce HUUMO
co cueypHocm.

Ona wmo sadicu 3a NpuKazHume, mMoa 6adNcu U 3a OCMAHAMUMe HAPOOHU NPedaHuja,
na u 3a HApOOHUMe NeCHU, 0CODEHO encKu, Kade wmo 000eIHume NecHu Ha Hapooume 00
banxkanckuom  Ilonyocmpos, cnoped ceoume MOmusu, HNOHeKO2AuL NOMHOIHO Ce
NOKIONY8AAm, UCMO KAKO U HEKOU NPUKAZHU.

Cnopedbernomo npoyuyysarbe Ha HAPOOHUMe NPeOaHUuja Ha Hapooume Wmo Hcuseam
na banxanckuom Ilonyocmpos ke moodice 0a paceemiau MHO2Y HeUlmd, mo 60 OeHeuHomo
npedanue e nejacno u nenoswamo (bophesuh, 1903, 179).

ITo oBoj yBox Tuxomup I'opfeBuk ykaxyBa Ha Toa JeKa BapHjaHTHTE HA €/IHA
Mo3HaTa CpIICKa eTcKa mecHa of 30upkara Ha Byk Kaparuk e 3abenexena u Bo [Iebap u Bo
Kykym, Bo Makenonuja, kako U JeKa eIHa BapujaHTa € 3a0enexana u kaj Lluranure, Ha
LIMTaHCKH ja3WK, @ BO OBOj TEKCT TOj M3HECYBA W HOTEH 3alliC M MPEBOJ HA €1HA BapujaHTa
3abenexxeHa kaj Anbanuute (bophesuh, 1903, 180-184).



COIICTBEHATa TPAAMLMOHAIHA KYJITypa, HE C€ OTKa)KaJle Off HAyYHOTO MPOYy4YyBamke
Ha TPaAWLUOHAIHUTE KYJITYPH M OJ apXauuHUTE KyJITYpHH (OpPMHU O] MHHATOTO.
HampoTuB, BakBuTE KyNTYpH W KyITypHH (OPMH ce BO TOCTOjaH (hOKyC Ha
HHBHOTO Hay4yHO BHUMaHHe. McTo Taka € U BO HayuyHure cuctemu Ha Mcrtok. Ha
npuMep, TpadWlMOHANHATa KyJlITypa Ha bankanor, mpen cé Ha OajKaHCKHUTE
CroBeHH, U BO OBOj MWUT € aKkTyellHa TeMa Ha PYCKUTE CTHOJHMHIBUCTH (4Yue
cenuiute ce Haofa Bo MHCTUTYTOT 3a cinaBucTUKA Ipu PyckaTa akageMuja Ha HayKu
Bo Mocksa). Kaj ronem Opoj Hapoau ox cpenHa u of uctoyna EBpora, ucTo Taka, e
npudaTeHa coBpeMeHaTa aHTPOMOJIOIIKA MapagurMa, HO Cerak OCTaHal UHTEPECOT
3a TpaAULMOHAJIHATA KYJITYpa.

2. TpaguunOHAIHOTO HACIEACTBO HAa bamkaHOT MMa 0COOEHO K)yimyporouKo
sHayerve. Toa 3HauYCHE O/ eIHA CTpaHa Ce€ TEMENIH Bp3: OPUSUHATHOCTNA,
UCKTyYUmMenHomo 602amcmeo, m.e. UCKIYYUMETHAMA PAa3HOBUOHOCH, KAKO U
UCKTYYUMENHAMA aPXAUYHOCI HA COOpIHCUHAmMA Ha Oankanckama Kyamypd, a Of
Jpyra cTpaHa, Taa, Kako TaKBa, € OpucuHaleH U 3HAYaeH Oel HAd ONUMOmO
Hacredcmeo Ha uosewmeomo. Ha bankaHOT ce coduyBaHM OpUTHHAIHH M YECTO
MOIIHE apXauyHu (GopMu Ha KyJdTypaTa, KOM MMaaT BPCKH M CO MHOTY pPaHd U
3Ha4YajHU a3y Ha eBPOIICKaTa M Ha CBeTcKara Kyiarypa. CtaHyBa 300p 3a KyJlTypHA
o0jacT Koja ce Haora Ha NPOCTOPOT Ha ,mpBata EBpoma“, om Kaae IITO
MOTeKHyBaaT ¥ TO 3all0OYHajie CBOjOT pa3Boj rojieM Opoj OMNIITOYOBEYKH
NOCTUTHYBaka ®  NpUAoOWBKH  (HEONHWTH3amWja,  aHTHYKa  KYyJATypa,
XPHUCTHjAHCTBO...). Jloleka OKOJHUTE NMBUIIM3AIMH MTOCTOjaHO OJiesie KOH HOBOTO,
BankanuuTe couyBaje MHOTY HEIITO OJ CTapoTO. 3aToa HEMame MpaBo, OJ Koja
Ouio mpuuuHa (MOpaayd MOMEHTATHHUTE HAayYHH HapagurMu, NOpagd KOMIUIEKCOT
Ha HEJIOBOJHU BPEJHOCTH, NOpagu NpU(akameTo Ha TYIW OMIITECTBEHH W
KyJATYpHH MAaTpUIH...) HAy4YHO H, BOOIIIITO, OMNIITECTBEHO Ja TM 3aHEeMapHMe
OpPUTMHATIHUTE KyATYPHHU (aKTH Ha €/IeH 1IeJl KyATYPEeH KOMIUIEKC, KOj IO YyBaMe U
KOj TM COApPXH CIIOMEHAaTUTE KapaKTEPUCTHKH INTO MYy JaBaaT JIOMOJIHUTEIHA
BPEIIHOCT.

3. TpaguumonanHata OajKaHCKa KyjiTypa, BO CHTE CBOM BapHjaHTH,
€OHOCMABHO e Hawd, maa e Haulemo KyImypHO HACIe0cmeo, Hue CMe Hej3UHU
HacreOHuyyu W MOpaau Toa OW Tpebano KOH Hea, MaKap M caMmo IO Taa OCHOBA, Ja
“MaMme TIO3UTHBEH OJIHOC M Jia padOTHME Ha HEj3WHOTO MPOYUYyBamke, O3HABAKE U
apupmupame. CUTEe HalpeOHH OIIITECTBA CE 3aHMMAaBaaT CO CBOETO KYJITYPHO
HACJIEICTBO, KaKBO M Jla € Toa, IIa MOXEME Ja KaKeMe JeKa IMO3UTUBHOCTa U
CEepHO3HOCTAa Ha OJHOCHUTE KOH COIICTBEHOTO HACIEACTBO € TOKa3aresl Ha
pa3BUEHOCTa U YCIIEUIHOCTA Ha oJpeaeHo onmTecTBo. Koj Tpeba na ce 3aHMMaBa co
HAIIETO TPAAMLMOHAIHO HACIEACTBO ako He camute Hue? Toa, 3a MpuIaJgHULHUTE
Ha OaJKaHCKHUTE CPEIWHH, Mely JAPYroTO UMa M UOeHMUmemcKko 3Hauere. TOKMY
HETOBUTE €JIEMEHTH, BO Pa3IMYHUTE BapHjaHTH, Ce Mapkepu (CUMOOJH) Ha
JIOKAJIHUTE U HA HAMOHATHHUTE WICHTUTETH. TpaluMoOHaTHOTO HACIEACTBO € OHA
OpPUTMHAIIHO W €IMHCTBEHO Ha balkaHOT, TOa € OHa IITO TO MpaBH OAIKAHCKOTO
noJipadje moceOHo.

4. Cosnanujama 3a 6ankanckama Kyamypa ce HeonxooHu 3a aHmponoIouKo
npoyuysaree Ha cospemeHume nojasu 8o bankawckume cpeounu. Vlako 3ananHara
KyJITypa JieHeC € IOMHHaHTHA Ha BballkaHoT, naneKy oJ1 Toa JieKa Taa € 3acTareHa Bo



grcra ¢opma. Taa armcopbupana u rojgeM 0poj eneMeHTH of] OalKaHCcKaTa KyJnTypa
3a€HO CO CUTE OajJKaHW3MPaHU €NEMEHTH Ha OKOJIHHUTE IIMBUIM3ALUCKU KPYTOBH,
koW, Ha bankaHoT, ce mpudareHn BO paHHTE Nepuoad. BeymHoct, mMoxeme na
Ka)keMe JIeKa COBpeMeHaTa KylTypa Ha bamkaHOT mpeTcraByBa CHHKpETH3aM Ha
3amajiHaTa KyiaTypa M Ha OajJkaHcKaTa TpaaulMOHAJIHAa KylnTypa. 3aroa U
COBPEMEHOTO aHTPOTIOJIONIKO MPOyYyBamke Ha bankaHoT peuncu € HeBO3MOKHO 0e3
n00po TO3HAaBambe€ Ha HETrOBOTO TPAAMIMOHATHO HaciencTtBo. CoBpemeHara
AHTPOTIONOIIKA TapaJnTMa ja HOCH, TIOKpaj pyTroTo, U TojaBata co bankaHoT aa ce
3aHMMaBaaT aHTPONOJIO3W LITO HE ja TMO3HaBaaT OalKaHCKaTa TpPaAWLMOHAIIHA
KynTypa (HajMHOTY W TIOpagyl Toa INTO yYCHETO 3a TPAAWIMOHAIHATA KyITypa €
JPacTUYHO HaMaJleHO, a MOHEKOTalll U PeYrCH MPOTEPaHo, O YHHBEP3UTETCKUTE
KaTelpH), a JOKOJIKY c€ MMa MpeaBHI JeKa THEe 4eCTO, BO MOTIONHOCT, C€ U
HOCUTENTM HAa J>KMBOTHHOT ypOaH CTHJ Ha 3amajHara NWBWIM3alHja, TOrall Toa
yKaKyBa Ha TOa JieKa THE HeMaaT JOBOJIHO KHUBOTHO UCKYCTBO co Hea. Toa decto
JOBeZlyBa 10 TOAa, KOra COBPEMEHHUTE II0jaBM HMMaaT M OalIKaHCKH KyITYpPHH
CJICMEHTH, THE Jla HE MOXKaT Jia ro pa3depaT JOKpaj CBOJOT MpeIMeT Ha pabora.
YecTo aHTPOIOJO3UTE CO COBPEMEHA OpHEHTalMja, KOM HE ja II03HaBaatr
OanmkaHCKaTa KyJTypa, Kora Ke HaBlle3aT MoTad0Ko Ha OaTKaHCKU TepeH, HaJIBOP
O]l TOJIEMUTE ypOaH! LEHTPH, MOTIOIHO C€ JAE30PUEHTUPAHU U MOLIHE TEIIKO Ce
cHaoraar. 3Hauu, 0€3 CO3HAaHMETO 3a OalKaHCKaTa KyNTypa, BO TolleM el ce
OZIpeKyBaMe O] KBAIUTETHUTE CO3HAaHHWja 3a COBPEMEHHUTE Tpoleck Ha bankaHoT
BOOIIIITO.

5. Co3Hanmjarta 3a TpaJuIMOHATHATA OalKaHCKa KYJNTypa Ce KOPUCHU U 3d
npoyyyeare u 3a pazouparee Ha Kyamypama Ha coceOHume noopadja Ha OKOIHUume
yusunuzayuu. He caMo mTo THE OKOIHHM IUBUIM3AIMH, KAKO MITO € BeKe KaKaHo,
BIIMjaeie Bp3 KyJiTypaTa Ha OaJKaHCKHATE HAPOAM, TYKY KaKO IITO BHIOBME W
norope, OajJKaHCKara KyiTypa Biujaena Bp3 HHB. [lo3HaBameTo Ha OankaHCcKaTta
KyJITypa € MoTpeOHO, O] eIHa CTpaHa, 3a MpOydyBamke Ha EJIEeMEHTUTE BO
TPaJUIIMOHATHATE KYJITYpH Ha COCEJAHUTE IUBWIM3AINH, KOU OCTaHAle OJf
MOpaHENIHNTE, NPETONeHUTe, OalKaHCKW MHIPaHTH, a OJ JApyra CTpaHa 3a
NpOydyBamke Ha OJIPE/ICHH aHTPOIIOJIOIIKY 110jaBH, T.€. HA COBPEMEHH OIIITECTBEHU
M0jaBH, KOM ce TOCJIENIA Ha COBPEMEHOTO MAacoOBHO MUrpHpame Ha bankaHimre
BO CP€AVHU HITO UM HpHHafaaT Ha THEC TUBHUJIN3AllNN.

6. TpaguumoHanHaTa GalKaHCKA KYJITypa € NPUMEHIUBA 80 COBPEMEHUOM
arcueom Ha HaceneHuemo Ha barkanom. Taa modce da 6ude ynompebena 3a He208a
brazococmojba. Ha npumep, TpaauiroHa HaTa OajJKaHCKa KyJATypa MOXe Jia Ouje
NPUMEHIU8A 60 MYpusmMom, Ha Hea MOXKE Ja ce TeMelH Iefla €AHa IpaHKa Ha
KYAMYPHUOM MYypu3am, ¥ Toa 0J] HEKOIIKY TPHYNHU:

1. OBaa kynTypa € MOBp3aHa CO PypajHHUTE CPEAHWHHU, T.€. CO MPHUPOJHUTE
aMOMEHTH, KO BeKe ce MOTSHIIMjalTu 3a TIPUPOJIEH U PEKPEATHBEH TypU3aM;

2. Bo oxHOC Ha 3amajgHaTa KyiTypa, Taa € IOWHAaKBa, APYyTa, a U apXandHa, ra
mopagy Toa NPHUIIATHUIIMNTE Ha 3amagHaTa [UBWJIM3AIMja ja J0KMBYBaaT KakKo
€r30TUYHA;

3. MHoOry Hej3WHH NPUAOOWBKH, Ha NPUMEP, MY3HKa, TACTPOHOMH]ja HWTH.,
MOJKAT Jla MPHUIOHECAT 3a MOTCHIUPAhe HA YYBCTBOTO 3a Y)KUBAKHE U 3aJI0BOJICTBO.
[opanwm Toa, Taa MPETCTABYBA 8AXCEH MYPUCTNUYKU NOMEHYUJA.



Hako Ha BankaHOT MOCTOM OJpeieHa TYPUCTHYKA CTHOIMOHYNA, HEj3HHUTE
KarmanuTeT He ce JoBoiHOo uckopuctenu (Bumu: Kpcrwh, 2018; Kpcruh, 2014;
Kperuh, 2017, 175-201). OcBeH TypUCTHYKO 3HAYCHE, KOE 3acera € BO paMKHTE Ha
ekoHoMHjaTa (OWImejku TYpH3MOT € CTOMAaHCKa TpaHKa), O WCTH NPUINHU
TpaJulIMOHATHATa KynTypa Ha bankanckuor IlomyocTpoB € THpuMEHJIMBA W BO
nozumugHama npesenmayuja ua bankanom u na 6ankanckume onwmecmea
séoonwimo (01 IOcNeAHaTa aeneHrja Ha XX BeK A0 JeHec, mojapadjero Ha bamkaHoTt
e 0OpeMeHeTo co rojieM Opoj HEraTUBHU ctepeoTun). [IpomonnjaTa Bo Typu3MoT €
paboTa Ha MOJUTakE Ha CBECTAa 3a BPEJHOCTA Ha OaJKaHCKaTa KyJITypa, Kako Kaj
OHHE KOW ja MPEe3CHTHpaar, Taka U Kaj OHWe Ha KOW Taa MM ¢ Mpe3eHTupaHa. Taa,
HCTO TaKa, MOXKe J1a OHJie MPUMEHIIUBA U BO JIPYTH 00JIaCTH HA COBPEMEHHOT KUBOT
Ha bamkaHoT W moOmMpPOKO — BO: eKkonoeujama, nedazoeujama, 3abasama,
ncuxomepanujama, pecuoHaTHAma nOAUMuKA. ..

*

3Hauu, ¢GakT € JeKa HU Cce TOTPeOHW CO3HAHMjaTa IIOBP3aHH CO
TpaJulMOHaIHATa KylTypa Ha bankanot. Cera, kora Taa, o yapoT Ha 3amajgHara
IMBWIM3AIHMja, OJHOCHO Ha TMPOLECOT Ha: MOJEpHM3andja, ypOaHW3amuja W
riobanu3anyja (Ko ce BpIIaT CIOPE 3amaJHHOT MOJIEN ), NCYE3HYBa Mpe/I HAIIINTE
oum, Tpeba Ja cymMHpame W J1a pa3MHCIMME MITO Tpeba Ja mpaBUME BO OBOj MHT
(xakBa e coctoj6ara?), a mTO BO WAHKWHA (KakBU ce mepcrektuBute?). [loBeke of
JBECTe TOJMHU Ha bamkaHOT ce MCTpaXKyBa TpaJulMOHATHATa KyJITypa, HO, BO
BPCKa CO HEJ3MHOTO MPOyYyBame U KOPHCTEHETO HA HEJ3MHHUTE IOTCHIIW]ANIH,
paborata HHTY OJIaJieKy He € 3aBplleHa. TOKMy TyKa JIeKH OJrOBOPOT Ha
NpallameTo JaTd W KakBH IEPCHEKTHBH HMaaT OalKaHCKHTE HayKH KOH ce
3aHUMaBaaT CO TPaJAUIMOHAIHATA KYNATYypa, KAKO M JIa c€ HapeKyBaaT THe; BO OBaa
CMHUCJIa HUB T'M OYCKYyBa rojema padoTa.

Kora cranyBa 300p 3a Hay4HOTO NpOYydYyBame, BAKHO €, 0€3 ONTOBapyBame
O]l HAyYHHTE TPAIUIMM, Jla Ce COrJIeAa cocToj0ara M Ha MaHaTa pabora BO oBaa
00JIacT BO BpCKa CO JIBaTa OCHOBHH CETMEHTH — HAVYHO U3BECTNYBAFE W HAYYHO
ob6jacnysarve. Kora cranyBa 300p 3a HayYHO M3BECTYBabE, MOJKE J1a CE KaKe JeKa
HaBHCTHHA, IO OKOJTy JiBa BeKa paboTa Ha TpaaHIHOHATHATA KyaTypa Ha bankaHoT,
UMaMe MOUIHe 20eM eMNUPUCKU MAMePUjai, 02pOMHA emHozpagpcka epara, Koja e
02pOMeEH U 3HAUAeH U380p HA HAYYHOMO U36eCM)6arbe 3d Hed.

Bo TekoT Ha pa3MHCITyBameTo 3a Taa eTHOrpadcka rpara, Mopame 1a ougeme
CBECHHU JI€Ka TJIeaHO O[] arojioT Ha JACHEIIHUTE METOAOJIOIIKN Oapama, HayYHHTE
M3BECTYyBamba MMaaT CBOW HeJocTaroln. ['olleM jen oj mMarepujaiuTe TH cobpaie
nyfe 0e3 CTpy4HO M METOJOJIOUIKO o0pa3oBaHHWeE, OWIETaHTH (ampuopu — 0e3
HeraTMBHAa KOHOTalMja Ha 0BOj u3pa3). Bo mepmonor ox kpajor Ha XIX u Ha
mo4yeTokoT Ha XX Bek, Ha baikanot HeMano (GopMallHO €THOJIONIKO 00pa3oBaHUE,
ma cé mro € coOpaHo BO TOj mHepuoj, (akTUYKH € MPOM3BOJ Ha JHUIICTAHTCKO
nejctByBame. W momomna, c€ 10 JeHec, OBOj BUI JIyfe aKkTUBHO coOupaar
etHorpadcka rpafa. HuB, mMeryToa, BO TMO3WTHBHAa CMECIIa, OTCEKOTAll TH
KapaKTepH3upalio OHA IITO I'M KapakTepu3upa u cure GpopManHo oOpa3oBaHHU JIyre
BO OBHE 00JacCTH — ocobenama 3auHmepecuparocm 3a npeomemom Ha paboma,



KOja 4YecTo Owia W3BOp HA 2olem euwmy3ujazam W TIPUYUHA 33 UMNO3AHMHU
ucmpaosicyeayku nomgamu, 00 Taa Mepa IITO NPHUIOHECOT HA HEKOW MOCAMHIM
MOXE Jla Ce MEpPH CO NPUIOHECOT Ha IIeNM HMHCTHTYIWH. HemoBomHOocTa on
MOTPeOHOTO 3HACHE, Ipell c&, 011 00JacTa Ha EMHCTEMOJIOTHjaTa M METOJ0JIOTHjaTa
Ha HAy4YHOTO MCTPaXKyBambe, HETaTHBHO C€ OJIpa3uiio Bp3 coOpaHnoT MaTtepujai. Bo
roseM Opoj ciydad € HapyIIeHO METOOJOIIKOTO HayeJI0 Ha MPEU3HOCT — MHOTY
MOJIATOIM HE CE TPEIM3HO BPEMEHCKH, TPOCTOPHO H/WIH COAPXKAjHO OJIPEIICHU.
Kora cranyBa 300p 3a BpPEeMEHCKUTE OJpENOM, YECTO CE€ HEeMaJo CBeCcT 3a
JMHAMUYHOCTA Ha MOJATOLUTE, 32 HUBHUOT BPEMEHCKU KOHTEKCT; THE C€ CMETaHU
3a 0E3BPEMEHCKH U CKAMEHETH OCTATOIM Ha MUHATOTO. BO Bpcka co MpOCTOpHHUTE
OJlpe/lyBara, YeCTO HE Ce JaBaHU MOJATOIM 3a TOYHATA JIOKAaIlMja Ha HUBHOTO
MOTEKJIO W 3a MH(OPMATOPUTE Of KOM ce NOOHMEHH; OMIITa MocTanka Ouia na ce
JaBaaT camMoO MH(OpMalWU 32 Toa Ha KOM TOUIMPOKH eTHOrpadcko-reorpadcku
obmactn wM npunaraar. Co Toa ce co3JaBa BIEYATOK JICKA OIMUCHTE BaXKaT
OYKBaJIHO 3a IIeJIM OOJIACTH, IIITO HE OJroBapajo Ha peajHocTa OWACjKH, Topaau
HCKITy4HTeNIHaTa BEKeCIIOMEHATa BapHjaHTHOCT Ha OalKaHCKHUTE TPaJUIIMOHAIHU
KYJITYpH, BO CTBAPHOCTA IMOJATOIMTE CE Pa3IMKyBaaT HE CaMO OJ CeJo JI0 ceJlo,
TYKY W OJ] IoeAuHeIl 10 moeauHen. Kora cranyBa 300p 3a COAPKHHCKUTE OJIpe0u,
YecTo Ce jaByBaaT MOBPIIHH, HEJIOBOJHO TNPEIM3HHW WM HEJOBOJHO HCLPITHU
ormmcu. Mcro Taka mpucyTHa Owjla W T0jaBaTa Ha ,JIOTepyBame W CeJeKIdja Ha
MOJIATOIMTE, WHCIUPUPAaHA OJ HAIMOHATHO-POMAHTHYAPCKU, €CTETCKH W/WIN
MOpaJTHU TO0YIH.

OnroBapeHOCTa CO POMAaHTHYAPCKUTE M HAIMOHATHUTE WJAEHU € MOIIHE
MPUCYTHA, aKO Ce WMa TPEABH] JieKa W camara Hjeja 3a paboTa Ha oOBa MoOJie
MOTEKHYBa OJl UCTUTE WJCJHU CHCTEeMH. Taa TOHeKkoram Owia u3pa3uTa, ma u
JOMUHHpala HaJl HAYYHOTO U CII03HAjHOTO. TOKMY OBaa 1ojaBa € eIeH O] TOBOJAHTE
3a CIIOMHATHTE SKCTPEMHU KPUTHKH, CO KOM IlefiaTa TPaAUIMOHAIHA STHOJIOTHja e
nporyiacyBa 3a kBasuHayuna (Kosaueuh, 2006, 83-84, 108, 110; Kovachevich,
2009, 6).

MeryToa, cMeTaM Jieka OBHE KPUTHKHU ce mpeocTpu. [IpBo, cobupamero Ha
HEKOW €THOTPa()CKU MaTepHujasii, KOJKY U Jia € UHCITUPUPAHO OJ] POMAaHTH3MOT U O]
HAIIMOHATHHUTE TIOOYAM W KOJKY M Jla UMaaT METOJIOJIOMIKK HEIOCTATOIH, THE, BO
OJpe/IcH TIOMaJ WM TIOroJieM CTeleH, HMaaT CIOo3HajHa BPEIHOCT U ce
yHOTpeOIUBH BO HaykaTa. BTopo, 0e3 pa3inka Ha pOMaHTHYapPCKO-HAIIMOHAIHUTE
moOyan, kaj HajromeM Opoj coOupadu, dYyBCTBaTa 3a JOKyMEHTAPHOCT U
BUCTUHUTOCT OWJie MOJOMHHAHTHH W THE HE Ce HapylieHd. Tpero, ocobeHO BO
MOHOBO BpeMe, BO BTOpara IOJOBMHAa Ha XX BEK, HE CHTe coOupaym Owuie
MOTHBHPAHH O]l POMaHTH3MOT ¥ OJ1 HAIIMOHATM3MOT. HUB 4ecTo Tu BOJEI0 HaydyHO
OIPaBJIAaHOTO YYBCTBO JeKa Tpeba, JojeKka yImTe MOCTojaT, jJa ce 3adenexar
MOJIATOIMTE U JIa C€ CO3/Ia/IaT N3BOPUTE 3a €JHa KYyJITypa Koja ucuesnysa. [lopaan
0BOj TpeT (pakT, BCYIIHOCT, KapaKTepHCTHKAaTa Ha KJIACHYHATa ETHOJIOTHja BO
MOJIONHEX)KHA (a3za ce JODKM Ha HEJOCTaTOK Off TEOPETCKH IPHCTAd |
3aHMMaBamkETO CO €THOrpaduja 3a €THOTpadCKU IeJU € OECIEeHO coOupame Ha
nmojaronu 3a TpaaunmoHanHara kynrypa (Kosaueswh, 2006, 104-105, 109, 111;



Kosauesuh, 2008, 30; Kovachevich 2009, 11)%. Ke ro naBemam CBOjOT MpUMEp:
MOTOJIEMHOT JIeJ OJ JKHBOTOT, /IO JICHEC, KOHTHHYHpPAHO M CO TOJeM Kap ce
3aHMMaBaM M co eTHorpadcka paboTa M TOYHO 3HAM IOPAIH IITO IO MpaBaM ToA —
HE O]l POMAaHTHYAPCKO-HAIIMOHAIWMCTHUYKH TPUYMHHU, OWACjKH HE CyM HUTY
pOMaHTHYap, HHUTY HAIMOHAIUCT, HUTY TOPaaAUd HEKOj OecLeleH MaHup, TYKY
3apagd 4YyBCTBOTO HA COBECT, CHO3HAaHUETO M JUIA00KOTO YyOenyBame JAeKa
TpaAWIOHATHATAa KyJATypa MMa CBOja TOJieMa HaydHa W BOOIIITO OIIITECTBEHA
BPEIHOCT M 3Ha4YeHe, IeKa HAyYHOTO N3BECTYBahe, H3BOPHUTE, 32 Hea KaKo IMpeaMeT
Ha HayyHa paborta, Tpeba nga ce 3rojeMH (MHIYKTHBHOTO 3aKIydyBame €
MOBUCTUHHTO JOKOJKY MMa TTOBEKE €IeMEHTH Bp3 YHja OCHOBA MOXKE J1a ce JJOHece
3aKJIYYOK), AeKa HEj3MHUTE eIEMEHTH M MPUIOOMBKH TPajHO MCUYE3HYBaaT W JieKa
aKo He OujaT 3abejexanu, Kako HH(popMalHy, THE 3aceKoraml ke ouaar u3ryoeHu.
CranyBa 300p 3a OHa MCTO 4yBCTBO, KO€ ja COAP>KU U LIeJITa CIOpe]] Koja ce BOAN,
Ha TpUMeEp, €ICH apXeoJor 3a BpeMe Ha MCKOITyBamke Ha OCTAaTOIUTE Ha JPEBHUTE
IUBWIM3AIMK; A, Kako IITO 3HaeMe, KPEIUOWIMTETOT W 3HAUCHETO Ha
apxeoJjiorujara, Kako Hayka BO JICHCUIHUTE HAYYHH W BOOIIITO OMIITECTBEHH
JHMCKYPCH, HE € TI0]T 3HAK Ipariame.

3Hauu, doceza e cobpar ozpomeH GyHOYC Ha epara 3a MpaouyuoOHAIHAMA
kynmypa Ha Bankanom (emmnocpaghcka, gponxknopucmuuxa). Kako uzeop na nayuno
uzeecmyearve 3a Hed, UMA 60U HEOOCMAMOYU, 30 KOU MOpame 0a buoeme c8ecHu U
cekozawl 0a 2u umame npedsuo, Ho, be3 0OSUp Ha moa, moj HeOCHOPHO, CeBKYNHO
2neoano, uma UCKIy4umenHa cnosHajua epeornocm u snauerve. CTaHyBa 300p 3a
Mope ofl eTHorpadcka rpara Koja € JOBOJIHA 3a MOOHMBam€ YBHJ BO IeIMHATA HA
OanmkaHCKaTa KyJnTypa.

Bo Bpcka co erHorpagdckara rpafa 3a TpaJuIMOHAJTHATa KyJiaTypa Ha
Bankanot, Bo ngHuHa Tpeba aa ce paboTu Ha ciegHuTe paboT Ko Tpeba Jia Ouaat
JIeTT OJ jacHa CTpaTeryja, ia ce BpIIaT CMUCICHO, MHTCH3UBHO U OPTaHH3UPAHO, CO
MIOJTHA CBECT 32 HUBHATA IIeJI M 3HAa4YeHe, U KOU Tpeba ja OMaaT MHCTUTYIIMOHAITHO
¥ BOOMIITO OIIITECTBEHO MOTTHUKHYBAHH U MOJJIPYKYBaHU:

1. Cobuparwe na eparama. bankanckuTe HallMOHAJIHW HAYKH 3a HApOJOT ce
3ahakaaT CoO MOLIMPOKH CHUCTEMATCKH coOMpama Ha rparara ITO MOBPEMEHO ce
peammsupa.’ Hukoram He Owine HuTy ONM3y 10 CHCTEMATCKM OPTaHU3UPAHO
UCLPITHO HCTpaKyBame Ha Ienara cBoja Tepuropwja. Ilopaam Toa, 3a xai,
HEM3MEpHO MHOTY Tpafa 3a OaJkaHCKaTa TpaAWIUOHAIHA KYJITypa, CO
HETPOLICHJINBA BPEJIHOCT, HEMOBPATHO HMCYE3HANa, a MPOIECOT HAa MHTEH3UBHOTO
HCYE3HYBamE Tpae BeKe MOBeKe JICLICHUH U IMpe]] HAIIUTEe OYM CE OJIBMBA HEroBara
3aBpiiHa ¢asza. MMa kpuTHUapM Ha TpaAMLUOHAIHATAa E€THOJIOTWja, KOW BENaT U
neka € coOpaHoO JOBOJIHO Trpafa 3a TpajWIMOHAIHATA KYJITypa H JeKa
eTHOrpa)ckuTe UCTpaKyBama Beke Hemaatr cmucia (Kosauesuh, 2006, 113). OBue
KPUTHKH, CHOpeJ MO€ MHUCIeHhe, He ,JpXar*, ako ce HMa MpeaBHl
HCKITyYHTENTHATA, BEKe CIIOMEHATa, BAPHjaHTHOCT ¥ Pa3HOBHIHOCT Ha OajikaHCcKaTa

8 Awurponosnoror Mean KoBaueBuk, KOj 'M M3HECYBa OBME KDMTHKH, BO €I€H MHI ja
KBaM(HUIMpPa KaKo ceJIcKo-TuBajcka eTHorpaduja (Kovachevich, 2009, 6).

® Ezlen 071 HajTOJIEMUTE OPTaHU3UPaHU MOT(ATH BO 0Baa CMHCIA € aHTPOIOreorpadcKuoT
poekT Ha JoBaH L[Bujuk.



TpaJUIMOHATHA KyNTypa M Ha (DAaKTOT JeKka 4YecTo HEKOHW, JAypU M Hau3rie[
Oe3HavyajHU JIeTajdd W BapHjaHTH, MOXaT Ja OuAaT BaXKHH, a IOHEKOTAll W KIy4YHU
3a BpeMe Ha Hay4YHHTE aHaIW3M Ha HEJ3UHUTE TI0jaBU. 3aToa, Jen Ol
MEepCIeKTHBAaTa, MIHUHATA, HayKaTa WM HAayKUTe IITO Ce 3aHMMaBaaT Cco Hea €
UHMEH3UBHO coOUparbe Ha emHozpapckama epara 3a mpaouyUoOHAIHAMA Kyamypa
0dodeka ce ywme ja uma Ha mepen. Tpeda aa ce cracaT IMOJATOIMTE IITO CE YIITE
MOXKaT Ja ce cmacar. Bo Taa cmmcia, Tpeba ma ce paboTu W Ha mMomoOpyBame Ha
KBaJIUTETOT HAa YyBarkbe HAa €THOrPapCKUTE MPEIMETH BO MY3EUTE M BO PA3IMIHUTE
eTHorpadcku 30upku. ETHOrpadckara pabota (TJ1aBHO CO METOAUTE Ha JITAOWHCKU
Pas’roBOp H Pa3rieyBambe CO YUECTBO HITH 0€3 YUECTBO, a U COOMpahe U YyBamkhe Ha
eTHorpa)CKUTE TpeAMeTH) WMa IadOKO  EMUCTEMOJIOMIKO  (CII03HAjHO)
OIIpaBIyBal€ — CO HErO C€ CO3JaBaaT M ce 300raryBaaT M3BOPHUTE Ha HAyYHHOT
W3BEIITaj. A KOJKY NOBEKE MMa HM3BOPH, TOJKY CE IOTOJEMH MOXKHOCTHTE 32
HAYYHO 3aKJTy4yBambe.

2. Ilpupedysarme u odjasysarse Ha cobpanama, a 0oceea HeobjaseHa spara.
lonem nen ox erHorpadcekara rpafa 3a OakaHcKata KyJaTypa, OMHOCHO W3BOPOT Ha
HayJYHOTO W3BECTyBamke€ 3a Hea, € coOpaH, HO C¢ YIITe HE € MyONUKyBaH W €
CKJIAJMPaH BO JIMYHUTE apXUBU HA: MCTPaXKyBauMTE, apXHBUTE HA MHCTUTYIUHTE
W jemnoara Ha eTHorpadckutre Mys3enm u 30upku. Toa ce mHpOpManuu Ko ce
craceHd oj 3a0opaB ¥ TMOTEHIMjalHO TM WMame, HO TOpaad HHUBHATA MOIIHE
orpaHHuYeHa M HaMaJleHa JJOCTAIMHOCT 32 HAyKaTa BO OBOj MHT, PEYHCH KaKO H Jia TH
Hemame. [lopaau Toa, eHa 07 roNeMUTe 3a7a4u BO MEPCIEKTHBA Ha OalKaHCKHUTE
HayKu € npupedysarbemo u 00jagysarnemo Ha cobpanama, a doceza HeoOjaseHa
emHoepaghcka epara. HeoOjaBenata rpara, BO HajMaia paka, MOXe Ja ce
JUTUTAIM3Upa W Jla C€ HAmpaBH JIOCTAllHA 3a IOLIMpOKaTa jaBHOCT Iypu U 0e3
npupeyBamke U 00jaByBambe BO MMCMEHa GopMa,

3. 3eonemysarve Ha docmannocma Ha 8exe odjagenama epara. I'onem nen ox
rparata ¢ o0jaBeHa BO MyOJHMKAIIMUTE, KOW, MOPAJd MHHYBAHETO HAa BPEMETO,
Mopaji MajaloT TUPAX WM MOPaad CBOjOT JIOKAJIeH KapaKTep Ha MCTPaXKyBauuTe,
He ce JiecHO jaoctanmuu. [lopagu Toa Tpeba noemopHno cucmemamcku 0a ce
objasysaam. Toa MoOXe Ja ce MpaBU CO MyOJMKYBAWmE HA PenpuHm uiu HOGU
u30auuja, o0 MOXHOCT CO TEKCTOBH 33 HHB, KaKO U HUBHO OUSUMATUZUPATLE U
objagysare 80 Oueumanna gopma uiu cmagare Ha yeuo Ha unmepuem. OBaa
notpeba ja mOTBpAyBa U (GAKTOT IITO BO Jieiara 3a TPaaUIMOHATHATA KYJITypa Ha
BankaHoT, TaBHO ce MUTHpa €JCH MOTECeH KPYr OJ MO3HATa JUTeparypa, OHaa
o0jaBeHa BO M3/IaHHME HA HAYYHHUTE YCTAHOBH, a TIOTIOJHO € 3aHEMapeHO MOPETO O]
nojaToud oO0jaBEeHW HAABOP OJf OBaa JIMTEparypa, BO H3AaHHjaTa cO JIOKAJICH
KapakTep M BO HECTICLHjaIM3UPAHNTE U JPYTH CIIUCAHU]a.

4. Cucmemamusuparee u oonwmyearee Ha eparama. 1'onem mpoOiieM BO
BpCKa CO OrPOMHHOT KOMILUIEKC Ha Tpara 3a TpaJHIUOHAIHATA KYJTypa Ha
bankaHoT € ToOa IITO Taa € HECUCTEMaTU3MpaHa, pacdpiaHa IO pPa3IHYHU
crucaHuja, 300pHUIM ¥ MOHOTpadCKU MyOIHUKAIIMHY, I1a BO 0BOj MUI' € HEBO3MOYKHO
Jla ce co3llaJ/ie TpeTcTaBa 3a Hej3MHaTa IeMHA. Bo ucropujata Ha MPOYdYyBamETO
Ha OajKaHCKaTa KyJiTypa, ce pa3Oupa, MMa NpPHMEpH Ha CHUCTEMAaTHU3Hpame Ha

10 Hekou GankaHcku MHCTUTYLMH YyBaaT HENyONMKyBaHa eTHorpadcka rpafa aypu ox XIX
BEK.



MaTepujajoT: KOJKY LITO MM € ITO3HATO, MMa CaMo €JeH IOCEPHOo3eH IpHMep Ha
TeHepajIM3upame Ha MojarouuTte o uenuor bankaH; Toa e xuurara barkaucko
nonyocmpsol bankancku nonyocmpos on Joan L[Bujuk (co M3BECHH, BO HEKOH
NEeTOBH W CEPHUO3HH, HEJOCTATOIM, Tpe] c¢ TMOopaad HalMOHAIHCTHYKATa
MPUCTPACHOCT), KaJie ITO UMa MOBEKEe MPUMEPH Ha TEMAaTCKO CHCTEeMaTH3Upambe Ha
MaTepHjajiTe Ha HAIMOHAJHM PaMHUINTa BO MOpaHEemHa JyrocnaBuja, OypH U
NpUMEpH 3a CHCTEeMaTH3Wpame Ha IEIMOT HEJ3UH IPOCTOp, HITO 3HAYM JeKa
KHUTaTa UCTpaXkKyBa ITOBEKE HAILMM, a BO M3/IaHMjaTa HA PYCKHUTE €THOJIMHIBHCTH,
npuUMepuTe ce NoBp3aHu co OankaHckute CroBeHu. MeryToa, cuTe OBHE
CHUCTEMAaTH3alliu C€ BO MHOTY Mas Opoj CIIOpEZIeHO CO rojieMUHAaTa Ha MaTePHjaloT
3a OajkaHCKaTa TpaJWLHOHATIHA KYyJITypa. 3aToa, €lHa OJ TOJIEMUTE HEONXOIHU
3aJaud Ha HAyKUTE KOW Ce 3aHMMaBaaTr cO TpaaWIHOHaJIHATa KyJITypa MpeTcTaByBa
WJHATa aKTHBHA pa0oTa Ha cucmemamuzayuja npexy o0jasysarbe Ha Mamepujaiom
Y TOA Ha Pa3IMYHU HAUMHHM, HA TIPEMEP, CO: IPUPETyBahe U N3JaBambe HA TEMATCKU
300pHHIIM CO MaTepHjalin (CO KPUTUYKH BOBEIW Ha MPUpPEAyBaduTe), H3paboTKa 1
nyOIUKyBamkbe Ha TEMAaTCKUTE CYMapHU TEKCTOBU, OMONMOTpaduu, KiacU(pUKaIIH,
Tperjied W WHAEKCH co rpara. Bo TekoT Ha m3paborkarta Ha OmOmmorpadmjara
cekako Tpeba Ja ce BKIyYd U ONOIHoTeKap.

OcBeH cioMeHaTUTe PabOTH MOBP3aHH CO MOJETO HA HAYYHOTO U3BECTYBAE,
MPETCTOM TosieMa paboTa BO BPCKa CO TPaJUIMOHATHOTO HACIEACTBO Ha bankaHOT
U € JIeT O]l MEepPCIIeKTHBATa Ha OalIKaHCKUTE HAyKH KOHM Ce 3aHMMaBaaT coO HEro, a
MOBP3aHU CO HAyuHOMO 00jacHysare. Bo moceramiHara ucropuja Ha OaJIKaHCKHUTE
HayKH, ,,3a HApoJOT MMa JOCTa €AMHEYHU MPHUMEPU Ha HAYYHO TOJIKYBambe U
o0jacHyBame, IOHEKOTall 1 MoIIHe cepruo3Hn. OBue oOjacHyBama ce pe3yiTar Ha
MpUMeHaTa Ha KOMIIAPaTUBHUOT METOJ, U METOJAUTE Ha Pa3IMYHHUTE TEOPUCKH
HAaCOKH: (YHKIIMOHAIN3MOT, JTU(Y3MOHU3MOT, CTPYKTYpalu3MOT,
€THOJMHTBUCTUYKATa CEMHOTHKA, COBPEMEHHUTE TEOPHUH Ha ETHHIUTET M JPYTH.
Nmano, meryroa, u o0jacHyBama, KOHM, OJ COBPEMEH arojl Ha TIJlelame ce
JeTlacupaHd HAy4YHO, a KOM Ce MpaBeHH O]l MO3UIMja Ha: €BOJIyIIMOHHUCTHYKATA,
MapKCHCTHYKaTa W JIPyrUTe TEOPHH, WIH, TaK, O] IO3MIHja HAa POMAHTHYAPCKO-
HAIMOHAJMCTHYKUTE W JIPYTH HJICOJIONIKH TIOTJIEM Ha CBETOT, a MOCeOHO Omia
pammpeHa TeopuckaTa HEM3rpaJeHoCT Ha (opMaiHO 00pa3oBaHUTE, Ia YECTO ce
cpekaBaaT U HaWBHHTE Ia0JIOHM3MpaHH 00jacHYBama, KOM Ce, UCTO TakKa, eJCH O
MTOBOJIUTE 32 KPUTHKA Ha TpaauimoHanHara etHonoryja (Kosawyesuh, 2005, 11-15;
Kosauesuh, 2006, 47-55, 103-104, 108, 109; Kosauesuh, 2008, 26; Kovachevich,
2009, 11, 28, 29). Cé nHa cé, BO OJHOC Ha KBAaHTUTETOT Ha MaTEepPHjaJioT 3a
OankaHcKaTa TpaJulMOHATHA KYyIATypa, Kako M 3a HEj3UHHOT KBaJIMTET, T.C.
00raTcTBO M KOMIUIEKCHOCT, CPa3MEPHO, MOILIHE MAJIKy JieJla COAPXKAT KBAIUTETHU
HAyYHH TOJIKyBamkba M O00jacCHYBama, BO MPOYYYyBameTO HAa TpaJAWIMOHAITHATA
KYJITypa TPETEeKHO Ce OCTaHAII0 Ha HUBO Ha OITMC, Ha HaY4eH W3BEITaj. 3aToa, Jel
Ol cTparerujata 3a WAHWHATAa Tpeba na OMAe M MHCTUTYLMOHAJIHO M BOOIIITO
OIIITECTBCHO MOTTUKHYBamke M MIOMarame Ha paboTaTa Ha IMOEAWHIIMTE KOU CE BO
MOXHOCT Ja ce ¢araT BO KOCTEIl CO Hay4yHHTe oOjacHyBama IOBP3aHH CO
OanKaHcKaTa TpaIulMOHAJIHA KYJTYpa, CEKaKO OJf acleKT Ha CBOUTE TEOPUCKH
TIOTJIET, U JIa TaBaaT TOJKYBamba, pa3MUCITyBamba U KPUTHKU 3aCHOBaHHM Ha HAYYHU
npuniunu. Hcro Taka, Tpeba, BO mTO morojemM Opoj, Ja ce OpraHu3upaar



KOH(epeHINH TTOCBETeHN Ha OJJISTHUTE Tpaliaka MOBP3aHH CO 0Baa KyJITypa, Bp3
Yija OCHOBA K€ ce MHUIMpaaT 00jacHyBamaTa U TOJIKyBamaTa U 10 KO ke ce Joara
CO pa3MeHa Ha MHUCICHA. VHTEH3MBHOTO M KOHTHHYHPAHO OJpXKyBame Ha
HAyYHUTE KOH(EPEHIMH € eIHa O KapaKTepHCTHKATE Ha pa3BHEHHUTE HAYYHU
cucremMu. Bo oBoj mur, Ha bankanor mma wmomHe Man Opoj KoH(pepeHIUH
MOCBETEHU Ha TPaAULMOHAIHATA KyATYpa.

3a pasnuKa o1 MPUPOAHUTE HAyKH, Kaje IITO ce Moapa3dmpa JeKa [enTa e
ynompebaueocma u NPUMEHIUBOCMA HA HAYYHUMeE CO3HAHUja, BO TOJEM Opoj
ONIITECTBEHW HAayKM Ha bankaHoT, ma W BO OHHE KOU CE 3aHMMaBaaT CoO
TpaJMIMOHAIHATA KYJITYpPa, IPUMEHINBOCTA BO NIPAKTHKATA PEYMCH U 1 ja Hema. ™
Joara, Taka ma ce Kaxe, 0 CBOEBUAHO (ETHUINM3MpAame M 3aJ0BOJCTBO O]
HAy4HOTO O0jacHyBame, T.e. BO paHaTa (haza Ha HayKaTa OHHUE ILITO C€ 3aHHMMaBaaT
CO TpaJMIHOHAJIHA KyJITypa cMeTaaT JeKa € [OBOJEH OIMCOT COJAp)KaH BO
HayYHOTO HM3BECTYBame, OJHOCHO (DaKTHMYKOTO MO3HABAWkE€ HA HEKOja mojaBa. Bo
Cpb6uja, Ha mpuMmep, BO paMKHTE Ha COBPEMEHATa aHTPOIOJIOLIKA MapajaurMa,
[IOCTOjaT EKCTPEMHU MHCJIEHha JeKa €THONO3UTe Tpeba Ja ce 3aHMMaBaar
UCKIy4YHBO CO HayKa W TOa CO COBPEMEHH TEMH, OJHOCHO aHTPOIOJIOTHja, BO
JNEeHelHa CcMucia Ha 300poT, W Jneka Tpeba 1a ce [AWCTaHIHMpaaTr off
»3aHaeTYncKaTa™, T.e. My3ejcka paboTa M OI JApPyrd BHJOBH Ha NpUMEHETa
ernosiornja (Kosauesuh, 2008, 26, 33-34). HeydecTBOTO BO Kpeupame Ha
COBPEMEHHOT JKMBOT € €JHa OJ MPUYMHHUTE I[Opagyl KOM C€ HamalyBa
OIIITECTBEHUOT HMHTEPEC 3a HAYKUTE INTO CE 3aHMMaBaaT CoO TPaJUIMOHATHATA
KyJITypa, BOOTIITO.

MoskeOn eTMHCTBEHHOT NpuMep 3a NpodecHoHanHa W JOHEKaJe HaydHO
BTEMEJIEHa INPUMEHAa Ha 3HACHETO 3a TPaJUIMOHAIHATA KyITypa (CO MHOTY
HEJIOCTATOLY BO OBOj IOTJIEN) € HEJ3MHOTO MPETCTaByBAkE BO MY3E€UTE M PETKUTE
€THOIIAPKOBH, 32 KYJITYpHH, UIICHTUTETCKH W €KOHOMCKH (TypHCTHYKH) Henn. Bo
UCTa HACOKa € M JICjCTBYBAETO HA HAI[MOHAIHUTE NPO(ECHOHATHH (DOIKIOPHU
aHcaMONM (TaHIyBamkbe — IECHhEe — CBUPEHCE), OJ KYITYpHH M HICHTUTETCKU
npuuuHA. TpajuiMoHANHAaTa KyJNTypa JOCTa C€ KOPHCTH BO (OJKIOPHUOT
(Urpayuko-1ejauyKko-CBUPEYKH) amMaTepu3aM, BO YTOCTUTENICTBOTO (€THOKadaHU) U
BOOIIIITO BO TaCTPOHOMHjaTa, HO IVIABHO MOIIHE JWJIETAHTCKH, 0e3 ymorpeba Ha
Hay4HH CO3HaHHUja U 0e3 yuecTBO Ha cTpyuyHuTe Juna. [lopaau Toa, Tyka MouIHE €
3acTamneHa IojaBaTa Ha (DOJKIOPH3MOT — CO KOPHCTECH-E HA EJIEMEHTH KOU CaMo
JMYaT Ha TPAIUIMOHAIHH, a BCYIIHOCT He ce. ONIITO € MHCIEHETO JeKa Ha
bankanckuot IlomyocTpoB co ymorpebara Ha TpaauIMjaTa MOXE Jla Ce 3aHHUMaBa
CEeKOj U JIeKa CTPYYHHTE JIMIA 32 TOj BUJ aKTUBHOCT HE CE MOTPEOHH.

[lopanu ceto cnomeHaro, 3aJa4nTe Ha HAyKUTE 32 HAPOAOT BO MIHHUHA CE U:
pa3BuBame Ha CBeCTa Kaj HAYYHHIUTE KOM C€ 3aHMMaBaarT CcoO HUB, a U BO
OIIITECTBOTO BOOMIIITO, 32 TPAAUIIMOHATHATA KYJITypa Kako TOTSHIIHjall IITO MOXKe
Jla ce CTaBM BO (PYHKIMja HA COBPEMEHHOT *KHMBOT, KOj MOXKE /1a Oujie KOPUCTEH 3a
J0OpOTO HAa COBPEMEHHOT YOBEK; MprpakameTo Ha MPUMEHETOCTa Ha HAYKUTE KOU
ce 3aHMMaBaaT CO TPAJWIMOHAIHATA KYJITypa KaKo €JeH OJ] IeJIOBUTE HAa HAyYHOTO
U Ha CTPYYHOTO [I€jCTBYBamE, OJHOCHO padoTa Bp3 Pa3BUBAKETO HA IPUMEHETATa

1 Wako, na npumep, Ha OJJeNOT 3a €THOJNOTHja W aHTponoyioruja Ha OuI030(CKUOT
¢axynrer Bo benrpan nocron npenmer lpumenema anmpononozuja.



eTHOJIOTHja U (hOJKIIOPHCTHKA; TPOMHUCITYBAkhe HAa PA3HUTE MOKHOCTH M HAYMHU 32
ynoTpeba Ha TpaIuIMOHATHOTO HACJIEACTBO BP3 OCHOBA Ha HAYYHHUTE CO3HAHHUja U
CO YYeCTBO Ha CTPYYHHTE JIMIA; IITO IOMIMPOKO pEalM3Npar-e Ha BUIOBHTE Ha
IpUMeHa Ha CO3HaHHWjaTa 3a TpaaWIHOHATHATAa KynTypa. Hexom on KOHKpeTHHTE
3aJauyd ce, Ha MpHMEp: OCMHCICHO WU IUIAHCKO WIMPEHEe Ha MpekaTa Ha
eTHOTrpa)CKM My3€jCKH MOCTaBKM M €THONAPKOBH, IMPaBEHE Ha MPE3CHTALH BO
My3€jCKUTE YCTAaHOBH M €THOMAPKOBH, 3TroJIeMyBamke Ha OpojoT Ha MaHU(pecTarmu
CO ETHOCOIPKHMHH, BOBEIyBambe HA TPAAUIMOHAIHH €JIEeMEHTH BO Pa3INYHHTE
o0macT Ha KHMBOTOT (TleJaroruja, €KOJOTHja, ypelyBame Ha EHTEPUEpPOT M
eKCTepHepoT, Moja, 3abaBa, TaCTpPOHOMH]ja, MPOMOIIHja Ha COTICTBEHHUTE MHUKPO U
MaKpO3aeIHUIH, TOA00pyBame Ha MEI'YEeTHUUKHUTE U MEI'YPETUTUCKATE OJTHOCH BP3
OCHOBa Ha Oiu3WHATa BO TpaAMLUUOHAIHATA KyATypa M Bp3 OCHOBa Ha
TPaJAUIIMOHATHUTE MOJICIIH HA COKUBOT... ), BOCIIOCTaByBalbe¢ Ha CTPYYHA U HayuHA
KOHTpOJIa Bp3 IMJIETaHTCKara ynoTpeba Ha Tpaaummjata. Co 3rojeMyBame Ha
YUECTBOTO Ha TpajulyjaTa BO COBPEMEHHOT XHBOT M CO CO3/1aBaeTO Ha TOj
KHBOT, K€ CE 3r0JIEeMU M OMIITHOT OMIITECTBEH WHTEPEC 3a HAYKUTE U moTpedaTa of
HUB, a K€ ce MoJ00pH W CTAaTyCOT Ha OHHE IITO Ce 3aHMMaBaaT Co HUB. 3a Ja ce
MIOCTHTHE OBa, KIy4yHa OM OWia 3acTarmeHocTa Ha TpaJulUOHAHATAa KYJITypa BO
HacTaBaTa BO YYMJIMIITATa BO MHOTY IIOTOJieMa Mepa: OCBEH Ha ETHOJIOIIKHTE
(hakynTeTcKu KaTeipH, Kajae ITo Tpeda a ce OTBOpaT M MOCeOHW Oonjenu 3a
HEj3MHO W3ydyBamke M O0pa3oBaHWE HAa CTPYYHUTE Kaapu, Taa Tpeba ma Oume
3acTareHa, Ha MPUMEP, U KaKo 3aJI0JDKUTENICH CPEeJHOIIKOICKU TPEIMET BO CKIION
Ha IPEJMETHTE KaKO IITO Ce: UCTOPHUja, COIUOJIOTH]a, hro30¢puja, YMETHOCT. .

3a ycIienmHo CrpoBenyBambe Ha HaydYHHTE OOjacHyBama M 3a IMPUMEHATa Ha
HaY4YHHUTE CO3HAHHja 3a TPAAMIMOHAIHOTO HACNeACTBO Ha bankaHot, motpebHo e na
ce HampaBaT OJpe/ICHH paJWKalHA YeKOpH BO CMHUCIA HA MOWHAKBM HAYMHU Ha
pa3MHUCITyBambe BO HAYKHTE KOM C€ 3aHMMaBaaT CO TPAJAWIMOHAIHATA KyJITypa U CO
HUBHATa HOBAa HayYHa OpraHM3alyja.

IIpBo, Tpeba na ce paboTW Ha MOJUTHYBarke HAa CBECTa 3a BpEIHOCTA Ha
TpaJMIIMOHAIHATA KYITypa, KAKO Kaj MOMIMPOKHUTE CIOCBH HA HACEIECHHETO, Taka U
BO CTpPyYHHTE KPYrOBH Kaj KOM €BHJCHTHO C€ HaMallyBa MWHTEPEcOT 3a
TpaJuIMOHATHATA KyATypa. TpaaunuoHamHata KyaTypa Tpeda a ce MapKupa Kako
BaJMJIHA M 3HAYajHa HaydyHa M OIIITeCTBeHa Tema. [lokpaj Toa, Tpeba na ce
MOTEeHIMpa JIeKa TOKMYy Hue, bankanmure, Tpeba 1na ce 3aHMMaBaMe CO CBoOjara
TpaIMIIMOHATHA KYITypa, Ouejkn HUue HajmoOpo ja mo3HaBaMe W ja YyBCTBYBame,
ja BIIMBaMe TIOMAJIKy WJIM MOBEKE CO CBojaTa colldjanu3anuja. Bo taa cmucia tpeda,
npen ce, 1a ce HaAMHHAT HAMETHATHTE KOMIUIEKCH M HETaTMBHUTE CTEPEOTHIN 3a
COIICTBEHATa KynTypa oj 3amnaj. TokMy moa BiMjaHHE Ha 3amajHaTa KyaTypa, Koja
BO OBOj MUl € EJHTHA, Ce T'yOM HHTEpeC 3a COICTBEHOTO TPAIUIMOHAIHO
HACIIEJICTBO, HE caMO Kaj MOIIMpOKATa MOIyJaluja, TYKY W BO ETHOJOIIKHTE
KpPYTOBU KOM Cera CTaHyBaaT aHTPOIIOJIOLIKH U CE€ CBPTyBaaT KOH NMPOYyYyBame Ha
3alaIHUTE BIIMjaHMja BO CBOETO OMIITECTBO, 3aHEMapyBajKH, a MOHEKOTalll, KaKko
IITO BHJIOBME, W OMAJIOBAXYBajKM ja TpaauildoHaiHaTta Kyiatypa. CosmaneH e
KOMIIJIEKC Ha TMOHHMCKa BPEJHOCT Ha COINCTBEHATa KyJTypa Mopaad Koja U CaMHTe
Bankanuu cakaar ma ce ogganedar ojf Hea U J1a ce OCBpHAT Ha Tyfa KyJTypa, 6e3 na
I'M COIJIeZiaaT Hej3MHUTE MHOTYOpojHH BpenHocTH. He e moOpo Bo Haykara 3a



KyJTypaTa ¥ BO OIIITECTBOTO J[a C€ JPKM CaMo J0 TPaAWIHjaTa u 10 MHHATOTO. Ce
pas3bupa, ocrou norpedara U 3a IpPOydyBambe Ha COBPEMEHOCTA, HO TOa HE Tpebda
7a 3Ha4YM TIPEKHHYBambe CO TEMUTE KOM Ce OJHECyBaaT Ha TpPaAWIOHAIHATa
KynTypa. Exna ox npuauHNTE € M KOTHUTHBHA — HA YOBEKOT MY € CBOjCTBEHO Ja e
MHTEpEecHpa M 3a CBOSTO MHHATO, I1a 3aT0a, Ha MPUMEpP, HUKOTAIll HEe € MOCTaBEHO
MpalamkeTo 32 CMUCIATa Ha MOCTOCHETO BO HU3a HAa UCTOPUCKH Haykh. Moxe aa
ce Kake JIeKa Kaj COBPEMEHUTE aHTPOIIONIO3H JIOIIUIO 0 CBOEBUIHO (ETUIIN3UPArHEe
Ha CEramiHoCTa, IITO, CIIOPE] MOETO MHCJIEHE, HeMa CMHUCIA, Mery Ipyroro u
MOpajM TOA IITO CEralrHocTa BeKe yTpe CTaHyBa MUHATO, HO M TIOPaJM TOA IITO U
HUBHHUTE TEMH, aKO C€ MMa IMPEABUA JUHAMUYHOCTA Ha KYJITYypaTa, IO peaTUBHO
KpaTKo BpeMe MpecTaHyBaaT qa Ounmar akTyenHu. Buctunara e Ha cpeauna — tpeda
€IHAKBO J1a CC MOCBETYyBa BHUMAHUE U HA TPAJAUIMOHATHOTO U HA COBPEMEHOTO.

[Tonaramy, Tpeba 1a ce HaAMUHAT UHCTUTYIIHOHAIHUTE TIO/ICION BO HayKarta
KOja ce 3aHMMaBa CO TpaJWIMOHAIHATA KYJITYpa, OJUIETBOPEHA BO PAa3INYHHUTE
Ha3MBH KakBH INTO Ce€:  €THOJOrWja, eTHorpaduja,  (OJKIOPUCTHUKA,
CTHOJIMHTBUCTHKA, aHTponosiorrja. Tpeba na ce WHCUCTHpa Ha EAWHCTBO Ha
HayKaTa — CUTe JACJHOCTH IITO TPAAUIIMOHAIHO C€ MOBP3YyBaaT co OMIIO KOj Off OBHE
TEepMHUHH Tpeba, Ha Jp’KaBHO HMBO, Ja OMIAT IOJ UCTH MHCTHTYIHOHAIHU KallH.
dopmanHo (HeMaM YBUJ BO CYIITHHCKOTO (YHKIIMOHHpamkE) J00ap mpuMep € OHOj
on XpBarcka, Kajze ImTO BO MHCTHTYTOT 3a eTHosorHja M (DONKIOPUCTHKA BO
3arpe0, ce 3aHMMaBaaT U CO KJIACHYHA €THOJOTHja, CO KJIIACHYHA (POJIKIOPUCTUKA H
CO aHTporoJiortja. 3Haun, He Tpeba a ce orpaHnvyBa MpeAMETOT Ha paboTa, HUTY
COZIP)KUHCKH, HUTY MPOCTOPHO, TyKYy CIIPOTHBHO Ha TOa, Ja C€ IIUPH, U TOA CO
npudakame Ha HOBUTE TEMH M HAYYHHU TapaJuTMU CO PAMHOIPABHO 3aJpXKyBambe
Ha crapure. Paznukute peduieKTHpaHu BO pa3IMuHUTE TEPMHUHU O MOXKEIe camMo
Jla ce ozpasaT Bp3 IojeidaTa Ha OJJCIICHUja U CEKTOPU M J1a OWaaT mpeaMer Ha
JMYHATE aUHUTETH U CIICIHjaTN3allii Ha CEKOj OeIMHEI.

be3 oriex Ha coBpeMeHHWTE TEHICHLIMHM Ha 3rojJieMeHo mpudakame Ha
TEPMUHOT aHTPOIOJIOTHja, CMETaM Jieka TEPMHUHOT €THOJIOTHja € HajCOOJBETEH 3a
bankaHOT, kKako OOeIMHYBAa4YKH TOMM 3a CHTE HayKH IITO CE€ 3aHMMaBaaT Co
TpaJMIMOHAIHATA, @ ¥ CO COBPEMEHaTa KyJTypa, BKIYYyBajKM ja M KyJATypHaTa
AHTPOIIOJIOTHja: TEPMUHOT Ha 3a0BOJYBAYKH HAYMH T'O TOKPHBA IMPEAMETOT Ha
pabora; TOj ymaryBa Ha Toa JeKa cTaHyBa 300p 3a Hayka (-JIoTHja); HEropara
CoJlp>kuHa ja orhaka U coApKMHATA HA TEPMUHOT eTHOrpaduja; Toj € Mmonpenu3eH
O/l TEPMHHOT aHTPOIIOJIOTHja OM/EjKN IUPEKTHO yIaTyBa Ha rpynaTa, ONIITeCTBOTO
U KyJITypaTa Ha 4OBEKOT, 3a Pa3JMKa OJ TEPMUHOT aHTPOIIOJIOTHja KOj yraTryBa Ha
YOBEK BO HAjUIIMPOKA CMHCIIA Ha 300pOT, BKIYYyBajKH T'O U HETOBOTO IMPUPOIHO
outue, na co KBaMU(pUKAIUCKUTE MPeYUKCH KyJITypHa WM COLUjaIHA € TIOTPEOHO
Ja ce Mpenusupa Ha KOj MpeaMeT Ha paboTa ce OJHECYBa; TEPMHUHOT € JIeNl Of
MOBEKEeTO OANKaHCKKU HAYYHH TPAIHIIMK, & U BOOIIITO OJ1 €BPOIICKH; TIOTEKHYBa OJ1
bankaHOT, 011 TPUKHOT ja3uK (3a pa3iivKa ol TSPMHHOT (OJIKIIOP, KOj MOTEKHYBA O]
aHTITUCKUOT ja3uk). Ho, on npyra cTpaHa, He MPeYd M CHTE TEPMHHH Ja OUIAT BO
¢byHKIMja ako, THe, HE ce caraT BO CTPOro TeCHa CMHUCIA, ako ce cdartar Kako
CBOCBH/IHM CHHOHUMHU. Jac, Ha puMep, cede, 0e3 KakBH OMII0 IPOOJIeMU MOXKaM J1a
Ce HapeyaM: M €THOJOr, W eTHOrpad, W aHTPOIOJIOr, U (POJKIOPUCT, HE CaMo
Mopajd Toa MITO MOUTE WHTEPECH W aKTUBHOCTH CE€ YIAaTeHH Ha IOTECHHUTE



o0nacTi, KOM TM O3HAa4dyBaaT CHUTE OBHE TEPMHHH, TyKy W MOPAIH TOA IITO CHTE
OBHE TEPMUHH ' CMETaM 3a C€JICH BHJ CHHOHUMH, CO KOH C€ 03HAa4yBaaT MOjaBHUTE
o1 obJylacta Ha €IHO-UCTO TToJIe Ha paboTa.

Bo naHOTO HCTpakyBame Ha TpaAWIMOHANIHATA KyATypa Ha bamkaHot MHOTY
€ BaXHO Ja ce ocloboguMe o ToleMoTo OpeMe 0] MHHATOTO: Of
POMaHTHYApPCKUTE U O] HAIIMOHAIMCTUYKUATE MOTHBH NPU cOOMpame MaTepujai u
Ipd HHBHAaTa o00padOTKa W TOJIKyBamke, KaKO W O IOrOPECIIOMEHATHTE
METOJIOJTOIIKH HEIOCTATOIM — HETPEIU3HA BPEMEHCKH, IPOCTOPHU U COAPYKUHCKU
OlpefieNlyBaba Ha MaTepujaioT, MayllaJHu W MOBpIIHK oOjacHyBama. [lopamu
HaJMHUHYBak€ Ha OBHE IMpoOieMH MOTpeOHO € Ja ce W3rpaagd CBecT 3a
(byHIaMEHTATHNTE KapaKTePUCTHKU HA TpaAWMIMOHATIHATA KyATypa Ha bankanor —
3a HeEj3MHATa HEHAllMOHATHA MpPHUPOAA, W 3a HEj3UHATa JUHAMHUYHOCT U
HCKITy4HTeNIHa BapHjaHTHOCT, a M J]a C€ MPUMEHAT CUTE CTaHIapAu Ha MOJAEpHAaTa
Hay4YHa JIOTUKA U METOJOJIOTHja.

Axo ce MMa TIpeiBU] JIeKa HaykuTe Ha bajkaHoOT ce opraHu3upaHu Ha
JP)KaBHO-HAI[MOHAIIHO HUBO, & CTaHyBa 300p 3a elHa, OajkaHCKa, KyJaTypa, Tpeda
na ce paboTW Ha HAJAMUHYBAaE Ha 3aTBOPEHOCTa HA pA3MHCIyBalkETO W HA
NICjCTBYBAETO BO pAaMKUTE Ha Jp)KaBHO-HAI[MOHAIHUTE TPaHUIM U Ha
00e30eyBame Ha COpabOTKa U EMHCTBO BO MPOYUYYBAKETO HA OBA HACIEJCTBO Ha
nennor bamkan. Ha oBa pasmmciiyBame My COOABETCTBYBA M TOa IITO CO
CTPEMEKUTE HA OAJTKAHCKUTE CPEAWHH KOH €BPOIICKUTE WHTErPALUH CE 3roJeMuiia
W HHBHATa MeryAp)kaBHA M Mel'yHapoJHa copabOoTKa, BKIYYyBajKH ja U HaydHATa.
Kora cranysa 300p 3a bankanot, nmopano copaboTkaTa Oujia MOMHTEH3UBHA METy
MHCTHTYLIMUTE HAa HUBO Ha JyrociaBuja Kako qp)kaBHa 3aeaHuNA. Bo moHOBO Bpeme
WHCTUTYIUHUTE o byrapwja Bo rojemMa mepa ja 3rojieMHja copabOTKaTra co
uHCTUTYIUUTe BO: Maxkenonuja, CpOuja n Xpparcka. [lopamm Ommckocta Ha
jasWmmuTe, KOMYHHKaIMjara Mely 3eMjuTe Ha CIOBEHCKHUTE ja3WIl Ce
NOWHTEH3UBHU. MeryToa, mpen c€, mopand jasuyHuTe OapuepH, KOHTAKTHTE CO
WHCTUTYIIUUTE HA 3E€MjUTE CO HECIOBEHCKM ja3WIM KakBH ITO ce: Pomanwuja,
I'pumja m AnbaHuja, ce MHOTY IMOMalli KOra cTaHyBa 300p 3a OaikaHckara
TPaJMIMOHAIHA KYJITYpa BO HHTEPAKIMja CO MHCTHTYLHUHUTE O/ APYrHTe OalKaHCKU
3eMjH, OJTHOCHO KaKo Jia Ce TI03aTBOPEHU BO CBOMTE JIP’KABHO-HAIIMOHAIHU PaMKH.
Ha npumep, mopaau ja3uuHHTE OTpaHHYyBama, a U YYBCTBOTO 3a HAI[MOHAIHA
CaMOCTOJHOCT, BO HHMB ITOMAJIKy C€ KOMITapUpaaT MaTepHjaad OJl TEPUTOPUUTE Ha
apyrute OalKaHCKW JAp)KaBHM, Kako IITO W HHUBHUTE Marepujajd BO JPyrUTe
OaNKaHCKH JIp>KaBH TIOMAJIKy ce 3eMaar mpeBul. Bo uiHUHA, cO 11e7 OBp3yBamke,
copaboTKa M 3aeIHUYKO JIejCTBYBame Ha OAIKAHCKUTE HAYKH KOH CE 3aHMMaBaat co
TpaJMIOHAIHA KYJITypa, Tpeba aa ce paboTh Ha HaJIMUHYBAHETO HA OBHE IOjaBH.
Enen on HaumHMTE € U MpeBeAyBame Ha eTHorpad)ckata W Ha (OJIKIOPUCTUYKATA
rpara, a BTOPHOT € OpPraHU3UPaHO y4YeH¢ Ha ja3WIIUTEe HA COCEIHUTE HAPOJU U
3all03HaBak-€ CO HMBHATA rpara, JIMTepaTypaTa M JOCTUTHYBamaTa BO oOiacta Ha
MPOYYyBamkETO, KAaKO W Ha IMPE3CHTUPAmHETO Ha TPajHWIMOHANHATA KynTypa. Bo
CeKoj clly4aj, 3ajadara 3a BO WJHHMHA Tpeba na Oune uumenzugna paboma Ha
nogp3syeare u copabomka, O0Cmeapysare HA HeKOj U0 3aeOHUUmeo, Mery
OaJIKaHCKMTE Hay4YHW MHCTHTYLIMHM KOW C€ 3aHMMaBaar co paboTa Ha oBa mose. Bo
Taa CMHCIIa, TOJeM 4eKkop Oum Owmia 3aeIHWYKaTa KOOpAWMHHMpaHa paboTa, ma u



3aeTHIYKUTE MIPOCKTH 32 OJUICITHUTE TPAAUIMOHAIHY T0jaBH of1 bankanot, Bo Kon
Ou ydecTByBaJle IPETCTABHULIMTE HA CUTE WIK OapeM Ha HMOTOJIEMHOT Opoj Ap>KaBu.
MorrHe KOPHCHO 3a CHpOBeIyBame Ha TakBaTa pabota Ou OWIIO OCHOBame Ha
bankancka aconujanyja Ha CTPYKTYpHTE KOHM C€ 3aHMMAaBaaT CO TPAAWIMOHAIHATA
kyntypa. Kako obeauHyBayku ¥ KOOpAMHHpauku ¢akTop, Ou Moxen na Ouae u
3aeHUYKN balkaHCKM KOMHTET 3a MpOoydyyBamke Ha TPaAWLMOHAIHATA KyJITypa Ha
bankaHOT WM Ipyro Teno co MOMHAKBO MME, a KOe OM MMalo MPETCTaBHUIHU O]
cHuTe Np)KaBU W Hapoau Ha bamkaxHoT. Bo maHara paboTa e BaKHO M IITO ITOTECHO
MOBp3yBalbe M 3aedHUYKa paboTa co LEHTpUTE Ha MpOoydyBame Ha
TpaAWIMOHANHaTa OaJKaHCKa KynTypa Haasop ox bankanor, co kakBa Owio
TEOpHCKa OpHEeHTaIHja (Kako MITO € Toa, Ha IpuMep, IHCTUTYTOT 3a CIIaBUCTHKA BO
Mocksa). McTo Taka e 3Ha4ajHO M TOBP3YBambETO CO MOSAWHIMTE HAABOP OJ
HETroBaTa TEPUTOpHja, KOM HMMaaT aUHUTET KOH TNpPOYUyBameTO Ha HEroBara
TpaJMIIMOHAIHA KyITYypa.

[okpaj 3aeTHUIITBOTO BO MPOYYYyBamkETO Ha TpaAWIMOHaTHAaTa OalKaHCKa
KyJNTypa, BO UIHUHA Ou Tpebasio a Ouje 3acTarneHo W 3aeIHUIITBOTO BO HEj3MHATA
INpUMeHa BO COBPEMEHHOT XKHMBOT. bu Tpebamo, Ha mpuMep, 3acTHHYKH Ja ce
paboTu Ha mpoMonMja Ha bankaHOT, 3aeTHIYKY 12 Ce U3TrPaay HErOBHOT EANHCTBEH
UMHII CO JaBame M MPOMOBHpPAE¢ HAa MOTHOJIHO HOBH JUMEH3WM Ha HEroBara
TpaIUuIIMOHATHA KYJITYypa, 0COOEHO CO OTJie] Ha Toa Jieka CcTaHyBa 300p 3a mocebHa,
MoIHe Oorata W pa3HOBHHA KYyJTypa WM LIWBWIH3AIHja, KOja COUYyBaia TOJeM
Opoj apxanmuHu (GopMH KOM MMaaT KOPEHH BO Hajaja0OKHWTE KYATYPHH CIIOCBU Ha
4OoBemTBOTO. TOKMY Bp3 oBHe (akTh Tpeba na ce rpaid M TYPUCTHYKH HUMHUI Ha
bankaHOT M HeroBara TypHUCTHYKa MOHYya. Bp3 ocHOBa Ha OBOj MMUII M ITOTJIE HA
BankaHoT, ocBeH OCTBapyBame€ Ha EKOHOMCKAaTa KOPHCT, MpPEKy TYpU3MOT,
pa3buBame Ha HETATUBHHUTE CTEPEOTUITH U TIOCTHTHYBaE MOTOJIEM YIJie Ha CHTE
Jp>KaBU Ha MeryHapojeH IUIaH, MOXKE Ja Ce OCTBapW YIITE MHOTY MOrojieMa U
MO3HayYajHa KOPHCT: TPajielhe Ha CBECTA 3a 3aeJAHUYKATA TPAJAUIMOHAIHA KYJITypa
IITO, CO TEKOT Ha BPEMETO, OM Pe3yITHPaJO CO MHOTY IorojieMa OJHMCKOCT Mery
OanmkaHCKHTE Haponau, 06e3 Koja Ha CIieHa o uMame baikaHoT kako ,,0ype 6apyt,
IITO JICHEC, 3a JKaJl, MHOTY JIyf'e ja Tie/jaaT Kako HeroBa OCHOBHA KapaKTEPUCTHUKA.
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Dejan Krstikj

THE STATE AND THE POTENTIALS OF STUDYING AND APPLYING
OF THE BALKAN TRADITIONAL CULTURE

Summary

This paper presents my own approach and opinion concerning the state and potentials
of dealing with the Balkan traditional culture, i.e., its studies and applications. The
paper shows a great confusion because of different terms and different perceptions of
work fields of sciences that deal with or used to deal with traditional culture (folklore,
ethnology, ethnography, ethno-linguistics, anthropology), although they study the same part
of reality. The current tendency is the so called anthropologization, i.e., diverting from
studying the traditional culture to studying modern phenomena (mostly traditions of the
Western civilization). Studying of the traditional culture on the Balkans is in crisis, and, in
general, the interest for it has decreased. Although the Balkan is a confluence, a meeting
place of different civilizations (Western, Mediterranean, Oriental, Eastern European and the
traces of Byzantine), because of historical circumstances and unique perennial ethnic and
historical processes, it represents an original Balkan culture and civilization that absorbed
many cultural elements of aforementioned civilizations.

When we discuss about the traditional culture on the Balkans, we think about this
specific cultural type. There are no national traditional cultures (they are just national
constructs), but there is a Balkan traditional culture that is immensely diverse and archaic.
This paper presents the values of the Balkan culture that are the reasons for studying it and
applying it in modern life in the future. The paper also suggests, given the present
state, what needs to be done for this purpose. When dealing with it and applying it in the
future, one should dispose of burdens of the past — the lack of appreciation of its value,



artificial division into several fields of study, national-romantic perceptions of it, present
methodological shortcomings, its confinement within national-state borders. In order to do
this, scientific systems and attitude towards the use of traditional culture should be re-
organized and essential multilateral activities at Balkan level should be carried out.
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Karepuna Iletposcka-Ky3smaHoBa

®OJKJIOPUCTUUYKUTE UCTPAXKYBAILA HA MUTPALIUCKUTE
MPOLIECU

Ancrpakt: Bo Tekcror ke craHe 360p 3a HCTPaXyBameTO HA MHIPALUCKUTE
OPOIECH MOINICIHATH HHU3 MpHU3MaTa Ha (OIKIOPUCTHIKUTE HCTPAKyBara HPABEHH O
cTpaHa Ha copabotHuimTe Ha MHCTUTYTOT 3a donkiop ,,Mapko Llenenkos“-Ckormje, mpu
IITO Ha MPECH IUIaH aKIEHTOT € CTABCH HA OBHE MCTPAXKyBarba M HA HUBHHOT MPUIOHEC 32
pa3dupameTo Ha MPOLECUTE Ha MUTpalyja U aKyjlTypanuja o (QOJIKIOPUCTUYKU ACIEKT.
Moxe nma ce 3abenexu Jeka MOCTOjaT OOHOM CHCTEMATHU3HUPAHO Ja Ce HCTPAXKyBa OBaa
npobieMaTtika OJf CTpaHa Ha HCTpaxyBauute BO WHCTUTYTOT W BO CMHCIA Ha
HCTPaXyBauK{ TMPOIIEC, MOXKE [a Ce KaKe J[eKa [CHCNIHUTE HAIHOHAIHH, COIHjasHH,
KyJITYpHH, TOJUTHYKH W OIIITECTBEHH COCTOjOM Kaj HAIIETO HCENCHHINTBO C€ HOCTa
KoMIUMnupanu. HecoMHEeHO e [ieka BO 0Baa CMHCIA, HCTPaKyBadHTe LITO ce 3adakaaT co
HCTPaXyBAETO HA UCEICHMIKATa MpoOiemMaTuka, Tpeba Ja UMaaT CMEJOCT M TPIEIUBOCT
BO OTKPHBAKETO Ha CHTE PENIALlMH O )KUBOTOT HA MAKEIOHCKOTO HCEJCHHILUTBO, IITO Ha
oBaa npo0biemMaTHKa ¥ JaBa 0cOOCH MpeIN3BHK 32 IIOHATAMOIIHN HCTpaxyBama. Ho, cexako,
0]l 0cOOeH MHTEpEC MPETCTaByBa U MPOCICAYBAmETO HA: TEMHTE, METOAUTES M (OKYCOT Ha
HCTpakyBauuTe BO 0Baa chepa BO HABEACHHUOT MEPHO/I.

Kayunu 360opoBu: murpaimja, (HOJIKIOp, HCTpaxyBambe, (QOJKIOPHH >KaHPOBH,
HUHTEPKYJITYpHA KOMYHHKaLHja.

Murpamyjara BO CBETCKH paMKH € TIpeIMET Ha UCTPaKyBayKH MHTEPEC, KAKO
BO 3eMjUTE O] KOM NOTEKHyBaaT MHIPAHTUTE, Taka W BO 3€MjUTE BO KOHU Ce€
ucenyBaar. ,Jllog wmurpanuja oOMYHO ce moOApa3dMpa CEKOe HANyIITamke Ha
JOTOTAITHOTO JKMBEAJTHINTE O]l CTpaHAa Ha: MOEIMHENOT, IEJOTO CEMEjCTBO WU
MOToJIeMU TPYNH HAaceJieHHe W HUBHO (UKCHMpame Ha HEeKoe JpPyro MecTo Ha
neonpeneHo speme’ (Iljaruh, 1957, 113). Kako pe3ynrar Ha Toa, BO CBETOT IIOCTOU
Oorara mpeaMeTHa JHMTepaTrypa, a BO ()OKyCOT Ha OBa H3Jarame ke Ounar
HCTpaXKyBamaTa IITO C€ TNPaBeHW Ha OBaa TeMa BO paMKkuTe Ha WHCTUTYTOT 3a
¢doskiop ,,Mapko llenenkoB”. HecoMHEHO € Jieka MUTPAIUCKUTE JIBUKCHA Ha
HACEJICHHETO TIIPETCTaByBaaT CIIOKEH JeMorpadcku, eKOHOMCKH, eTHYKH,
COIIMOJIONIKH, MOMUTUYKH M KYyATYpeH (peHOMeH, Koj UMa Joira U OypHa HCTOpH]a,
MmoceOHO ako ce 3Hae Jeka bankaHoT € TMpocTOop HHU3 KOj, BO Pa3HH HACOKH,
WHTEH3UBHO C€ JIBMKAT JIyf'e BO Maca, BO IPyIH U MOSIUHEYHO BO BOCHHU YCIIOBH,
BO BpeME€ Ha €KOHOMCKH KpU3H, HO M BO pelaTHMBHO MupHH nepuoau (CBeTHesa,
2000, 25). /IBmwkemeTo W MPEeMECTYBamETO Ha JyreTo, MOXKe Ja Oujae W3BOp Ha
MOJATOLM OJ1 pa3IMYHU chepy Ha HAPOAHATA KYJITYypa, IITO CE MOKaKYBa CO PEAMLA
o0jaBenn MoHOrpaguuM ¥ Hayuynu npunosu'. Hukoram, Bo wuctopujata Ha
YOBENITBOTO, JTYI'€TO OJ1 Pa3NIMYHN HATHOHATHOCTH HE CEe Mellaie Taka HHTEH3UBHO

! Bunu Bo: Tama Kanumuanun. 1997. , JlocenyBameTo W HHTErpalujaTa Ha MaKeJOHCKOTO
. 13 (3 .
cemejctBo Bo CAJl m Kanana“. acTHTyT 3a (homnxiop ,,Mapxko Llenenkos* — Ckomje.
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Kako JieHec. 3a OBa HAjMHOTY TMPHIOHECYBaaT: CpEACTBaTa 3a KOMYHHUKAIH]ja,
TypUCTUYKHTE NaTyBamka, MEr'YHApOIHUTE MUTPALIMU Ha PaOOTHULINTE, MATyBambaTa
Ha Oerammure. CeTo OBa MpPHIOHECYBa 3a MHTEPKYJATYpHa pa3MeHa cO Koja ce
ommukyBa HoBoTO Bpeme (Atlas chovechanstva, 1986). Ilpu mpoydyBamero Ha
COBPEMEHHUTE ETHMUYKHM TPOLECH Ha pPa3IUYHUTE HAPOAH BO OPTaHU3MPAHHTE
IpKaBHU 3aC¢AHULM, HA HUBHO JOCENyBale, MOIIHE € aKTYeIHO MpallameTo 3a
M3HAOTambe Ha 3a€HUYKOTO BO (DOJIKIOPHHUTE TPAJULIUH Ha Pa3IMYHUTE €THOCH, HO
mapajeHo CO TOA, YTBPAYBABETO Ha Pa3IMYHOCTUTE BO 3acHHWYKOTO. OBHE /1Ba
CJIEMEHTH MOKaT Jia ce yTBpJAT BO cUTe (a3u Ha Pa3BOjOT Ha AyXOBHATa KyITypa
Ha e/IeH eTHOC, HO MCTO Taka M BO (ha3uTe HAa HETOBOTO IOCTOjaHO MEHYBAame U
Tpancopmupame. Bo oBaa cMucia ce o0jaBeHH HEKOJIKY MOHOTpadCcKi H3aHuja,
KOM Ce€ 3aHMMaBaaT CO MUTPALMCKUTE ABIKEHa, O/ acleKT Ha: (QOJIKIOPUCTUKATA,
UCTOpUjaTa M aHTpomnoiorujata. HecoMHEHO aeka MHUTpAIMCKUTE ABHKCHA Ha
HACEJIICHHETO IIPETCTaByBaaT CIIOXKEH JeMOTrpa)CKH, EKOHOMCKH, eTHHYKH,
COLIMOJIONIKH, TIOJIUTUYKH U KyJITypeH (heHoMeH. 3a (onkIoprcTHUKaTa HayKa Of
0COOCH MHTEpeC € TeopujaTa 3a eTHYKaTa KOHCOJMIAIMja U BIMjaHUETO IITO T'O
OCTBapyBa Taa 3a adUPMHPAmETO HAa ETHYKUTE CIEHU(PUKA BO OONACTUTE HA
MaTrepujajiHaTa U Ha JyXOBHATa KyJITypa.

Ogpne, B0 GOKYCcOT Ha MHTepeC Ke OMaaT MCTpakyBambaTa U MOHOTpaduuTe
IITO ce peanu3upanu Bo MHCTUTYTOT 3a domkiop ,,Mapko Llenenkos*“-Ckomje, a ce
HPOIYKT Ha MPOEKTHUTE aKTHBHOCTHZ. O0jaBEHUTE UCTPAKyBama III00AIHO MOXKAT
Jla ce TMOoJeNaT BO JIBE TPYNU: HCTPaKyBama INTO CE OAHECYBaaT Ha OJPEACHU
(ONKIOpPHU KAHPOBM U HCTPaKyBamba BO KOM (OKYCOT € Haco4eH KOH
MHTETpaljaTa Ha HCEJCHUIUTE BO HOBara cpeauwHa. Bo mpBara rpyna cmaraar
MOHOTpa(UUTE WITO Ce OJHECYBaaT Ha 3acTalieHOCTa Ha (OJIKIOPHHUTE KAHPOBH U
HUBHATa 3a4yBaHOCT OJHOCHO HHMBHATa TpaHC(opMaluja, OJf KOU OBIE Ke ce
3anpxxuMe Ha: [lecnume na maxedonckume ucenenuyu 6o CAJ/l u Kanaoa (1998) n
Iecnume na maxedonckume ucenenuyu 6o Penyonuxa Typyuja (2001) on Tama
Kamuuanwn, xako u Hapoowu npuxazuu wna ucereHuyume 00 Penybauxa
Maxeoonuja 6o Penybnuxa Typyuja (1992) ox Cesum [IunnukoBa u Makedonyume
60 Kanaoa packasicysaam. Emuuukuom uoeHmumem u HAPOOHAMA Npo3d HA
Maxkedonyume 6o Kanaoa (1992) on Anexcanppa IlonBacuiesa. Bo Bropata rpyma
cnara MoHorpadujara of Tama Kanmnuanun /Jocenysarwemo u unmezpayujama Ha
maxedonckomo cemejcmeo 60 CAJ[ u Kanaoa (1997) u Muepayuja u xabumyc

2 Bo paMKuTe Ha MPOEKTHUTE aKTMBHOCTU Ha VIHCTHTYTOT 3a (oskiop Bo rojguuutre 1977,
1978 u 1979 r., exuma ox net ucrpaxysaun: 1-p Tama Kannuanun, 1-p lopru Ioprues, 1-p
Muxajno Jumoscku, a-p Anekcannapa IlonsacuieBa u JlemocaBa CrmpoBcka, ocTBapuja
TEPEHCKO MCTPaXyBame Ha (DOJKIOPOT M HA €THOJIOTHjaTa Ha MAKEIOHCKHUTE MCEIICHUIN BO
CA/l u Bo Kanana. Bo nepuonot 1984 — 1987 ronuna, exuna o MHCTUTYTOT COCTaBEeHa OJI:
n-p I'ana6a [ManmukpymreBa (eTHosor), A-p AHeta CBeTHeBa — UCTpaKyBad Ha IJIacTHYHATA
Hapo/HA OpHaMeHTHKa, O-p Tama KanmmuanwmH — ucTpakyBad Ha HapoJHATa IMOe3Hja, A-P
CeBum [lmnmmukoBa — MCTpakyBau Ha Typckara (onkiopHa Tpaauuuja u a-p bopusoje
[lumpeBckn — HCTpakyBad Ha HWHCTPYMEHTAJHaTa HapoAHA MYy3WKa, IO HCTpakyBaa
¢donknopoT Ha ucenenunure ox P Makenonuja Bo P Typruja. Exunata, ciopen o0jaBeHuTe
TPY/ZOBH, HWCTpaxyBamle BO rpanosure: M3mmp, Mannca u Axwucap, Kaje MTO HMa
HajrojeMa KOHIIEHTpAaIlMja Ha UCEIEHNYKO HaceJICHHE.



(makedonckama emuepayuja 6o I'epmanuja) on Jlupuja CrojanoBuk-Jladazanoscka
(2008). OcBeH crioMHAaTHBE KHUTH OJ CTpaHa Ha UCTpakyBauuTe Bo MIHCTUTYTOT 3a
¢donkmop, objaBeHH ce M HEKOJKY Ipyrm MOHOTpaduu, KOW Ce OJHecyBaaT Ha
ucrara npobnemarrka.’ Monorpaduute mWTo ke GMaaT pasrieqaHd BO TEKCTOT CE
MPOM3JIE3eHN KAaKO pe3yNTaT Ha INPOEKTHUTE aKTUBHOCTH BO MHCTHTYTOT 3a
¢donkmop ,,Mapko IlenenkoB” Bo mepuomot 1977 — 1987 romuua, mpu mTO Cce
pea3upaHy JiBa MPOSKTH MITO CE OJHECYBaaT Ha MHIPAIMHTE, IITO € TUIOJ Ha
TeperckuTe uctpaxyBama Bo CAJl, Kamama m Typmmja, a MmoHorpadujata Ha
Jlunuja CrojanoBuk-JladazaHOBCKa, OJ HEJ3MHHOT CTYIUCKH TMPECTOj Ha
yHuBep3uTeToT Bo XaMOypr (I'epmannja).

HctpaxkyBameTo Ha oBaa TeMa BO paMKkuTe Ha THCTHTYTOT 32 (OJIKIIOp, KAKO
CHCTEMCKa M MPOEKTHAa aKTHBHOCT, 3allOYHYyBa KOH KpajoT Ha CEIyMICCETTHTE
roguHy. HuBHata mnpumapHa 3amava, cropesl oOjaBeHUTE MaTepujayid, Ouiia
coOupame M apXuBHpame Ha (POJIKIOPHUTE M HA ETHOJIOMIKUTE MaTepHjald Ol
MaKeJIOHCKMTE UCEJICHUIIM BO IIITO MOrojieM Opoj, co Migja Ja ce co3nane Oa3a Ha
MOJIATOIM HEOMXOIHH 3a TPOyUYyBamke Ha Mpallamara MOBp3aHU CO WHTErpalujara
Ha WCEJCHUIUTE BO HoBara cpeauHa. Kuurure: [lecnume Hna makedoHncKume
ucenenuyu 6o CAH u Kanaoa wn Ilechume na makeOoHCKume UCENEHUYU 60
Penybnuxa Typyuja (2001) on Tama KannuanuH, Bo (OKYCOT Ha UCTPaKyBauKHOT
HWHTEpEeC T CTaBa HApOJHHUTE MecHHW. Taa, Kako JONTOTOAMIICH HCTPaXKyBad Ha
HapojHara roe3uja Bo MacTUTYyTOT 32 (honkiop, ce 3adaka co oBaa mpobdiemMaTnka,
WMajKu ja TpeaBuj coctojbaTa co HapogHAaTa MecHa Ha TIoTo Ha PemyOmuka
Makenonuja, Ipy WITO TO CIIOPEAyBa peNnepToapoT Ha U3BEoyBauynTe, )KaHPOBCKATA
3aCTaleHOCT Ha TICCHUTE U CTapOCTa HAa BapUjaHTUTE, KO TH 3a0eIe:KyBa BO CBOUTE
TEPEHCKH HCTpaxKyBama. Taa 3a0enexyBa JieKa OJf HalpaBEeHUTE aHalM3M Ha
HapOJHUTE TMECHM € jacHO JieKa THEe ce HHTerpajieH Jied O]l TOoCTOjHara
MHOT'YBEKOBHA IOETCKa TPaaWIMja, MO OJHOC HAa MOTHBHUTE M HA BapHjaHTHTE
MpUCYTHHU Mery ucenenunute. OCBeH Ha MJIAHOT HA MOTHUBUTE, Taa, BO OBaa CBOja
KHUTA, TH HUCTPaXyBa: CTPYKTypaTa Ha MECHUTE, ja3UKOT M THUIIOBUTE HAPOIHU
HHTEpIpeTaTopy. Bo OfHOC Ha CTPyKTypaTa Ha TMECHWTE, 3aKIy4dyBa Jieka ce
Haj3acTalieHW JbYOOBHHTE TIECHM CO OpOBOJIeH Kapakrtep. Bo oxHoc Ha
WHTEPIPETATOPUTE U HUBHUOT PEriepToap, MTO MPEeTCTaByBa 0COOCHO 3HAYaeH JeT
Bo kHwmrara [lecnume na maxedonckume ucenenuyu 6o CAJ[ u Kanada, aBTopkara
nmpaBu mojenba cropen MOJIOT W CHOPe] BPEeMETO Ha J0CeNyBame, NPU IITO
3aKIy4yBa:

aHaM3aTa Ha MPOLIECUTE W Ha BKYNHUTE II0jaBH IITO MOXAT J1a C€ PETUCTPHpAar Kaj
MPETCTABEHUTE MHAMBUAYaJIHW HHTEPIPETATOPH HA MAaKEIOHCKHUTE NOCEJICHHUIM BO
Kanama m CAJl, nmaBa 3Ha4yajHM TOJNATOIM 3a 3acTaleHOCTa, JOMHUHANMjaTa M
(yHKIMjaTa Ha EBEHTyaJHW BIMjaHHja Ha IPYTUTE €THOCH Bp3 MaKeIOHCKaTa
TpagMIMOHATHA KydTypa. Kako mrTo MoXXe Ja ce BHIM OJ PErHCTPHPaHUOT
Marepujaji, HapoJHaTa IIeCHa HajyecTo ce HeryBa BO Hej3MHaTa M3BOpHa (opma, ce
pa3bupa co MPOMEHJIMB KBAINTET. A NPUTOa, OCHOBHATA IPEMHCA € JieKa HapojaHaTa
My3W4Ka KynTypa (TecHaTa, CBHpKara M OpOTO) OCTaHyBa akTyellHa W IO

3 Tanac Bpaxunoscku. 1991. ,,MakenoHckoTo uceneHumTBo Bo Kanana“. Ckomje: Maruna
Makenoncka; 1990. ,Hapoanu npukasHu Ha MakenoHuure uceineHuuud Bo Kanama®.
Crxomje: Kynrypa. Cxomje.



JocenmyBameTo. Toa 3Ha4M JIeKa MCUXOJIONMIKUTE YCIOBU HA JKHBECHEC Ha YOBEKOT IO
OIIpeZieTyBaaT HETOBHOT OJHOC KOH My3HMUKaTa KyJlTypa M Kako TBOpEI] W Kako

MHTEPIPETaTOP, WM Kako YCBOjyBad M HOCHTE]I Ha COINCTBEHATa TpaAUIHja
(Kammuanus, 1998, 46).

Bo xuurara [lechume na maxedouckume ucenenuyu 8o Penyonuxa Typyuja,
Tama Kamnganun moceOHO ce 3aap)KyBa Ha TOETCKaTa TPAAWIHMja HU3 HEj3UMHUOT
KOHTHHYHUTET U HEj3UHUTE MIPOMEHH, TIPH LITO 3a0eNexyBa J1eKa: oKpaj oOpeaqHuTe
cBaZ0CHN TIECHU U OOpeAHUTE MECHU O] KaJCHIAPCKUOT LUKIYC, € JTOMHUHAHTEH
OpojoT Ha ceMejHUTe NECHH M Ha JIMPCKUTE JhYOOBHHU mecHU. Bo ciydanrte xora
MECHUTE C€ COOJBETHH MOTHBCKH, cemak ce 3alemexyBa pas3liika BO
WHTEpIpeTanyjaTta, MeTPHIKHOT pa3Mep 1 OpojoT Ha cTUXoBUTE. Bo Hekou ciydau,
3a0enexxyBa Taa, Joara 10 KOHTaMHHAINHja Ha MECHUTE, MITO YKa)KyBa HA HUBHO
TpaHCOpPMUpaAE, PYIICHEe Ha TPaAWLUjaTa, OCOBPEMEHYBAHETO Ha MOTHBOT U
KOHEYHO 3a0opaBame Ha MecHHuTe. Kako MHTEpeceH MOJaTOK Taa r'o HCTaKHyBa
(hakTOT meKa BO pemnepToapoT Ha NMOBEKEMHHA MHTEPIIPETATOPU CE HAOraaT IMEeCHU
CO MOTHB IOTypUyBame, OWIEjKH TOJeM JAel Ol Hej3MHHTe WH(OpMaTopu Omiie
ncnamm3upand Maxkenoniu. Taa Ha KpajoT 3akiydyBa JeKa Kaj reHepalyjara
HCENICHUIM, KOU ce mpecenwie Bo 60-Ture TOAWHU, C¢ YIITE, MOIIHE € >XUBO
MIPUCYCTBOTO Ha IMOETCKAaTa Tpaaulja OJ 3eMjaTa Ha HHUBHOTO IOTEKJIO, T.€., OJ
Makenonuja, 1 ieka HajuecTo ce HHTEPIpETHpa MPH MPaBEHETO CBaA0U U APYT BHJ
ceMejHHU Beceson. Bo oBaa cmucia, MoxkeMe Jia 3a0efieskuMe JIeKa TIOKpaj Toa IITOo
HUCTPAXYBAKHETO HAa HCEICHUYKUOT (ONKIOP MPETCTaByBa HMHTEPEC HA IIOBEKE
OIMIIITECTBEHH HAYKH, II0jI0BHA OCHOBa 3a noOWBame Oa3WyHW CO3HAHHja 3a
HUCTOPUCKUOT Pa3BOj Ha HAapoJHATa KYJITypa, OJ €IHA CTpaHa, a UCTO TaKa U 3a
YTBpAYBame Ha COBpeMeHara coctojba, o Apyra CTpaHa, € HApOAHOTO TBOPELITBO
W HErOBOTO BIHMjaHHME BO ONILUTECTBOTO, KOE€ BiMjae M Bp3 (opMupamero Ha
JUYHOCTA Ha OHHUE IITO TO MPaKTHKyBaar. TOKMy 3aT0a, 0COOEHO OJ] MCTPaXKyBaUuKH
acIieKT, € WHTepeceH (PAaKTOT MITO BO PaMKHTE Ha JEJOT IMOCBETEH Ha THITOBHTE
HapOJHU MHTEPIPETATOPH, HU /1aBa OPTPETH Ha BAECETUHA WHTEPIPETATOPH U TO
aHaJmM3Mpa HUBHHOT perneproap, MpU IITO 3akiydyBa JeKa OINCTaHOKOT Ha
HapojJHaTa TNeCHa Mely wuceleHunMTe (HO OW pEKJIe M HaceKaje), 3aBHCU
NPBEHCTBEHO OJf HWHAMBHUIyajHaTa aKTUBHOCT Ha HEJ3UHUTE HOCHTENH U
HWHTEPIPETATOPH.

Haponnara mpo3a e BO (OKYyCOT Ha HCTpaKyBamaTa Ha AJlekcaHIpa
[NomBacunesa. VcrpakyBajku TO €THHYKHOT HJSHTUTET W HapoJHATa Mpo3a Ha
Makenonuute Bo Kanaga, IlomBacmiieBa 3a0enexXyBa HEKOJKY WHTEPECHU
co3HaHMja. HajnpBuH, ro onpenenyBa BpeMeTO Ha JIOCEITYBamBETO, IIPH IITO HOTHPA
JieKa HajCTapHhoT MOIaTOK 3a JoceNeHunn ol Makenonuja, natupa ox 1902 ronuna,
HO JIeKa IPBHUTE IIOMAacOBHHU JAoceiyBama ce ciyduie mo 1903 roguna. Mcro Taka,
MAacCOBHHUTE HCENIyBamka C€ MapKHpPaHW CO IIO03HATUTE HCTOPUCKH HACTaHH BO
Makenonrja 1 Ha banmkaHoT. McTpaxkyBajku T'M NMPUYMHWTE 3a MUTpainudja, Taa
3a0enexxyBa JIeKa THE ce 0J] EKOHOMCKH MJIM TIONUTHYKM Kapakrtep. [IpocnenyBajku
ja Murpangjata BO IWjaxpoHHja, Taa MCTO Taka 3abeinexyBa Jeka oOpa3oBaHara
MoMyJialnja, Kako MHUTPAIMCKH €JIEMEHT, ce MojaByBa o 60-THTe TOAMHU Ha
JIBACCETTHOT BeK. Bo cBOMTE pa3MucCiyBama, Taa CH I'O IOCTABYBAa NPAIIAKETO AN
MOXaT Jja ce couyBaar: oOpeauTe, NMpPUKa3HUTE, MECHUTE W Jpyrure BepOanHu



TBOPOM M Ha KOj HA4WH, aKO CEe MMa MPeIBUA AEKa JTOCEICHULMUTE, IO MPaBUIO, Ce
MpUIaroyBaaT Ha HAYMHHUTE M OOMYaWTE Ha MOCTapUTE JOCEICHUIN KOM BEKe ce
mpuiaroaniie Ha reorpadckara u Ha corujanHata cpennHa (IlomBacunesa, 1992,
20). Taa 3axiydyBa JeKa MaKeJIOHCKUTE TPAAWIIMOHAIHH CBal0eHH oOpenanm ce
MPUCYTHHU BO orpaHudeHa mepa. Ce u3BelyBaaT, peja ce, BO paMKUTE Ha OHA LITO
ro J03BOJYBa IMPOCTOPOT M CpeAMHATa BO Koja >kuBeatr: ,,COBNagyBameTO Ha
IIPOCTOPHUOT AaKLEHT € HCTO TOJKY BaXKHO, a IIOHEKOrall M IOBaXKHO OJ
eNMMMUHUPakeTo Ha ToBOpHUOT akueHT* (Hall, 1959, 160). A mTo ce omHecysa 10
IpyruTe 00MYan, Kako MITO C€ KAICHAAPCKUTE U PEJIMTHO3HUTE, COUYBaHU CE OHUE
LITO C€ IOBP3aHH CO peJIUTvjaTa U ce NMPUMEHYBaaT NMPEKy LPKBaTa, Kako U OHUE
LITO MOKaT Ja C€ M3BPLIAT BO COIICTBEHHOT AOM. BO BpCcKa co pacKkaKyBameTo
MPUKa3HU, Taa 3a0efiekyBa HEKOJIKY KapaKTepUCTHKH Ha MaTepHjaloT IUTO TO
CHMMMWJIA, a TIpHUIMara Ha TMPO3HOTO HAPOJHO TBOPELITBO — MPUKAa3HU U KaKyBama,
Jo7ieKa TaK JAel Off KaXyBamara CMeTa JieKa My IpuraraaT Ha HOBOCO3IaJAECHUOT
¢donkinop. Hej3uHHOT HHTEpEC BO paMKUTE HAa TEPEHCKUTE UCTPAXKyBamba € HaCOUYeH
YU KOH OWJIMHTBAJHOTO pPacKaKyBame, HO KakKo IITO caMaTa 3a0eyieKyBa, MOKPa]
YIOPHOTO HACTOjyBamke Ja MpOHajIe OMIMHTBAJICH pacKaXyBad Ha MaKEIOHCKH U
aHIJINCKU, HE CpeTHajla TakoB. Taa HMCTakHyBa JAeKa Mery NpPHUKa3HUTE IUTO T'U
CHHMMWJIa HAjuUeCTO Ce€ CpeKaBaar: Kycara LIeTOBUTa NpHKa3HA, aHergoTara u
kanmam0Oypot (IlonmoBacuneBa, 1992, 24). Bo menoT mocBeTeH Ha pacKakyBaduTe U
Ha HUBHUOT peNepToap, Taa AaBa MOAPOOHU MOAATOLM 32 HEKOJKY pacKa)KyBadH,
npu WTOo 0co0EHO MOAPOOHO ce 3aJpKyBa HAa: HUBHHOT PENEpToap, HAYMHOT Ha
packaKyBame Ha MPUKA3HUTE U HUBHOTO COBMarame co KiacupukanyjaTa Ha ApHe
Tomcon. Taa, ucro Taka, ro ONMIIYBa CTHJIOT Ha Ka)XyBambeTO M ja3sUKOT Ha
packaKyBauyuTe, yrnorpedara Ha TpaJullHOHATHUTE (OPMYIH H JIP.,  Ha KPajoT OJf
MPBHUOT JIe)I TH 00paboTyBa CHUMEHHUTE KakyBama. Bo 0B0Oj Tpy, mocebeH mpuiior
MPETCTaByBaaT CTOTHHATA IPUKA3HHU U KAKyBamba O] Pa3JInHHU >KaHPOBH.

CieqHOTO MOCUCTEMATCKO UCTPaXyBambe BO 00s1acTa Ha (PONKIOPUCTHKATA, a
Koe € OJMCKO 0 TpaliamkeTo Ha MHTPAlMHTE, Ce OJBHBAa 0OE3MajKy JeceTHHa
roguHu nogonHa. Kako pesyirar Ha OBHE HCTpaXyBama C€ H3IaJCHU IIOBEKE
TPYIOBH, O KOU OBZE Ke ce 3aApkume Ha Hapoonu npuxasnu Ha uceireHuyume 00
Penyonuxa Maxeoonuja 6o Penyonuxa Typyuja (1992) on CeBum Ilunmuukona.
[MumykoBa TH UCTpaKyBa KOHTHHYHUTETOT M TpaHCopMalMuTe Ha HApPOTHHUTE
npuKa3Hu Ha ucenenunure Bo P Typuuja u Toa Ha MCEICHUIM CO TYPCKU TOBOPEH
ja3MK W MCEJCHUIM CO MAKEIOHCKH TroBopeH ja3uk. OpnenHo, Bo (OKycOoT Ha
HEj3MHUOT HMHTEpeC € T.H. ja3udeH SHJ IUTOo, JajeHuTe (OIKIOPHU TBOPOM U
HUBHHUTE HOCHTENH, CIOpea MeTopaosiordjatra Ha JlopcoH Om mopano ga To
MIPECKOKHAT IpW WHTepIpeTanyja Bo Hoata cpeauna (Dorson, 1959, 152). Taa ro
HCTPaXKyBa U TPOIIECOT HA IIPOMEHHTE IIITO HACTAaHYBAaaT CO yCHaTa TPaHCMHUCH]ja Ha
HapOJIHUTE TBOPOU 3a BpeMe Ha paz3InYHUTE IIEPUOJIN O] )KHBOTOT HA MCEICHUIINTE
W HHUBHUTE HACTOjyBama 3a ajanTtanuja. Bo cBoMTe HCTpaxyBama, KOH Ce
OJTHECYBaaT Ha MPHUIIATOUIMBOCTA M HETIPHUIIAroJIMBOCTa Ha (ONKIOpHUTE TBOPOH,
Taa 3a0enexyBa Jieka cocTojOaTa Ha TEPEHOT Ce MOKJIONYBa CO KOHCTATAI[MHUTE Ha
Kiumam (Klymasz, 1973, 10), kou ce oxHecyBaaT Ha MCEICHHYKHOT (OJIKIIOP, BO
KOj ce 3a0enexyBaaT CIEOHUTE TpU e€Tamu: 1. OTHOpP KOH mNpoMeHara, 2.
HapyiyBame, 3. oOHOBYBame. BCylIHOCT, OBHE TpH €Talld, CIOpE]l aBTOPOT,



[IPETCTaByBaaT XPOHOJOUIKK €IUHKH WU IEJIOBU O]l KOHTMHYUTETOT HAa AAICHUOT
¢donKiIop BO HOBaTa CpelMHa W BO YCJIOBUTE HAa JKUBECHE, a MPOMEHUTE MITO
HacTaHyBaaT ce OJ0eNeXaHW Kako I'pDaHWYHM 30HM Ha €ICH WIN Ha APYr BHJI
HacTaHaTH NpoMeHU. Bo kHMrara, ocoOCHOCTHUTE Ha HCEIEHHMYKUOT (POJIKIOp ce
HCTpaKyBaaT BO MEPCIEKTHUBA HAa BEPTUKAJIHO M Ha XOPH3OHTAIHO paMHUINTE (ce
npaBu Teorpad)CKu M TeHepalicKu mpecek). Taa 3abenexyBa 1eka HOBUTE YCIOBH
Ha JKUBECHE, Ce Opa3miie Ha LIENOKYIIHATa KyITypa Ha HCEICHUYKOTO HACENICHHUE,
KO€ MPEeIU3BUKAIO HAjPa3HOBUIHHM IIPOMEHHM BO KOHTHHYUTETOT Ha HapaTUBHATa
u3Benda Ha ¢oiKIOpHUTE MaTepujanu. HajcmenuupuyHuTe MOMEHTH TH Il Ha:
Ha/IBOPEIIHN YCJIOBM, KOM IO OJpeAyBaaT HAuyMHOT Ha MHTEpIIpeTanyuja u
IIPOMEHUTE IUTO HACTaHAJe BO TEKCTOBUTE Ha NPHKA3HUTE JOHECEHU OJl CTapUOT
Kpaj ¥ O] BHaTpPEeIIHUTE 0COOEHOCTH Ha yCHaTa MHTEpIpeTanrja BO HOBHOT Kpaj.
HanBopemHure yclaoBH ce OJHECYBaaT HAa: BpPEeMETO HAa pPacKaKyBame,
HAaCTOjyBamkeTO 3a NPOJOIKYBabE¢ HA KOHTHHYUTETOT Ha HapaTUBHATA Tpaauluja U
ja3WKoOT Ha uHTepnpeTanyja. [[poMeHnTe 1 BHATPEITHUTE OCOOCHOCTH Ha PacKa3uTe
ro IJiefia BO ja3WKOT Ha HMHTeprpeTanujaTa (MPUKa3HUM IITO C€ pacKakyBaaT Ha
TYPCKH ja3uK, NPUKA3HHU IITO CE PAacCKaKyBaaT HAa MAaKEJOHCKM jasHK U MPUKA3HU
ITO C€ pacKaXyBaaT Ha JBaTa ja3Wlyd Ham3MeHW4YHo). MHTepmperamujara Ha
MPUKa3HUTE BO JaJicHa CUTYyalldja BO YCIIOBH Ha MCENCHUYKH (DOIKIIOP 3aBUCH Ol
COCTaBOT Ha IyOJHMKaTa, CTENEHOT Ha 3HACHETO Ha jasHKOT, MHIUBHIyalHATa
YMEILIHOCT Ha PackaKyBadoT U MO>KHOCTUTE Ha camara TBopOa. Tpanchopmauunre
HACTaHATH BO OJIpeJICHU HAPOJHU MPUKA3HHU, BO YCIOBH HA HApaTHBHATA MPAKTHKA,
BO HOBaTa KYyJTYpHO-ja3udHa CpeluHa, Ce MPOMEHH O] MeXaHW4yKa MpHpoja U
IIPOMEHU Ol CYIITHHCKa mpupofa. Haj3actameH xaHp, criopea HCTpaxyBadoT, ce
aHEeTJ/IOTHTE.

Tama KamuuannH Kako aBTOpKa Koja HajIONTO M HAjCUCTEMAaTCKH, BO
WHcTuTyTOT, C€ 3aHMMaBajla CO HCTPaXYyBameTO Ha oOBaa mpoliemarvka, ja
MOATOTBUJIA W ja o0jaBmiia MoHOTpadujara Jocenysarwemo u unmespayujama Ha
maxeoonckomo cemejcmeo 60 CAN u Kanaoa (1997). Taa wucrakHyBa J1eka
IpUMapHa 3a/a4a Ha HEj3MHHUTE UCTpaXKyBama OWIJIO J1a ro MPOLCHW MHTEPECOT 3a
(ONKIOPOT Kaj HCEeNCHHLMTE 3a Ja MOXE Ja ce JOHecaT apryMEHTHpaHu |
pENeBaHTHU 3aKJIy4dOIlM 3a 3aCTalleHOCTa Ha (OJKIOPOT HAa [JBE HUBOA BO
CEKOjJTHEBHUOT >KUBOT, BO (onkiopuute rpynu u KYJI. Tlpu cBoero TepeHCKO
HCTpaXXyBame, Taa TpecTojyBanma Bo: TopoHrto, badamo, JlakaBana, l'epu u
XamuntoH. [IpBoTo mpamame mTO ce OO0MIyBa Ja ro pacBeTid BO OJHOC Ha
HCeNeHuIIUTe o] MakeJoHMja IITO 3aMUHAlle BO TIPEKYOKEAHCKUTE 3eMjU €
MpalamkeTo Murpanvja—uaeHturer. Mcro Taka, cropen aBTopkaTa, MOCEOHO
3aHUMIIUB 32 HCTPAXYBambe € HEOPOMAaHTHU3MOT, KOj C€ M0jaByBa Kaj HOTOMIUTE Ha
JIOCEJICHUIINTE BO MOTJIE]] HA MaTHYHATA 3eMja Ha HUBHUTE Npeand. OBa npaiame e
0o0paboTeHo BO KHuUrara /{ocemyearbemo u unmezpayujama Ha MaxeooHCKOmO
cemejemeo 60 Kanaoa. VctpaxyBameTo Ha CEMEjCTBOTO MPETCTaByBa MHTEPEC HA
MoBeke Hay4YHH JUCHIUIUIMHA OHMJIEjKM OBa HCTpaxKyBame orndaka HCTpaKyBauku
3a(aTH IITO ce JBMXKAT U BO COBPEMEHOCTa U Ha3aj KOH MUHATOTO. ABTOpKaTa, BO
CBOETO HCTpaKyBame, moara oj (akTOT JleKa CEMEjCTBOTO NpeTcTaByBa 0aza Ha
e/leH eTHOC, OMIEjKH TM YyBa CHTE OCHOBHU KapaKTEpHUCTUKU HA TOj €THOC M Ha
HETroBaTa MHKPOCTPYKTYpa, MPH IITO KOHCTaTHUpa Jieka BO YCJIOBM Ha MHTpallHja



,»CEMEJCTBOTO TO BpPIIM MHOTYOMTHHOT M TJjaBeH TpaHchep Ha (QOIKIOPHOTO
00MYajHO, 0OpEeNHO W BOOMIITO KYJITYpHO HAcJEeACTBO O €AHa TeHepaluja Ha
npyra® (Kammuanmn, 1997, 25). Tyka He craHyBa 300p caMoO 3a TE€HEpAINICKO
[IPEHECYBakbe Ha HAIMOHAJIHATA KYJITYypa, TyKY 3ae[HO CO HEro M MapajeiHo CO
HETo, CTaHyBa 300p 3a IMpeHecyBame Ha MaTepujaHaTta U Ha JyXOBHATa KyJTypa.
CBownTe KOHCTaTallMK LITO CE OJHECYBaaT Ha JOCEIyBambEeTO U HA HHTErpanyjaTa Ha
MakeZOoHCKHUTe ceMejcTBa Bo KaHaza, aBTopkaTa ru IOTKPEIyBa CO HCKa)XyBamba Ha
ucenenuuute. Cropen pe3uMUpPaHUTE PE3yITaTH IITO TH AaBa, MOXeE Ja C€ 3aKIydd
Jeka TpaHcopManuuTe Ha MakeJOHCKOTO CEME]jCTBO BO JIHjacropaTa MpeTcTaByBa
npupozeH nporec. Tpancopmaruure mTo T 3a0ejekana ce OIBHBaaT BO IMOBEKE
HAaCOKH{, HO Haj3a0eNeXIIMBY ¢€ BO TPAJUIMOHATIHUOT CHUCTEM Ha €r3UCTUpPAmE Ha
cemejctBoTo. Mcro Taka 3alenexyBa Jeka M TOKpaj cuTe TpaHchopMauu,
CEMEJCTBOTO IPETCTaByBa OUTEH U IJIaBeH TpaHchep Ha KyJITYPHOTO OOTaTCTBO O]
elHa TeHepalMja Ha Jpyra, cTaHyBa 300p 3a IpeHECyBame Ha IOyXOBHAaTa H
MaTepHjajiHaTa KyJiTypa, Koja € BpekaHa BO KOJEKTHBHOTO Mamereme. Bo Taa
cmucia, KanuuaHuH cuM TO TOCTaByBa NpallakeTo: Jajd € MOXKHA IeJocHa
acUMWIIallFja Ha JMIATa MITO HOcaT MOpa3iuyHa KyJlITypa O OHaa Ha MECHOTO
HaceneHue? 3a OATOBOp Ha OBa I[pallake, Taa HaBeAyBa, Bp3 0Oaza Ha
uctpaxyBamata Ha bpomitej (bpomieit, 1981, 30), Hekonky (daszu Ha akynTypanuja:
mpBara € ,, 10K M HEypaMHOTEKEHOCT (IIPBHOT MOMEHT Ha NPHIarolyBarbe),
BTOpaTa € ,,CHHIIUp Ha Pa3BOjOT Ha HacTaHWTe (Tyka joara J0 M3pa3 ceJeKIujara
Ha eJeMEHTH INTO Ke ce mpudarar, OJHOCHO ke ce oTdpiaT oj JOMHUIMIHATA
KyJnTypa), NpH IITO KOHCTATHUpa JIeKa HABEICHUTE €JIEMEHTH Kaj MaKeIOHCKOTO
HCEJICHUIITBO C€ MOIIHE OTIOPHHM, & HEKOU €JIEMEHTH, KOM CE€ KapaKTePUCTUYHH 32
COBPEMEHOTO CEMEjCTBO, CTaHyBaaT ce€ TIOEBHIEHTHU. Taka, Taa 3aKiydyBa:
,»,CIIOPEJT PE3UMHUPAHUTE pe3yaTaTu o ucTpaxysamero Bo CAJ[ u Kanaga moxe na
ce 3aKiIy4d JeKa TpaHc(opMalMUTEe HAa MakeIOHCKOTO CEMEjCTBO BO JAWjacropara
npetcraByBa npupojeH nporec” (Kamngyanun, 1997, 42). Bo kuurara mocBeTeHa Ha
JIOCEITyBaleTO W Ha WHTErpalyjaTa Ha MakeJOHCKoTo cemejcTBo Bo CAJl m BO
Kanana, Kannuanus, mokpaj aHATUTHYKAOT TEKCT BO KOj ja TIpefaBa cocTojoara Ha
MaKEJOHCKUTE CEMEjCTBA BO HCEJICHHWIITBO BO MEPHONOT HA HEJ3UHMOT IPECTO],
CBOUTE COTJICAyBamba ' HA/IOTIOJIHYBA U CO TojieM Opoj Ka)XyBarmba 0J1 UCETICHUITUTE,
3a HMBHATa WHTErpalldja W cekaBama 3a POJHHUOT Kpaj. BakBuoT mpucram Ha
aBTOpKaTa, BO OAHOC Ha MuTIpauyjata, ro oQopMyBa MOJENOT CIOpex Koj,
€THOCHUTE, €THUYKUTE IPYNU WIN HUBHUTE OJAJEIIHH JICJIOBH, KOM OMJie HOCUTENH Ha
onpeneHa (GOJKIOpPHA TpajJMIlMja BO COICTBEHATa 3€Mja Mpea HCEIyBambeTo,
MOJICIHAKBO YYECTBYBaaT BO OIILITUTE MPOLECH HAa €THHWYKATa MHTErpanuja Wiu
nudepeHnyjanmja Bo 3eMjaTa Ha BCeIyBambeTo. Bo 3aBHCHOCT 0f €THOKYJITypHATa
CHUTyaIlyja MOXe Jia C€ MEHyBa M MHTEH3UTETOT Ha Mel'yceOHUTE BIIMjaHM]ja, KaKO U
cdepuTe BO KOM THE C€ pealli3npaar.

Kako pesynratr Ha cBojoT TpumecedeH mpectoj Bo ['epmanuja, Bo 2002
roguHa, n-p Jluguja CrojanoBuk-JladazaHoBcka ja o0jaBu MoHorpadujara
Muepayuja u xabumyc (Maxedonckama emuepayuja 6o I epmanuja), 6azupana Bp3
TEPEHCKM WCTPaKyBama MPAaBEHH CIIOPEA METONOT HAa KBaJMTATUBHO-HAPATUBHO
UHTEPBjy H edeKkTUBHO HaOJbyqyBame BO KpyroT Ha CceMejcTBara, Ha
JIOMaKWHCTBATa U BO KpyroT Ha npksara ,,CB. ['eopru KpatoBcku* Bo XamOypr. Bo



OBa HCTpPaKyBame€, AKIEHTOT € CTaBeH Ha HCTPAXyBambeTO Ha KOJIEKTHBHUOT
XaObuTycC, U MITO aBTOPKaTa MOCTaByBa JABE Mpallamka: Kako Oui pedekTupaH (Bo
ycHHUTE aBTOOMOTrpad)CKH UCTIOBEN) ONOTPaCKUOT pe3 HapedeH ‘Murpandja’ u 10
KaKBH COCTOjOM W TPOMEHH [OBeayBa TOj OMorpad)ckd pe3 Kora € BO Mpaliame
YOBEKOBHOT XaOWTyC. AHaJIM3MpaHW C€ CHTyallkd BO KOM Joafa 10 J1aboKu
TpaHcOpMallMd Ha XaOUTYyCOT WJM CTaHyBa 300p 3a HEroBa HHTErpandja u
KuHewe. Taa ro aHanmm3umpa NpoOJIEMOT HAa MHTpaljaTa Ha HEKOJKY HHBOA!
MIpOMEHa Ha MEHTAIUTETOT WM KWHEHE Ha XaOUTYCOT, COCTOj0a Mpeau3BUKaHa O
XHCTepe3njaTa Ha XaOWTycOT, MUTpalujaTa W POAOBUTE OJHOCH, aHANW3a Ha
KOTHUTHUBHUTE MaIll WIH €THOCTABHO, IOABMKHOCTA BO I'PAJIOT, KOja € UCKIyYHUBO
JIEeTepMUHUpPAHA OJf MEHTAJIHUTE MPEANCIIO3UNNN, CO INTO YINTE eJHAll ce
MOTBpIyBa NPaBHJIOTO 32 XOMOJOTHja Mery (GHU3MYKMOT M COLMjaTHUOT, T.C.
OIITECTBEHUOT MpocTop. Bo oBa ucTpaxkyBame ce MOTBpAyBa (akToT Jeka
xabUTyCcOT MOXe J1a Ouie CKIIOH KOH MOTUGHUKAIIUN U TpaHCPOPMAIIUN, UCKITYIHBO
BO I'paHUIIUTE Ha corcTBeHaTa cTpykTypa (Bourdieau, 1996, 40). Ilpocnenysajku
I'M OBUE Mpaliamka MPeKy Npu3MaTa Ha Pa3IMYHHUTE TeHEPalH TOCEICHUIIM H CO
IpUMEHa Ha COBpEMEHa TeOpPETCKa M METOIOJIOIIKA OCHOBA MOTKpPENeHa Co Jeara
Ha aKTyeJHH TEOpeTHYapdh Kako oJf oOnacta Ha (OJIKIOPHCTHKATa, Taka M OJ
o0nacTa Ha MUTpallMUTe, Taa 3aKiydyBa: JoJleKa 3a MpBaTa TeHepaluja Ha
pabOTHHIM TPBUTE TOAWHM Oea CTpalleH KOIIMap, BO CMHCIIA HAa HABUKHYBAmbE Ha
eaHa 'TyruHA‘, JOTOJKY ja3WKOT W MICUXWYKUOT KOIIMAap Kaj wmceieHunute ox 90-
TUTC I'OJAUWHH Ha ABACCCTTUOT BCK 3aBplIyBa BO MOMCHTOT Ha 3aMHWHYBAILETO O
Makenonuja. Co mapyru 300poBH, aKO Kaj MPBHUTE JOCEICHUIM HABUKHYBAmHETO HA
KUBOTOT BO XaMmOypr mpeTcTaByBal KHHEHE Ha XaOWTycoT, kaj OpaHOT Ha
ucenenuin  ox 90-ture roamHm Ha 20 Bek, MpeceTyBamETO MPETCTaByBa
W3BOHpE/IHA TPUIIMKA 32 BOCIIOCTaBYBamke XOMOJIOTHja Mel'y XaOMTyCcOT U TOJETO,
CO IITO Ce WCIOJHYBa HajBaKHATa 3ajada — MHCIUIAKamke W Harpajga 3a
MHBECTHIMjaTa. ABTOpKaTa ro 3araTHyBa W TNpallakeTo 3a MHTpanujata ¥ 3a
pOJOBUTE OJHOCH, NpW INTO Ce€ 33ApKyBa Ha HWHTEPPOJOBUTE pEAIVH,
UCTPaXyBajkKH TO CTENEHOT Ha TpaHchopmanmure © MoAM(pUKALMHUTE Ha
TPaJMIIMOHAIHUOT TOTJIe]] Ha CBET BO HOBUTE YCJIOBHM Ha JXMBOT. Ha kpajor on
MOHOTrpadujaTa, Taa 3aKIydyBa: ,,...KOra cTaHyBa 300p 3a KyJATYpPHUTE 0COOCHOCTH
KOW MUTPAHTHUTE ja HOcat co cebe BO HOBUOT CBET, UCTPAXKyBambaTa I'o MOTBPAyBaat
CIIETHOTO: TIOPaJX TII00ATHUTE BPCKH, COBPEMEHHOT CBET IO 003eMa €/IHa CBECT 3a
MCTOBPEMEHOCTA, T.€. 3HAUYCHETO JIeKa ce CO3/aBaar rio0aiHy 3aeqHuIU. MeryToa
MpaKkcuTe M ce CIPOTHBCTABYBaaT Ha HJejara 3a KyJITypHa XOMOTeHH3aldja Ha
cBeToT. Cekorai noroJieMo 3Hauemhe JoOMBaaT JIOKAJTHUTE 3aCTHUIN U KyJITypHHUTE
Mpakcd KOW C€ BIpPErHaTd BO TJ00amHUTE TEKOBH. JlokamHHTE OAriIacu Ha
rIo0ATHUTE TPENU3BUIM CEKOTall Co3/laBaaT HOBH KYITYPHU OONHIH, KOU
MPETCTaByBaaT OJArOBOP Ha JIBETE 3€MjU BHJCHU KAaKO JIBE KYJITYPHH TIPaMaTHKU
(CrojanoBuk-Jlatdazanoscka, 2008, 118).

Bo nesenecertute roguau o 20 BEeK, Ce HHTCH3UBUPAIIIC HCTPAKYBAKHETO HA
MUTPAIMCKUTE TIPOIIECH U BO OJJHOC Ha HapojaHaTa Kyiutypa. [lo Toj moBoj, Tanac
BpaxxuHOBCKHM, KOj BO HOBEKE HABpaTH CAMOMHHIM]JaTUBHO HJIM KaKO MPOEKTHA
aKTUBHOCT TO HCTpaxyBalle HceleHuIuTBoTo Bo Kanama, 3abenexa nexa
MIPpOYy4YyBaKBECTO HA UCCIICHUIITBOTO MNPE UCTPAKYBAYOT, KAaKO IITO HOTHPA, OTBOPA



noBeke mNpoOieMH, KOW BOJAT BO PA3IMYHM MPABIM, HO JBa CE€ OCHOBHH: 1.
HEIOCTATOKOT Ha OpraHu3upaHa, KOOpJIMHHUpaHa u cucTeMarcka
HayYHOHMCTPAXKyBaydKa JISJHOCT U HEMAme MCTPAXYBAadl CIENHjaCTH O obiacta
Ha WCeJIeHNYKaTa MmpodiieMaTrKa U 2. CKpOMHATa TOKyMEHTaIlja, Koja My CTOW Ha
pacmonarame Ha HCTPaXyBayoT, IIOCBETEHa Ha >KMBOTOT Ha MAaKEJIOHCKOTO
uceneHnITBO. Toj 3a0ereKyBa JeKa HIE HeMaMe BUCTHHCKA HayyHa Tpaaulyja BO
NpOydYyBamke Ha MAaKEeIOHCKOTO HCEJNCHMINTBO, a O Jpyra CTpaHa, JCHEIIHUTE
HAI[MOHAIHH, COIHUjATHH, KYITYPHH, TOJHMTHYKHA W OIIITECTBEHH COCTOjOM Kaj
HAIIETO HMCEJICHUILTBO, CE J0CTa KOMIUIMIMPAHH. 3aToa, UCTPAKyBayUTe, KOU Ce
3adakaar co HCTPaXyBambETO Ha HWCENEHWYKaTa mpolieMarnka, Tpeda Ja mmaar
CMEJIOCT W TPIEIMBOCT BO OTKPHUBAWKETO HAa CHUTE pPEJAaliH O] >XHBOTOT Ha
MaKeZAOHCKOTO UCEJICHHUIITRO.

[IpocnenyBajku T HCTpakyBamaTa Ha MUTpalMUTE, OJ CTpaHa Ha
nucTpaxyBaunute Ha WMHCTUTYTOT 3a (hoNKIIOop, MOXKe Na ce 3a0eleku JeKa IMOKpaj
HUCTPaXYBAaKLCTO HA I/ICTOpI/IjaTa Ha MUT'PALUCKUTE MPOLCCH, BUAOBUTC MUT'pALITUU U
KaTeropusalyjaTta Ha MUTPAHTUTE, BO ITIOHOBO BPEME CE jaByBaaT U UCTPaKyBamba
IITO Ce OJIHeCYBaaT Ha MHTEPKYJITypajHaTa KOMYHHKAIMja, BO CMHCIIA HA aHAIH32
Ha pa3IMYHHUTE CUTYallMd M Ha TOCIEIHIUTE INTO MPOU3JIEryBaaT O JOMHPOT Ha
COTICTBEHATA M HA CTPaHCKaTa KyJTypa, COTJeJaHO HU3 MPOIIECOT Ha aKyJITypaluja
Y MHTETpalyja BO HOBOTO ONIITECTBO, KAKO M UCTPAXKyBarbe Ha IOTJIEAOT Ha CBET U
Ha T.H. XuOpumaHu wuaeHtutetd. Ilpuroa e OMTHO Ha ce KOHCTaTMpa JeKa e
pa3doUpIUBO U € OYEKYBaHO, BO U3MEHETUTE YCIIOBH, J1a foara 0 CIUIET Ha TIOBeKe
CJICMCHTHU BO HUBHHOT KMBOT, KAKO Ha CKOHOMCKH, TaKa U Ha MMOJIMTUYKH, a IPC] ce
Ha KynrypeH tuiaH. Ho, ceemHo, Bo KoilkaB o0eM Beke Ce€ WHBOJIBHPAHH TYyIHd
CIIEMEHTH BO ETHOKYJNTypaTa Ha €JeH €THOC, MPHU METaHACTa3MYKUTE JIBHKCHA,
HACEJICHHETO HajuecTo T'M Tpudaka IUBWIM3AMUCKUTE W ETHUYKHTE HOPMH Ha
Ip)KaBaTa Ha JIOCETyBameTO, NPEKy MPOIECHTE Ha JOCEIyBameTo, IPEKy
BKJIy4yBameTO BO NPOLECUTE HA: TEXHOJOIHWjaTa, CTOIIAHCTBOTO, 0OPa30BaHUETO,
KyJiTypara, HayKata W BO CHTE JpYrum cdepu Ha KHBeeme. Taka 3alouHyBa
MIOCTETICHO JIa C€ O/IBUBA MPOIIECOT Ha aKyJTypaluja, Koja HEMHHOBHO, IIOPAHO WU
MOJIOIHA, CE OJIBMBA MCKJIyYMBO KaKO PE3yJITaT Ha 3a€MHUTE KOHTAKTH CO MECHOTO
Hacenenne. Ho, Mopa sa ce Haryiacu Jeka BakBOTO TJICAMINTE HHUKOTAll HE ce
MOKIIONYBA CO TJIENUIITETO Ha JIUIETO IITO € YYECHUK BO OBUE MPOIECH.
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Katerina Petrovska-Kuzmanova
FOLKLORE RESEARCH ON MIGRATION PROCESSES
Summary

The text reviews migration research in The Institute of Folklore from 1977 until
today. According to the subject of research, we divided the texts into two groups: research
related to folklore genres and research in which the focus is on the integration of expatriates
in the new environment. Based on the corpus of texts, we can say that the greatest amount of
attention was dedicated to the preservation of the folk tradition by the emigrants.

Despite the large number of published texts, it can be said that this research space is
still wide open for possible further and deeper research.
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Anexcannpa Kysman
YAJITAIINJATA KAKO CO3JABAY/KPEATOP

Ancrpakt: Enna on BakHHTE crienn(UKN Ha HAapOJHATa TIeCHA € Toa Jieka € TBopOa
Ha KOjallToO He ce 3Hae HEj3MHMOT CO3/[aBad, OJJHOCHO JeKa MMa CBOj co3JlaBad BO CBOjara
novyetHa (opma M Ipolec Ha CO3/aBambe, HO HajuecTo, CO TEKOT Ha BPEMETO ce 3abopaBa
HeroBoTo uMe. [1o Hej3MHOTO co3laBame, MeCHaTa ce NpeIyIllTa Ha KOJEKTUBOT, KOj ja mee,
a HU3 (QUITEPOT Ha KOJIEKTHBOT Taa Cc€ HaJorpajayBa, ce A0opopMyBa (ce N0AaBaar MM
oJ3eMaaT €JIEMEHTH), M Ha TaKOB HAuyMH CE CO3[aBaaT HEj3MHUTE BapujaHTH. Toa e
IPOLIECOT Ha OOHApOAyBare HA MECHATA, MPOLIEC NPUCYTESH U Kaj MaKeJOHCKUTE YaITHCKH
MECHH. 3a MOrojieMHOT Opoj O HUB, CO3JaBAauOT OCTaHAJl aHOHMMEH, a 32 M3BECEH el
MIECHH, CO3J]aBavoT € IMO3HAT CaMo Mely OpeieHa Tpyma Jyre.

Bunejku He € MOBONHO pa3paboTeHa U UCTpaKeHa OBaa TeMa, TPYIOT ke ce Oa3upa Ha
ManuoT Opoj MOJATOLM MPOHAjICHH BO MHIIyBaHATa JIMTEPaTypa, Ha HH(POpPMALUHTE
JIOOMEeHH O]l CHUMKHUTE INTO CE HaoraaT Ha MarHeTO(pOHCKUTE JICHTH BO ApXUBOT Ha
Wucruryror 3a donkiop ,,Mapko Llenenkos“-Ckorje, Kako ¥ Ha OCKYAHUTE TOAATOLH O]l
JOKYMEHTapHU EMHCUH MOCBETEHH HA MaKeJIOHCKATa YaJIT'MCKa My3HKa.

KayyHu 300poBH: MakeJOHCKA dYairdja, HaApOIHU IECHH, OOHAPOJCHU MECHH,
ABTOPU3MPAHU IIECHU BO HApOJIEH AyX, IPEepadOTEeHU MECHH.

Haponnara mecHa e ONMIETBOPEHHME Ha KyATypaTa Ha HAIIMOT Hapo[,
OJTHOCHO IPOJIOJDKCHUE Ha MOJAajieHaTa paka Ha MpeAluTe, Koja HU MOKaXyBa O
Kajie JoaraMe M Koja € Halata KyiaTrypa. Taa e 0TcjajoT 0]l HeKOTaITHOTO My3HYKO-
KyJITypHO MUHATO W HE BOJM IO MATOT HA JICHEITHHUIIATA, HA 0Baa COBPEMEHOCT BO
KOja, KOJIKY M Jla ce ojylajiedyBaMe OJ] HEeKOTalllHHOT HAYWH Ha KMBECHE, CElak,
CeKorail ce HaBpakame Ha OHa IITO IPETCTaByBaJIO HAIlle KyJITypHO OOraTcTBo.

Enna ox BakHHMTE crienu(UKN Ha HapoOJHATa IECHA € Toa JIeKa Taa UMa CBOj
cosdasay/ kpeamop' BO cBojaTa nouetHa popMa U BO CBOjOT IIPOLEC HA CO3/IaBabE,
YW Taa TOTOAa C€ TpEMyITa Ha KOJEKTHUBOT, KOj ja mee u ja moodopmyBa. Hus
(GuITEpOT HA KOJEKTHBOT, HAPOJHATA IIECHA CE HAJIOTpayBa, M Ce J0AaBaaT Win 1
ce 0/3eMaaT eJIeMEHTH, Taka IITO Ha KPajoT MOXeE JIa Ce KaKe JieKa MpOIecoT Ha
CO3/IaBamkbeTO Ha HAPOJHUTE MECHH € JIWHAMUYEH MPOIEC, KaJie MTO PEYHCH CEKOj
MHTEPIPETATOp HA OJIpeieHa MECHA J10JJaBa HelITO CBOE M Ha TAaKOB HAYMH YECTO Ce
ryou, OJHOCHO ce 3a0opaBa MMETO Ha NPBHYHMOT CO37aBady. Bo Taa cmmcia,

! Tyxa Mopa n1a ce criOMHe Jieka BO OBOj KOHTEKCT MOCOO/IBETEH OM GHIJI TEPMUHOT CO30A6aU
WINn Kpeamop, a HE asmop, Ounejku craHyBa 300p 32 HapoJHA IEeCHa 3a Koja € Io3HaT
C03/1aBavy0T Ha Hej3MHAaTa MPBUYHA 3ByYHa ()OpMa, HO TOj CO3aBay HE IOCEAyBa aBTOPCKH
IpaBa 3a Taa MecHa. ABTOPCKHUTE IIpaBa JICHEC Ce M3PEryJMpaHH cO 3aKOH 32 aBTOPCKOTO
IIpaBO U CpoIHUTE mpaBa, objaBeH Bo Ci. BecHUk Ha P Maxkenonuja, 6p. 115 oxg 31.08.2010
roxuHa. Kora aBTOpCTBOTO Ha IECHaTa € M3PEryJMpaHoO CO 3aKOH, Toraml CTaHyBa 300p 3a
aemop, KOj CO3aJl HEeIITO, HEKOe CBOE JIEJI0 U IT0CeyBa aBTOPCKHU IpaBa 3a AeNOoTo. 3aToa,
BO MCKa3UTE HA HEKOU O] HCTPaXKyBayUTe CIIOMHATH BO OBOj TPY/, I10jaByBamkETO, OJHOCHO
KOpHCTEeHeTo/ynoTpedara Ha TEPMHHOT ,,aBTOP* WIH ,,KOaBTOpP® (BO OBOj KOHTEKCT
aBTOPH/KOABTOPY HA HAPOJHHM NECHH), IITO € MPE PETYIHPAETO Ha 3aKOHCKUTE aBTOPCKU
npaBa, He Tpeba Ja JoBene 10 3a0yHa.
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CaznoB Benu: ,,Ha Taa penanuja Ha CBOETO YMETHHYKO YCOBPIIYBame HApPOIHATA
MeCHa HEKaZie r0 M30CTaBa MMETO Ha CBOJjOT NpB aBTOp. Ho, kako HamomecTok
nobuBa 0e30poj KOaBTOpPH, KOM CO CBOWTE IOETCKH [apOu To JorpamyBaar
CTPOEXOT Ha HapoxHaTa moercka TBopoa“ (Caznos, 1976, 28). OBoj uckasz Moxedn
MOBEKE ce OJJHECYBa Ha TEKCTYalTHHOT JIeJI, OJHOCHO Ha MPOLECOT Ha CO3/IaBambe Ha
TEKCTOT, HO MCTOTO MOJKE J1a Ce Ka)Ke M BO OAHOC Ha MPOLECOT Ha CO3/1aBambe Ha
MEJIONIMCKATa JIMHWja HA HapoJHATAa IECHA, Ma Ha TAaKOB HAYWH, MOMAJKY WU
MOBEKe, CHTE WHTEPIPETATOPU CTaHyBaaT co3naBauu/ kpeaTopu. TakoB e U
CIIy4ajoT CO TOTOJIEMHOT OpOj YaNrHCKH MecHW opa. 3a HEKOW O HHB € TO3HAT
MPBHYHHOT CO3JIaBay, a 32 HEKOH MOTIIOIHO € HEMO3HATO KOj TH CO3/Iall.

Crnopen, mocera, Tpy0oTo AeQUHApamEe HAa MOUMOT Yai2UCKA MY3UKA, MOXKE
Ja ce Kake JeKa Toa € My3HWKara IITO ja HeryBaJleé YalTucKuTe Tajhu BO
MAaKeJIOHCKUTE rpaioBH, CO HarjaceHa npucyTHocT Bo XIX u Ha moyeTokoT Ha XX
BEK, a CBOjaTa MPHCYTHOCT ycreana Jia ja ONpXH W 10 JCHEeC. 3a YalrHMCKHTE
TpyOaaypcKH OXPHICKH TMeCHH (HO HCTOTO BaXM M 3a IECHUTE OX ApPYTHTe
MakeAoHCKH danrucku 1eHtpu, A. K.), TarapoBcka Benu feka The ro ojpa3yBaaT
CEKOjTHEBHUOT JKMBOT Ha JYIeTO OJ KpajoT BO KOj JKWBEaT, HUBHHUTE IyIIEBHU
MeUTaewma M XKellON U JIeKa Kaj TIOBEKeTO Ol HHB, aBTOPOT Op30 ce 3abopaali, mpu
mTo no0uBaje o0enekje Ha aHOHUMHOCT U BapHjaHTHOCT, YCHO Ce MPEHeCyBalle, a
HUBHaTa peuenmyja tpae u neHec (Taraposcka, 2001, 79). Ha moronemuot 6poj o
YaNTUCKUTE TIECHU U 0pa, CO37[aBavyoT HE UM € IMO3HAT, IITO, Kako (akT, kaxysa
JIeKa CTaHyBa 300p 3a IecHu/opa ITo Ouiie e O HeKOTaIllHUOT TPajCKu MY3HUKU
¢donkiIop, a MpeKy MJaad SHTY3HWjacTH, OCTaHale Ja OJ3BydyBaaT W BO HaIllaTta
COBPEMEHOCT, a KOMINTO CJIOOOJHO MOXAaT Ja ce KIacu(pUKyBaaT Kako
TpaJUIIMOHATHN/ HAPOJHH/ CTApPOTPaJICKU MecHH U opa. Ho, Toa mrTo Ha HEKoH off
HUB UM € MO3HAT MPBUYHHOT CO3/aBady, U CEMaK OCTaHyBaaT HApPOJHH, TO OTBOpa
MPaNIalkeTO OKONY JehUHUPAKETO HAa OJAPEICHH MOWMH IOBpP3aHU CO OBaa
TEMaTHKa.

OGjacHyBajku TO MOMMOT HApPoOHa meopba BO €IHA JUCKyCHja IITO Ce
Bozena Ha 24 HoeMBpH 1968 roanHa, BO paMKUTE Ha Iporpamara Ha 3ApyKEHUETO
Ha (onknopuctute Ha Makenonuja, Kupui [leHynuvicku Benu jaeka ,,cekoja ycHa
TBOpOA € IUIOJ Ha WHCHHpaldja BO JaJieH MOMEHT Ha €CH HaJapeH YOBEK IITO
OTCKOKHAaJI 01 CBOj aTa Cp€auHa 1o CBOUTEC YMETHUYKH, KPCATUBHU CKJIOHOCTH U YUC
HMMe TIO MPaBHJIO OCTaHyBa Hero3HaTo . [loHatamy Benu jaeka ,,3a Jla MOXe eJiHa
TBOpOa, mTO OWja Ha BaKOB HAYMH CO3/aJieHa, Aa Ouje npudateHa U aa ce
MpeHecyBa MOHATaMy O/ €JCH YOBEK JIO0 JPYT YOBEK, O €THO MECTO JO JAPYro
MECTO M OJ €AHa TeHepalMja A0 JApyra reHepaluja, Taa Mopa, OCBEH CBojaTa
€CTETCKa BPEIHOCT, U 0 AyX M COIpPXKHHA J1a T OJpa3yBa MOIJIeJUTe Ha HAPOAOT
3a JKMBOTOT W TMpHUpojaTa, a I[OTeM U Jla OJroBapa Ha BEKEYCBOCHHTE
TpaauIOHAIHN U 3aKOHUTHU CHXXCTHH, CTUJICKU U KOMIIO3UIIUCKHU (Ha u MYSI/IT-IKI/I)
HOPMAaTHBH 3a COOABETHHOT *aHp“. 3a MOoToa J1a 1000jacHH: ,,... HA CBOjOT HAT A0
HEJ3MHOTO 3a0elieXKyBame CKOpPO CeKoja TBOpOa € TMOJIOKHA Ha IIOCTOjaHU
npoMeHu (T0jaBa Ha BapHjaHTUTE). BcymiHOCT, OWJCjKM HEJ3MHUOT TPB aBTOP
HajyecTo JaBa caMO NPBOOHMTHA IMeMa HAa TEKCTOT (M MeNoaujara), Taa ce
CTHJIM3HMpa HaTaMy, C€ YCOBpILYBa U ce pa3ybaByBa. Ce pa3bupa, Moxke Ja ce CIy4H
¥ 00paTHOTO: Ha CBOJOT IIaT JI0 HEJ3MHOTO 3alHUIIyBamke €Ha TBOpOa Ja u3ryou o



cBojara mpBOOWTHa yOaBmHa. OTTyKa cekoja ycHa TBOpOa INTO TOHWKHAJIA W
KHUBEeJa BO HApPOJOT MPETCTaByBa IPOLEC KOJKY WHAMBHUIYAJIEH, TOIKY U
konekTuBeH ([lemynumcku, 1968, 319), 3a Ha KpajoT Ja ja MOBTOPW CBOjaTa
OCHOBHA MHCIIa JieKa TypH OTKAaKO Ke MCUe3He aBTOPOT, IIECHATa CTaHyBa HapoIHa
(HMenyuumcku, 1968, 323).

Kon oBa moxe na ce nomane u tBpaewmero Ha Cotup ['omaboBcku, Koj BO
WCTaTa, MPETXOMHOCIIOMHATA AWCKYCHja Ha 3ApYKEHHETO Ha (DONKIIOPUCTHTE Ha
MaxkenoHuja, Benu: ,,B0 MY3UUKHOT (POIKIIOp HE craraar My3WYKHTE OCTBAapyBamba
Ha TIOCJMHIM, KOW 3aeJHHLATa TW mpudaTHia U TH OCTaBHJIa HEU3MEHETH, 3aToa
mTo (GOIKIOPHUOT KapaKTep HAa My3HKaTa M ce JaBa JypH TOrall Kora 3acJHHIaTa
THe AeNia Ke TW npernHaun U ke tu npeypenu (I'omaboscku, 1968, 320). Ho, Tyka
Tpeba 1a ce BHMMaBa Ha TOMMOT npepabomena necHa’ W Ja Ce HalpaBy
JUCTHHKIIMja CO OHaa IECHa INTO ce¢ OOHapoJaWiia W IITO JOOWIa MY3UYKO-
(honkopeH KapakTep, Oumejku nMa pasIfuKa BO HHBHOTO 3HAUCHE.

BeymHocT, Tyka MoxkeOM MOXe Ja Cce TOCTaBH MpallakbeTo, Jalu
CIIOMHATUTE YaJTUCKHU MECHH M Opa Ha KOW UM € TIO3HAT CO3/1aBavyoT M MpHIaraaT
Ha KaTeropwjata oOHApoOeHu necHu, TIOpaau caMHOT (akT JeKa ce 3Hae KOj TH
cOo37aj], HO W JIeKa 32 HUB MOCTOM JOBOJIHO JOJTa BPEMEHCKa paMKa BO Koja ce
M0jaBUJIe HUBHUTE BapHjaHTH MOMHUHYBAjKH HU3 YBOTO M QHITEPOT HA HAPOJOT, CO
M3BECHO YYECTBO HAa aHOHMMHHOT HapoJeH KpeaTop BO 100(GOpMyBameTO Ha
3ByYHATa CIIMKA.

AKo peueme JieKka € Taka, JeKa THE MoOxe Ja ce AehuHHpaaT Kako
0oOHapoJeHN TIECHH, Toraml Tpebda Ja ce BHUMaBa W Jia Ce Pa3lIMKyBaaT OJ OHHE
NEeCHU WMo ce asmopusuUpaHu U co30adeHu 80 HApoOeH OyX, KOW CO TEKOT Ha
BpEMETO OcTaHaye HemzMeHeTH. Criope]] JOCETalllHUTE COTJIeAyBamba, MeCHUTE Ha
KOM MM € T03HAT aBTOPOT (a2 BO TMOTOJIEMHUOT Opoj ciiydyaw aBTOPOT M MOCEAyBa
aBTOPCKH IIpaBa) U MIMPOKO ce MpH(ATEH! 01 HAPOJAHUTE MACH, A TIPUTOA OCTAaHAJIE
KOMIUIETHO HWICHTHYHM Ha CBOjaTa NMpBOOMTHA 3BY4YHA (hopMa HE NIPETPITyBajKU
HUKaKBU MIPOMEHH, CliaraaT BO KaTeroprjata Ha aBTOPU3UPAHH MMECHHU CO3/1a/ICHU BO
HapozeH ayx. Bo muckycujara manm Tpeba &a ce momapiKyBa WiIM He Tpeba na ce
TOJIPKyBa aBTOPU3UpaHa My3HKa IITO c€ HAPEKyBa HapOHA, a CIIEJCTBEHO Ha TOa
Jla TIOCTOjaT ¥ TakBU ()ECTUBAIN KaJle IITO Ce CO3]aBaar ,,[IECHA BO HapoJeH AyX ",
bnaxe PuctoBcku criomMeHyBa Jieka HHE HE MOXEME Ja OujeMe MPOTHB TaKBU

KOMIIO3MIIMM KaKo ,,MaKeJIOHCKO JeBojue™,’ 3aIuTo ce JONa/UIMBH U HApOJHATA

2 TlouMoT npepabomena necna ce OHECYBA HA TOA JeKa IJ1aBHaTa (OCHOBHATA) MENO/Mja Ha
€/lHA TIeCHA OCTaHyBa OpUTHMHANHA (IUTHPaHA), HO CE MCHYBa apaH)XMaHOT Ha IEIUOT
My3UYKH H30JIE]] Ha TIeCHAaTa. MEeHYBameTO Ha apaH)KMaHOT BO JICHEIIHA CMHCIA Ha 300pOT
moapa3bupa MEHyBamke Ha HMHCTPYMCHTapUYyMOT, MEHYBamkbe HAa XapMOHCKHUTE IPOTPECHH
JIOKOJIKY C€ MPUCYTHU BO MPETXOAHUOT apaH)KMaH, MEHYBamkE€ HAa MEJOJUCKUTE NEJIOBU
Mery cTpoduTe, BMETHYBamke €JICKTPOHCKA IMOJJIora UTH. MEHyBameTo Ha apaH)XMaHoT,
BCYIIHOCT, MOKE€ Jla BKJIIyYH M TIpOMEHa Ha MY3WYKHOT CTHUJ BO KOj Ke Oulie HM3BeIeHa
necHaTa (Kako Ha MpUMeEp, €JHa Mo3HaTa HapoJiHa MECHa, CO MpepaboTeH apaH)KMaH MOXKE
Jla CTaHe TMOT-TecHa, MecHa BO [Ie3 apamkMaH, MeCHa BO KJIACHYCH apaH)KMaH WTH.).
BeymHocT, Ha TakoB HAauYWH, €HA HApPOJHA TIECHA INTO Ce IMpepabdoTyBa, 10OWBa HOBO
MY3HUYKO PYBO.

3 OBaa mecHa, Kako M HEKOJIKy APYTH INMPOKO MO3HATH M IpU(ATEHH IIECHH OJ HAPOJIOT,
Kako mTo ce: ,,EnqHo uMe umame*, ,,Aj, 3aCBUpeTe MU YalTuu, ,,AKO yMpaM WII 3aruHam™,



Maca TM caka, HO HE CMeTa Jieka THE Ce W HapOJHU IeCHH, TYKy JieKa ce
aBTOPHU3MPAaHU KOMIIO3UIMK IITO Tpeba u Taka Aa ce onenysaat (PucroBcku, 1968,
324). Paznmkarta Mery aBTOpPH3HpAaHUTE IECHH CO3[aJeHH BO HApOJCH AYyX U
YaNTUCKUTEe TECHM Ha KOM WM € IIO3HAT CO37]aBadoT € BO TOa IITO MPBHUTE
OCTaHyBaaT HEW3MEHETH OJ] HUBHATA NPBUYHA 3By4YHa (QoOpMa, a BTOPUTE THU
JIOKUBYBaaT CBOUTE BapHjaHTH MPOBJIEKYBAjKU C€ HU3 HEKOJKY TCHEPAIlH, HaKO H
JIBaTa TUMA TIECHU CE IIUPOKO MPHU(ATEHH O] KOJEKTHBOT U € MO3HATO KOj T'U
CO3JIAIL.

Criopen oceraniHuTe CO3HaHHMja, BO MaKeJIOHCKATa Yajruja ce CIOMEHYyBaaT
JIBajIia OJ] MOCTapUTe MOMO3HATH YalTallii KaKo CO3JIaBauyd Ha YAITHCKU TIECHH, a
Toa ce Anfene Kaparyne (on Oxpun) u Apco Kemanennjara (o Benec). Ho, cenax,
BEpOjaTHO MOPAAU YCHOTO MpEHECYyBame Ha MECHUTE, KAKO U MOPaJAH HETOCTOCHE
Ha CHMMEH 3BY4YEH IpuMep” Kako pernep 3a IpBUYHATA My3HYKO-TEKCTYaIHA UJeja 1
dbopMa Ha caMUTe TECHHU, CE€ OCTABHIO MPOCTOP, MECHHUTE CO3I3JCHU O] OBHUC
YaJiraliuy, 3a¢IHALIATA JIa TH IIPEeuHaYH, 100(hOpMHU, Harpaau utH.®

Crnopen kaxyBamaTta Ha Kupun Kysmano-KaTuiboT, HaBeneHH Kaj [umue
ManeHko, co3faBad Ha TMOMO3HATUTE OXPUICKH TPyOaaypcKu TecHHW Owmi AHrene
Kaparymne. Kako neroBoco3majmeHu mecHu ce cMmeraar: ,llecHa 3a JlecruHa®,
»Panue ojae Bo Kamumrya®, ,,Iloye merar co kajueto®, ,,Aman, amad Karyme®, ,Ke
Me rpabut, HaHe, Toj Hukona ox 3apuera®, ,,AHTHIIe, MOpH, epeduIle a 90 MyCTH
K’cMer cu Hemana“ utH. (Manenko, 1989, 8). Bo ucrata kHura, 3a Co34aBameTO Ha
necHarta ,,[loye merat co kajuero, momo3Hara kako ,,bor ma Oue Pyce, TBojTa
Majka“, uMa moaarok jgeka Pucro Korym cMmeran neka e co3uazeHa o Jpyrapure
(ce mucnu Ha apyrapure Ha [lonte og @unesiy, A. K.), a Kupun Ky3smanos-Karnse
TBpJIEN JeKa mecHaTa € co3nanena on Anrene Kaparyne (Manenko, 1989, 21). Ho,
Ha MmarHeTo(oHckaTa jienta Op. 367, Knmume Camuno u Haym Kypre (mosnarure
OXPUJICKH Yajraliiu) TBpJAT JieKa mecHarta ,Jlone meraT co kajuyeto™ ja cozman
Kmume Kypre (crpuxo Ha Haym),® ma Gunejku cranysa 300p 3a UCKa3, OIXHOCHO

,,0j, Bapiape MakeoHCKU UTH., C€ CO3/1aICHH OJ1 ITO3HATHOT MaKeJIOHCKH aBTOP Ha NECHH
BO HapojeH ayx — Jorue Xpuctoscky, (A. K.).

4 TIpeuTe 3BYYHM TIPMMEpHM 3a ITECHUTE CO3JAJEHH O]l OXPUJICKUOT dairayuja AHrese
Kaparyiie motekHyBaar oJ] meproJ0T Kora Ouna akryenHa Tajdara Ha CaauioBiy, Kou Onie
MPBH HACJCIHHIIA BO HET'YBAamkETO HA YAJITHCKHAOT 3BYK IO OBOj KeMaHelWja/dajraiuja.
[lpBuTe 3By4HHM npUMEpH Ha IIECHUTE CO3MAJCHH O] BEJCHIKHOT dairaguja Apco
KemarenmjaTta ce ojl MepHOIOT Kora GHia akTyeiHa Tajdarta Ha Ano TOHYOB, HCTO Taka
IpPBM HACIEIHMIM HA YAITHCKMOT 3BYK INPETXOJHO HeryBaH on Apco Kemawenmjara.
3ByYHHTE NPUMEpPH Ce€ HaoraaT Ha MarHeTO(OHCKHTE JIEHTH BO HEKOJIKY peJeBaHTHHU
WHCTUTYIMH IITO TTOCEAyBaaT BAaKOB THI apXMBCKM Marepujan. EnHa o Tne MHCTHTYLUH €
HHucTuTyTOT 32 domnkiop ,,Mapko llenenkos“-Ckomje.

5 Bunejku Jumue MajeHKO ce 3aHMMaBaj CO IOTEKJIOTO Ha HEKOJIKY OXPHACKU MECHH BO
cBojata kHUra OXxpuocka HapooHa necHa u NPuKasHa, BO OBOj TEKCT HajMHOTY Ke Ouaar
HMCKOPUCTEHU HETOBUTE MOJATOIM OKOJIY CO3JaBaFeTO Ha HEKOW O] OXPHUICKUTE YaJNTHCKU
TIECHH.

6 Knume Camuno u Haym Kypre (BuonmuucTH) BO aMcKycuja co I'anuo ITajToHimues,
25.07.1952, Oxpun (MHTEpBjy CHUMEHO Ha MarHeTooHCKa jeHTa Op. 367, BO CONCTBEHOCT
Ha ApxuBckuoT ponn Ha MOMIT).



TBpACHE OJf TOCTapH dYanrayguw, OW Tpebano ma Ouae MOBEPONOCTOJHO Of
MPETXOAHUTE TBPACHA.

3a mecnara 3a geproT Ha Ocman-Oer wmm ,,M37me3m cH Ha TIEHIIEpa MIIA
Pucasru®, xako mro ja nee tajdpara va Cannio, mef'y HapoJOT TOMO3HATA KaKo ,,Ja
u3Je3, cTapa Majko, Ha MEHIIEpPeTo, ce BelM, MCTO Taka, JeKa ja co3mal
yanragujata Knume Kypre. Bo knurata Ha Jlumue ManeHko ce kaxyBa Jeka
Mopajy Toa IITO HE ce CTUIIyBajia JbyOoBTa Ha OcMmaH-Oer koH PucaBruja (koja He
My ja maBaiie W OHWIEjKM HE cakajl Ha cuiia Ja ja rpaOHe 3a Ja He IO HaBpeau
cemejcTBOTO), camuoT Ocman My mopauan Ha ganrapujata Kmume Kypre,
HeZI03BOJIeHaTa JbyOOB Ja ja OBEKOBEYH BO MECHA, Belejku my: ,,Kimme, ja ma mu
M3BaJIMII €{HA TIeCHA 3a MeHe W 3a PrcaBruja, oTu qa 3Haem aepmaH ke Hemar!®
[loroa mumyBa nexa ,,IpUCWIICH Ja ja TpaBAa MOroJeHaTa cyera Ha Oeror,
Yanraygujarta mTo T HaJMHHAI CBOMTE MOXKHOCTH, CEKaKo He OWJI paMHOIyIICH
KakBa IECHA Ke IyIITH Jla C€ HOCH HH3 TPaJO0T M M0 MyAOAalUTe W KaIWIHIUTE
TajHO, Ha moceAeHkuTe jaBHO (Manenko, 1989, 29). Mcto Taka, nmecHa mTo My ce
npunuinyBa Ha Kinume Kypre u Ha HeroBuot Opat Credan Kypre, ciopen Crimpo
[lajko (comHat Bo uctara kHUra on Jlumue Majenko), e u necHara ,,JIeHka mummT
6ena xkaura®’ (Manenxko, 1989, 22).

Kora cranyBa 360p 3a Knume Caanno, gocera He € MOTBPACHO CO CUTYPHOCT
JeKa Toj OWJI co3/laBav Ha HeKoja recHa win opo. Hukoma bomane Bo cBojaTa KHUTa
3a ,,Oxpunackurte TpyOamypu', Bemu neka ,.camo Amnrene Kaparyme, Toj HapedeH
Kaparyne Oxpuicku, octaHaid HajAOMHHAaHTEH CO CBOjaTa MECHA M TPyOamxypcKu
Jlap W CIOCOOHOCTH, JIOA€Ka APYTHTE MOBEKE WIIM MOMAaJKy OCTaHajle caMoO KaKo
nHeTprperatopu Ha HeroBuTe necHU (bomane, 2004, 32), a moHaTaMy Ke Kaxke
JieKa ,,HajrojieMa 3aciyra MITO U BO HajTEIIKUTE BPEMUbA OCTAHAI J)KUB CIIOMEHOT
3a Anrenera Kaparyne my npumnara Ha Knume Caguno® (bomane, 2004, 84). [lotoa
HaBe/yBa monatok jaeka CrojaH 37aTaHOBCKU (BHOJHMHUCT), UMajJ CO3HAHHWja JeKa
moctou Mapim mTo Tro co3man Canuio, HapedeH ,,Mapmor 3a Caguno® (bomae,
2004, 86) nako ocera He € MPOHAjACH TAakoB 3BydeH mpumep. Jlajpennjata Iope
Youer, uCTO Taka, TBPAM J€Ka HE ce 3HAae 3a IEeCHW/Opa CO3MaZACHU O OBOj
yajrayuja, a THE IITO M CBUpe] r'm Hayuui ox Kaparfyne.® Toa ro nmorBpaysa u
Anem Bajpam, koj Benmum gaeka 3a pasnuka on Kaparyme, Cagwio Owi ,,9uCT
PENPOYKTHUBEI, OTHOCHO HEMAJI CBOM CO3/1aJIeHH necHu/opa.’

Ho, ako ce 3eme 3a TOYEH NOJATOKOT JieKa € CO3/JaJeH TaKOB Mapll O]
Canmito, MO>keOH TOj MapIll He YCIeal Jia Ce OJp>KU BO YaJTUCKHOT TPAJICKH )KUBOT,
MIPU IITO HE ja JIOKWBEasl CBOjaTa BapUjaHTHOCT M HA TAKOB HAYMH c€ M3TyOWII Of
MeMopHjaTa Ha KoJeKTHBOT. Cropea MOJaTOKOT IITO T'0 KaXyBa KepkaTa Ha

" OBaa necHa HeKaJle ce CPeTHYBa U Kako ,,Jlenka mica 6ena Kaura®.

8 Topru Youer/ocku (majpenmja) Bo amckycuja co Bopusoje Ilumpesckm, 15.02.1979,
Oxpun (WHTEpBjy CHMMEHO Ha MarHetodoHcka jneHta Op. 2704, BO CONICTBEHOCT Ha
ApxuBckuoT Goua Ha MOMIT).

% Anem Bajpam (BuonmuHumcT) Bo muckycuja co bopusoje IIumpescku, 07.06.1987, Oxpun
(uHTEpBjy CHMMEHO Ha MarHeTodoHcKka jeHTa Op. 3264, BO COINCTBEHOCT Ha ApPXUBCKHOT
¢oun vHa UOMII).



Camuno, Munka Caauno, BO noKymeHTapHata emucuja ,Iledar™® Camuno ce
jaByBa Kako co3gaBad Ha: ,,Cobapcko opo“ um ,M3ne3nm cu Ha MeHiepa Mujia
Pucasru®,!! Taka mTo mocTojat oapeaeHn HETOCIEIHOCTH U HEMPELHU3HOCTH OKOITY
OJIpelyBameTO Ha TOA KOj OMJI cO3/1aBav40T HAa HEKOH TIECHH WJIH Opa.

Kaj TarapoBcka ce crioMHyBa JieKa BeJielllKaTa IlecHa MOCBeTeHa Ha OenoTo
Mape na LuxnmeBu, ognocuo ,Illto Mu e Mmiio, MamMo, cejMeH Aa LIeTaM HH3
Byzaana®, Ouna co3ganena og Hame I'paTganer, moGap mecHapuja, Koj, CBOjaTa Tara
[0 cakaHaTa [eBOjka, ja mperoumn Bo mecHa (Taraposcka, 2001, 80). Ho,
nomatokotr naneH kaj Huxodop CmmieBcku KaxyBa Jeka oOBaa IecHa Owia
cosnaneHa ox Apco Kemanenmjara. Cropes CMHICBCKH, TIECHH CO3aJCHH O]
Apco Kemanenmjata ce cMeraar u mecuute 3a: Cynrana Ilynkosa, 3a Mmianata
MajupKa IMOMo3HaTa Kako ,bomHa Mu JlerHana Miajgata Mayupka™“ U JOpyrd
(Cmunescku, 2014, 88). Ano ToHuoB (HO3HATHOT BEJEUIKH Yalrayuja), Mak,
packaxyBa JeKa ja co3janl Menofujara Ha mecHara ,,Ce coOparne, ce HaOpaie
BCJICILIKUTE KI/IpaI,II/H/I“,l2 a co3JaBay Ha TEKCTOT OWJI HErOBUOT TaTKO JoBaH. [pyru
CBEJIOIITBA 32 TOA KOW YaJTalliM CE CO3[aBayll Ha HEeKOja MecHa WM Ha HEKOe Opo
“Ma Ha: MarHeTo(OHCKaTa JIeHTa Op. 29, Kaze mTo ce Benu aeKa ,,PaMHO BelemKo
opo* 6mo co3mameHo ox Ano ToHuoB; m Ha MmarHeTodoHCKara jeHrta Op. 2814,
kaje mTo kemanenujata [lane Tames oq HerotnHo Benu neka e co3laBad Ha €JHO
0po, LITO o HapeKon ,,HeroTuHcko opo®.

Cute oBHE KpeaTMBHHM YaJTMCKH YMOBH, TBOpLW/ cO3[aBayd Ha yOaBuTe
YaNTHUCKU TIECHU M Opa, OCTaHyBaar Jia ebJaT Kako UMHIba HU3 HEKOJIKYBEKOBHATA
BPEMCHCKa paMKa Ha 4YajTrucKaTa HCTOpHja. [pajcKHOT 1OyX Ha JKHBECHE Ce
MPOTKajyBa BO CEKOj €lIeH CTHX, BO CeKOja HOTAa MOJapeHa O HUB, CO3/IaBavyuTe,
YaJirallMMuTe, BPBHUTE MajcTOpH Ha dYaiurujara. CuTe THE YaJITMCKA MY3HUYKU
napyrmka, 3a KOWIITO CEe 3Hae WM He ce 3Hae (OcTaHall aHOHMMEH) CO3/1aBavor,
Omne mmpoko upudareHn (OOHApPOIEHHW) Ol KOJEKTHBOT M OJ3BYydyBaaT BO
My3H4YKaTa COBPEMEHOCT CO CHTE€ HUBHM II0jaBEHH BapujaHTH M Pa3HU
WHTEPIPETATOPH, KAKO JIeJ O/ MaKeJIOHCKaTa rpajcka My3H4Ka KyjTypa.
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Aleksandra Kuzman
CHALGIAN MUSIC CREATORS

Summary

From the analysis so far, we can notice that, besides the chalgia songs and dances
were performed by the people who were nourishing the Macedonian chalgia music culture,
some of them were also created from that people. Those chalgia songs and dances with
known creator are widely accepted and sung/played by the collective, experiencing their
variations as part of the Macedonian urban music culture and belong to the category of
traditional old-urban, so-called “folklorized” songs/dances.






YJIK 785(497.2-14)(049.3)
https://doi.org/10.55302/MF2179059k

Petyo Krastev

TRADITIONAL INSTRUMENTAL MUSICAL PRACTICES FROM
SOUTHWESTERN BULGARIA IN A MODERN ENVIRONMENT
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Instrumental music is one of the most dynamically developing traditional
practices in the field of folk culture. Ancient models of musical thinking are renewed
as a result of various factors affecting musical instruments, repertoire and
performers, “as phenomena in folklore that are characterized by a relatively
accelerated pace of variation” (Pamikora, 1993, 65). The modern existence of the
instrumental tradition in Southwestern Bulgaria is manifested through several
models. One of them is a result of the professional development of folk performance,
“the functional change of folk instruments and instrumental folk music” (bpaTatnosa,
1997) as a result of the creation of a regional “Pirin” version of an orchestra of folk
instruments as part of the structure of Pirin Folklore Ensemble. The article examines
some variants of traditional instrumental musical practices, typical for the region of
Southwestern Bulgaria and new models of their existence. The original look is
complemented by forms of coexistence of old and new manifestations in a modern
context.

1. The tradition of the dahare (tambourine!) playing and the instrumental
style of the tarambuka

A typical local instrumental style for the region of Gotse Delchev is the
playing of a tambourine — dahare, as part of an instrumental ensemble (usually
together with a bagpipe?) to accompany a horo dance or as a rhythmic
accompaniment during singing — male or female (Kaydbman, 1965, 212; Manoos,
1987, 23; Kamaposa, 2008, 38). The main elements that form the style are the result
of the peculiarities in the structure of the instrument and its typical playing
techniques. The dahare is a stretched leather membrane on a wooden hoop — body.

! “The tambourine, also called dahare, and in the Pirin region — trempe, is a percussion
musical instrument with one membrane and several metal-sounding bodies” (Ixymxes,
1975, 131; Aranacos, 1977, 75, 78).

2 Bagpipe — “aerophone instrument”, with a single “reed plate” (Ixymxes, 1975, 56-57;
Atanacos, 1977, 141).
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In certain places on the body there are mounted metal plates — “zils”. The playing of
the dahare is performed by holding the instrument by the body with one (usually the
left) hand, and the sound is reproduced by striking with the palm and fingers of the
other (right) hand. Sometimes the fingers of the hand holding the instrument are also
involved in the formation of the rhythm. Rhythmic patterns (formulas) are obtained
in a way similar and close to the drum?®. The difference is that the individual layers
of the figures are most often performed by one hand. The beats in the centre of the
dahare (usually with the palm or with the palm and fingers) are identical to the
accent beats* of the kiak (the local name for the bigger stick which is used for
producing the sound of the drum) on the drum. Blows to the periphery of the dahare
(usually with the fingers) occur in two ways — a combination between the thumb and
the other four fingers or using all the fingers at once. They perform a function
similar to the beats with the thin rod of the drum in the formation of metro-rhythmic
patterns. The ricochet effect of rubbing the thumb on the membrane of the
tambourine is sometimes used. The function of the metro-rhythmic background is
performed by the ringing of the zils of the dahare as a result of the blows on the
membrane. At first glance, the construction of the rhythm seems “simple” and
“primitive” compared to the organization of the complex combination between the
two hands and the different strokes in the formation of drum models, but good
knowledge and mastery of the dahare by some performers is a prerequisite for
virtuoso technique, as a stylistic feature in their performances. An example of
constructing the models in a way similar to the realization of the metro-rhythmic
modulation in the drum rhythms is given by Iliya Manolov when performing
instrumental music (instrumental ensemble of bagpipe and dahare along the Mesta
River, including Sersko and Dramsko) to accompany a wedding round dance. Metro-
rhythmic modulation is expressed in changing the meter from 2/4 to 7/8 (or 7/16)
with the first extended part “so that for the players everything goes smoothly and
unnoticed”, as a result of the crucial role of the rhythmic accompaniment, where “the
tambourine quite accurately and purposefully rearranges the rhythm so that the two-
part equivalent begins to potentially contain the three-part seven-time meter”
(Mamnosos, 1987, 124-125). The basis of the metro-rhythmic modulation is the
rhythmic complex, composed of a dotted eighth note with one sixteenth and two
eighth notes (or the fragmented variant with two sixteenth notes and one eighth note)
in 2/4 meter and its equivalent — one eighth with one sixteenth note and two eight
notes (or the fragmented variety with two sixteenth notes on the second beat) in the
7/16 meter with the first extended part (Ex. 1).

3 Tapan (Drum), a percussion-membrane (double-headed) instrument with two sound bodies
which are vibrated by the intervention of an intermediate auxiliary cannon (‘“kiak™)
(Txymxes, 1975, 125; Atanacos, 1977, 77).

* The article “Drumming styles from Southwestern Bulgaria” defines the terms “accent
beats”, “metro-rhythmic background”, “metro-rhythmic modulation”, in the analysis of the
drumming instrumental style (Kpscres, 2016).



In this way, the metro-rhythmic modulation, as an inner style mark in the
drum music, manifests itself in the form of an inter-style connection, uniting two
instrumental styles — drumming and playing the dahare. The form-integrating factor
in the mentioned cases is the dance, which remains unchanged, regardless of the
change of size. From this point of view, musical size is largely a “subjective
interpretation” of the music and dance researcher. The means of analysis used are
those of Western European music theory. They partially overlap with the stylistic
features of traditional music. What determines the type of dance mostly is the
construction of the rhythmic model as a set of elements of different durability and
distribution of accents between them, rather than its variants at different musical
sizes and their exact ratios in duration. On the other hand, the change of size gives a
specific nuance and type of variability, with a change in the tempo, fragmentation,
saturation or “calming” of the dramatic development of the dance.

The rhythmic accompaniment of dahare is built on the basis of several
formulas, which are constructed in an identical way and their variants in different
sizes and tempos (Ex. 2).
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Example 2

The rhythmic accompaniment of the dahare is sometimes the background of
group singing — female or male. Such a case of local style is observed in the village
of Koprivlen, Hadzhidimovo municipality during the performances of Georgi and
Petar Boychevi®. The role of dahare during singing is rhythmic accompaniment. The
model is a kind of “ostinato”, on the basis of which the song develops. The rhythm
also plays the role of interludes between the individual stanzas of the song.

The local style of playing the dahare as part of an instrumental ensemble is
used in the formation of the orchestra of folk instruments in the Ensemble for folk
songs and dances “Yane Sandanski”® — Gotse Delchev and the orchestra of the
Ensemble “Pirin” — Blagoevgrad. The soft and voluminous sound of the tambourine
is combined with various folk instruments, most often accompanied by solo and
vocal-instrumental arrangements of traditional song samples. Subsequently, the
tambourine, as part of the local tradition of instrumental music, was replaced by the
tarambuka’, which “is foreign to traditional musical instruments and has entered
practice through some orchestras composed in recent times of new instruments”
(Manomnos, 1987, 23). The structure and manner of playing the tarambuka offers
great opportunities for the development of virtuoso technique and masterful
performance style. Perhaps for this reason, it replaces the dahare in the instrumental
ensemble or folk orchestra. As a result, there is a replacement of the local
instrumental style with a similar one, which is typical for a significantly larger
region. The Macedonian ethnomusicologist Borivoje Dzimrevski mentioned that, the
Macedonian chalgia ensembles which are a part of the old-urban music culture in
Macedonia (Republic of North Macedonia), beside other chalgia instruments, also
consist a tarabuka. Further he mentioned that besides in Macedonia, chalgia
ensembles also exists in Kosovo, Albania, Greece and Cyprus. He also makes a
comparison between Macedonia chalgia and the music in the Turkish nightclubs and
he noticed some similarities (in the Turkish nightclubs the same instruments were
used like instruments in the Macedonian chalgia, but the style wasn’t the same on
both places). In the end, Dzimrevski summarizes that chalgia is specific music

5 In his book Instrumental music from Southwestern Bulgaria Iliya Manolov has published a
photo of the Manoilovi sisters from the town of Belitsa, who sing, accompanying each other
on the tambourines. They were active participants in the fairs “Koprivshtitsa” and “Pirin
sings” (Manozos, 1987, 50).

6 Ilecan u Tanuu or Mecra 1958 https://www.youtube.com/watch?v=k_DIKw7Xv5U
[Accessed 03.01.2020].

" Tarambuka — “Percussion single head membranophone, with one vibrating stretched
membrane” (Ixymxes, 1975, 136; Atanacos, 1977, 76).
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culture on the Balkan Peninsula, but most present and most developed in Macedonia
(IIumpescku, 1985).

The technique of playing the tarambuka is similar to the technique of playing
the tambourine. The main difference is related to the fact that in tarambuka rhythmic
patterns are formed on the basis of a combination of strokes with the fingers of both
hands. The specificity in the manner of sound extraction is a prerequisite for the
development of bravura and virtuoso technique in terms of fragmentation of very
short durations, as a variant development of rhythmic formulas. Some of the
performers use a thin stick that they hold with one hand when playing. In this way,
the formation of the patterns resembles the drumming manner of playing. The blows
with the hand overlap with the blows from the kiak at the drum, and the blows with a
stick — respectively with the thin stick of the drum. The main difference is the
different timbre and dynamic characteristics in the volume of both instruments.

The tarambuka quickly established itself in various instrumental ensembles in
Southwestern Bulgaria and in the folk orchestra of the Pirin Folklore Ensemble. The
first performer of percussion instruments in the orchestra, Osman Gogov, plays the
drum accompanied by dances and tambourine — most often accompanied by songs.
Subsequently, he replaced the playing of the tambourine with the performance of the
tarambuka. This practice is the basis for building a professional orchestral style with
characteristic regional features. The development of musicians with bright
individual, virtuoso abilities, who play the tarambuka at the same time as the drum,
such as Ivaylo Romanov-Peleto and Radko Assenov, is a prerequisite for the
popularization and entry of the instrument into the traditional instrumental style
system.

2. The “old” and “new” bagpipe instrumental practices

Iliya Manolov’s study Traditional Instrumental Music from Southwestern
Bulgaria points the bagpipe as the main musical instrument in the Southwestern
folklore region, with the exception of some areas Islamized in the past in the
Western Rhodopes. The bagpipers of the older generation, as there are several in
each village, are the most reliable performers of traditional ritual and non-ritual
music (Manosos, 1987, 12). The place of the bagpipe in the traditional system is
related to its determining importance in the formation of instrumental styles. The
main components of the stylistic system of the instrumental music of Southwestern
Bulgaria are present in the old bagpipe performance style in a concentrated form.
The formation of short motifs with motoric movements typically instrumental
character is in intonational unity with the formation of melody in vocal music. The
untempered character of the intonation is in sync with the song scales. The purely
instrumental origin of most bagpipe melodies, their formation is in organic unity
with the construction of dance compositional elements — microforms (at the level of
dance vocabulary) and macroforms® (at the level of compositional and dramatic
construction of the dance form).

8 The ethnochoreological terms used are from the research of Ana llieva Theory and analysis
of folk dance. Principles of Formation in Bulgarian Dance Folklore (Mnuesa, 2007).



The principles of motif-variant construction in the bagpipe dance melodies
penetrate in the form of inter-stylistic connections in the system of other instruments.
A typical example of this is the music of the dance “Gayda”, “Gayda avasi”,
performed by a zurna-drum® band. The very name of the melody creates an
association with the bagpipe playing and sound. The musical structure of the dance
is composed of alternating short motifs. Some of them stylize the sound of the
bagpipe. The main motif with which the dance usually begins is a kind of sound-
intonation imitation of a bagpipe. Represents a downward movement from the first
degree to the relatively long in duration and stability of the fifth degree of the scale.
(Ex. 3).

Example 3

This motif is one of the main and most often appearing in the construction of
the musical-dance form. Due to the characteristic bagpipe intonation it has, perhaps
it is the main reason for the name of the dance. The form of “Gayda avasi” is
constructed on the basis of alternating short motifs on the principle of construction
of bagpipe instrumental forms, which alternate with the typical zurna-style, richly
ornamented, virtuously constructed free improvisational parts. This is a typical
example of the integrative nature of the system, which combines inter-style
connections from different instrumental styles. Another such ‘“bagpipe motif”
appears at the moment of the break of the musical-dance form when changing the
tempo from slow to fast and performing the metro-rhythmic modulation from the
drum. This motif has a kind of signal function, which portends future changes in the
music form (Ex. 4).
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Example 4

The development, which in the fast part passes to the free construction of the
form as “Maleshevsko horo”, “Chetvorkata”, further continues in the already
mentioned way - alternation of motive-variant thematic construction and
improvisational parts.

9 Zurna — wooden aerophone instrument, with a double plate (xymxes, 1975, 72;
Atanacos, 1977, 135).



Structures of song origin often appear in the organization of the form. One of
the used song themes “Is that luck to you, grandma, to make a pie”, which is
performed by the zurnas, is indicated by Iliya Manolov as a deciphered example of
bagpipe performance (Manonos, 1987, 144). During the thematic structure, in the
places with semantic caesuras — end of phrases, semi-sentences, etc., the
instrumental motoric motives with a function that divides or summarizes the form
appear again. (Ex. 5).

J=100-120

Example 5

Typically, the instrumental motoric motifs, their variant-improvisational
character and their role in the formation are an inter-style connection in the different
instrumental styles. The change of the movements of eight and sixteenth notes into
eight note triplets and vice versa accompanied by “Selsko”, “Chetvorno”, “Za
poyas” in rhythm 2/4, is characteristic of both Kemenji*® and bagpipe style,
determined by the variability of the motoric specificity of the thematic material —
alternation of short motifs and their variants.
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10 Gadulka (kemene, kemane) — “a bowed string instrument with several (usually three)
strings, and the sound is produced by direct friction with horse tail hairs stretched on a bow”
(Mxymkes, 1975, 85; Atanacos, 1977, 162-169).
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Example 6

The instrumental ensemble of bagpipes and dahares characteristic ,,of the
Mesta, Sersko and Dramsko river valleys* (Manomnos, 1987, 124), accompanied by a
dance, is a kind of analogue of the zurna-drum formation, constructed according to
similar principles of ensemble music making. In this sense, it could even be argued
that the bagpipe and the dahare are the older, “rural” version of the formation of the
principles of group music in comparison with the urban, professional, multi-ethnic
nature of the zurna-drumming formation. The general principles and elements of the
stylistic system were considered in the already made analysis of metro-rhythmic
modulation in a way that is identical with the zurna-drum ensemble (ManoioB,
1987, 124-125).

The modern environment of development of the traditional bagpipe practice in
Southwestern Bulgaria is determined by the participation of the instrument in the
orchestra of folk instruments of the Pirin Folklore Ensemble. In the initial stage, the
old instrumental style has a decisive role in the construction of the orchestral texture.
Bagpipe melodies are the basis for the first musical arrangements. An example in
this respect is the instrumental play “Bansko melodies”, which later, in the form of a
quote, became part of an episode in the musical-dance composition “Spring songs
and games from Pirin”'' (music composed by Kiril Stefanov; choreography by
Todor Bekirski and Kostadin Ruichev).

The development of the professional orchestral style poses different types of
interpretive tasks. One of them is the construction of virtuoso instrumental technique
and mastering of performance styles from other regions for the needs of the
ensemble’s repertoire — “Shop boys-soldiers™?, music by Rosen Genkov,
choreography by Todor Bekirski, “Dobrudzhantsi”®3, music by Dancho Radulov,
choreography by Todor Bekirski, “Vlainki**, music by Petyo Krastev,
choreography by Todor Bekirski, etc. The orchestral factor defines different
functions of the bagpipe or the orchestral group — first and second bagpipes:
dropping the bagpipe handle, performing the main melodic line — as a solo

1 “Anpcambbn ‘Tlupun’ — HauuoHanHu TpasHUIM Ha MPO(PECHOHATHOTO (HOJIKIOPHO
u3KycTBo”, https://www.youtube.com/watch?v=BJ2WIMOTA-M [Accessed 04.01.2020].

12 «“Todor Bekirski 45 years of folklore art choreography concert ensemble Pirin part 37,
https://www.youtube.com/watch?v=wOnuunuSBTA [Accessed 14.09.2020].

13 “Todor Bekirski 45 years of folklore art choreography concert ensemble Pirin part 27,
https://www.youtube.com/watch?v=Gx_7FZaNh-g, (after 11:20) [Accessed 14.09.2020].

14 “Pirin ensemble first performance ‘old Treasure™”,
https://www.youtube.com/watch?v=uXXgfrzwWuY &list=PL 08C380D84FCB7CB5, (after
1:45) [Accessed 14.09.2020].
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instrument or part of an orchestral tutti; performing harmony, counterpoint
constructions, etc.

The modern renewal of the old instrumental practice is expressed in the
stylization of traditional forms of making music. The final fragment of the dance
music “Game™® — music by Kiril Stefanov, choreography by Nikolay Tsvetkov
creatively recreates the traditional accompaniment of the round dance “Gayda” from
the region of Petrich. The main component of the orchestral texture is the holding of
the main thematic structure of two bagpipes — one of which plays the main melody,
and the other performs bourdon, similar to the traditional zurna instrumental
ensemble. The forming elements are built on the basis of the intonations typical for
the dance analyzed above.

The intonation formula, the motoric variant repetition and the improvisational
character of the musical accompaniment to the “Gaida” round dance are the basis of
the “Gayda™® musical-dance work, music by Petyo Krastev, choreography by
Georgi Garov. The bagpipe solo part stylizes the typical round dance zurna style,
built partly on the basis of the old instrumental bagpipe practice. The untempered
character of the solo part in separate fragments of the work is combined with a
specific orchestral harmonic progression.

A model of modern bagpipe style, formed on the basis of interrelation with the
old traditional one, is the style of Kostadin Atanasov (soloist of the NFA orchestra
“Philip Kutev™). Certain elements of his performing style are shaped by the specific
ornamentation, intonation structure and thematic material, borrowed from the
traditional instrumental and vocal music of Southwestern Bulgaria. Such an example
is the author's play “Macedonian Rhythms™*’, with music composed by Georgi
Andreev for solo bagpipe (performed by Kostadin Atanasov) accompanied by an
orchestra. The basis of the musical form is the creative interpretation of a traditional
zurna melody to accompany the dance “Shirto”. In the form of stylization in a
modern interpretive model, the solo part integrates the folk melody, the elements of
the zurna style and the new professional bagpipe style.

3. A pair of pipes and an orchestral part — first and second pipe?®

The style of a pair of pipes'® in some regions of the Velingrad and Gotse
Delchev regions (Kauynes, 1962, 201; Manoso, 1987, 21) is in a deep organic
connection with the models of the traditional vocal polyphony. In his research Ivan

15 »AHCAMOBIT ‘Tlupun’ - Hrpa oT IMetpuy“

https://www.youtube.com/watch?v=gAeVOREYwjM [Accessed 04.01.2020].

16 “petio Krastev Gajda”, https://www.youtube.com/watch?v=DveTSgr9280 [Accessed
14.09.2020].

7 “Georgi Andreev — ‘Macedonian rhythmes’ solist — Kostadin Atanasov”,
https://www.youtube.com/watch?v=EL Z1v_ICnfs [Accessed 04.01.2020].

18 Pipe (kaval) — “aerophone instrument”, which is a three-joint cylindrical tube, open at both
ends ([xymxkes, 1975, 17; Aranacos, 1977, 103).

19 Regional version of the pair of pipes — two simple instruments “with the same basic tone.
The first player always plays a melody, and the second — in unison or bourdon tone”
(Aranacos, 1977, 102).
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Kachulev traces the distribution of a pair of pipes in the Western Rhodopes and the
peculiarities of the formation of the instrumental ensemble depending on the
distribution of vocal folklore polyphony. The bourdon-type duet is an interstitial
connection between singing and instrumental pipe practice. In the regions
characterized by unison singing, a pair of pipes play in unison (Kauynes, 1962,
213). Another connection between the vocal music and the instrumental pipe style is
manifested in specific cases of instrumental antiphony (Kauaynes, 1962, 211).

The linear organization of the pipe instrumental ensemble, consisting of
playing in unison, variants of heterophony and bourdon duet, is close to the group
zurna playing, especially in the local Gotse Delchev zurna style (IletiueBa, umos,
2002, 117).

The modern environment of the traditional pipe practice from Southwestern
Bulgaria is largely the result of the creation and development of the orchestra of folk
instruments of the Folklore Ensemble “Pirin”, Blagoevgrad. The musicians form
their interpretation through the orchestral playing and the creative requirements set
before them by composers and conductors. The main directions of change are related
to the peculiarities of modern performance: increasing technical
capabilities; expanding the range of interpretive elements, in connection with the
function of the flute in the orchestra; virtuoso pipe technigue in the performance of
passages, various ornaments, specific instrumental techniques, borrowed from
classical wind instruments such as flute (double, triple tongue, frulato),
etc.; formation of an orchestral group of first and second pipe; free use of the various
registers?’; performance of harmonic filling, counterpoints, etc., as part of the
orchestral factor. According to specific creative tasks in some musical works the
specifics of the regional performance style are replaced by styles from other musical
folklore dialects — Central Western Bulgaria, Thrace, North-western Bulgaria,
Dobrudzha, etc.

The connection with the regional style of Southwestern Bulgaria is expressed
in the stylization of the traditional performing practice in works interpreting folk
music samples from the region. In the musical-dance composition “For Freedom”?
with music composed by Kiril Stefanov and choreography by Todor Bekirski and
Kiril Dzhenev, one of the fragments is built on the zurna round dance melody
“Boyna”. The performance of the thematic structure of the first and second flutes
stylizes the instrumental practice of playing a pair of pipes. Both pipes play in the
kaba register. The first pipe plays a melody and the second bourdon. In the same
way — melody and bourdon are organized and the music texture in the zurna
ensemble.

The instrumental play “Ethno-Balkan Melodies”??, music by Petyo Krastev,
begins with the stylization of the old instrumental practice of a pair of pipes. The

20 In the traditional instrumental practice, the playing is mainly in the low register — kaba
(Manosos, 1987, 21).

2 “3a Csoboziara - AHcamOb ‘TIupun’ - Bnaroesrpan”,
https://www.youtube.com/watch?v=pnYU6vcgX7c [Accessed 14.09.2020].
22 “Petio Krastev — Ethnobalkanski melodii”, https://www.youtube.com/watch?v=F-

rMLsalmeQ [Accessed 14.09.2020].
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beginning of the work creates associations with the sound environment of the
traditional ancient instrumental manner.

The peculiarities of the music texture in the instrumental ensemble of the Pirin
Folklore Ensemble build certain stereotypes in the orchestral part of the pipes. In this
way a modern “southwestern Bulgarian” manner of playing pipe was formed. The
traditional instrumental practice passes into a professional, contemporary orchestral
style.

* * %

The considered traditional instrumental practices are part of the stylistic
system of the regional folk music. The examples of their contemporary
manifestation through professional performance and creativity demonstrate the
specific refraction of certain trends in the development of the instrumental tradition.
The peculiarities of the musical-folklore dialect are complemented by the complex
configuration of the coexistence of antiquity as a result of a rich cultural heritage,
with the variants of its development and continuation.
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[letjo Kpacres

TPAANIIMOHAJIHU NTHCTPYMEHTAJIHU MY3NUYKU ITPAKTUKH O/
JYTO3AITAJJTHA BYTAPHUJA, BO MOJAEPHA CPEJIWHA

Pesnme

WHCcTpyMeHTa IHATa My3HKa € e/IeH 0] CTUIIOBUTE, KOW HajJANHAMUYHO Ce MEHYBAaT O]l
obrnacra Ha HapoaHaTa KynTypa. CtaTHjaTa pasriieyBa HEKOM BapHjaHTH Ha TPAIUIIHOHATHA
HHCTPYMEHTAIHH MY3MYKH TPAKTHUKH, TUIIWYHH 3 jyro3amajHHOT perHoH Ha Byrapuja u
HOBH MOJICJIM Ha HUBHOTO MOCTOCHE. OCOOCHOCTUTE Ha MY3UYKO-(DOJIKIOPHHUOT TUjAJICKT CE
HAaJIOTIOJTHETH CO KOMIUIEKCHATA KOH(HUTYpalfja Ha COXHBOT, Mel'y aHTHKAaTa, KAKO pe3yJrar
Ha O00raTo KyJATYPHO HACJICJCTBO, CO BapHjaHTHTE Ha HEJ3UHUOT Pa3B0Oj U MPOIOIKYBAbE.
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INTERSTYLISTIC NETWORKING OF TRUMPET ORCHESTRAS
OF WESTERN, NORTHEASTERN AND SOUTHEASTERN SERBIA ON
THE EXAMPLE OF PERFORMING THE MELODY OF “PSHENICHICE,
SITNO SEME”! SONG?

Abstract: Contemporary trumpeting in Serbia is very heterogeneous and hybrid in
terms of repertoire. Trumpet orchestras, in addition to songs (melodies of folk songs and
kolo/chochek® dances) originating from the region where they come from, also perform a
repertoire of other Serbian trumpeting styles. In methodological terms, this paper deals with
multiethnic, interstylistic networking, and individual performance characteristics of
trumpeters on the example of performing the melody of “Pshenichice, sitho seme” song and
the role of different media through its transmission. This song is one of the very popular
songs in the world of trumpet music in Serbia, but over time, it has crossed Serbian borders.
It is often performed at the Dragachevo Trumpet Festival in Gucha as a competition song,
both in senior and junior groups, and it was also recorded many times on analog sound
carriers, which, with the advent of the Internet, have been digitized and become more
accessible. The ethnomusicological analysis consists of a comparison of three exemplary
performances of “Pshenichice, sitno seme” (performed by trumpeter Miroslav Matushich,
the orchestras of Svetozar Lazovich Gongo and Boban Markovich). The main musical
elements of the comparison of the three performances by the mentioned trumpet giants are
melodic-rhythmic characteristics, ornamentation, articulation, and performing tone. These
three trumpeters are role models for the middle and younger generations of trumpeters from
all three “trumpeting” regions of Serbia. In different interpretations, they network the
performances by the mentioned trumpet role models, the stylistic features of the trumpeting
centers where young trumpeters come from, but also by giving a personal stamp.

Keywords: multiculturalism, interculturalism, trumpet performing styles of Serbia,
individualism in interpretation, “Pshenichice, sitno seme”.

The motive for studying this topic came from a longer observation of the
developmental tendencies of modern Serbian trumpeting, but with a special focus
on the brass orchestras of western Serbia. The fact is that today's trumpeting in
Serbia is very heterogeneous and hybrid in terms of repertoire and performance
style. This tendency has been going on for several decades, which is especially
reflected in the trumpet orchestras of western Serbia and some of its very significant
representatives, such as Svetozar Lazovich Gongo from Jezhevica near Pozhega
(1952-2001), Radojko Vitezovich from Tubichi near Kosjerich (1952), Boshko

! Translator’s note: the author addresses wheat using hypocorism, referring to wheat as tiny
seeds.

2 The article was written within the Music and Dance Tradition of Multiethnic and
Multicultural Serbia project (No. 177024) of the Ministry of Education, Science and
Technological Development of the Republic of Serbia.

3 Translator’s note: a musical genre and dance that emerged in the Balkans during the early
19th century.
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Ostojich from Zlakusa near Uzhice (1937), Milovan Micho Petrovich from Duboko
near Uzhice (1961-2000) and many others, and the trend continues with their
successors. In terms of repertoire, this trend can be seen in the performances of
chochek and Vlach kolo dances, as well as in the composition of melodies for kolo
dances and songs in the Vlach style and chochek manner.*

On the other hand, there are kolo dances and songs that were performed by
trumpeters and their orchestras equally in all three trumpet styles. One of those
songs is the traditional song “Pshenichice, sitno seme”. This song is one of the most
popular in the world of folk trumpet music of Serbia. It should be noted that folk
music singer Predrag Cune Gojkovich (1932 — 2017) was one of the first (if not the
first) to record this song in 1965,° and it was often recorded by accordionists, such
as Radojka Zhivkovich (1923 — 2002),® Jovica Petkovich (1927 — 2015),” Ljubisha
Pavkovich (1947)8 and others.

As for the trumpet performance of this song, the first to record it was the
Vlach musician of Roma origin Miroslav Matushich (1925 — 1991) from Kuchevo,
afterward it was popularized in western Serbia by trumpet player Svetozar Lazovich
Gongo. He popularized this beautiful song even more, and the song popularized
him. This song was also performed and recorded by trumpeters and their orchestras
in southeastern Serbia, such as Nenad Mladenovich (1970), Boban Markovich
(1964), and others.

It was often performed at the Dragachevo Trumpet Festival in Gucha as a
competition song, both in senior and junior groups, considering that, in addition to
its melody sounding nice, it is technically (melodically-rhythmically and
ornamentally) also very demanding, and the trumpet who is able to perform it well,
mostly wins the audience, but also the expert jury.®

This paper aims to present unity, but also individuality in multiethnic and
stylistic-performing diversity, as well as their causes, through the influence of
cooperation of trumpeters of different trumpet performing styles, Dragachevo

4  Listen to the recording Svetozar  Lazovich  ,,Draganovo kolo*

https://www.youtube.com/watch?v=00rccnhvpbQ [Accessed 20.9.2020].

5 Predrag Cune Gojkovich “Pshenichice, sitno sjeme”
https [Iwww.youtube.com/watch?v=93GC-lhoDmo [Accessed 20.9.2020].

Radojka Zhivkovich “Pshenichice, sitno sjeme”
https://www.youtube.com/watch?v=0eeJhrLOgHw [Accessed 20.9.2020].
7 Jovica Petkovich “Pshenichice, sitno sjeme”
https://www.youtube.com/watch?v=bwmS9bAwWNB8 [Accessed 20.9.2020].
8 Ljubisha Pavkovich “Pshenichice, sitno sjeme”

https://www.youtube.com/watch?v=SKX8YCcIATIY [Accessed 20.9.2020].

® The first to perform this song at the Dragachevo Trumpet Festival was Svetozar Lazovich
Gongo with his orchestra in 1985, and 1992, he was awarded by jury as the best trumpeter of
Festival. Then, in 1986, Nenad Mladenovich, as the first trumpeter in the orchestra of his
father Milan Mladenovich (formerly Ekrem Mamutovich), performed this song and was
proclaimed the best trumpeter of the Festival. Dalibor Lukich from Zajechar performed this
melody in 1996 and was named the best trumpeter of the pre-competition in Boljevac. In
1998, Boban Markovich won the “First Trumpeter” award, also with this song. In 2004,
Veljko Ostojich was also the best trumpeter of the Festival.
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Trumpet Festival as a living medium, and various recorded analog and digital sound
carriers (gramophone records, tapes, CDs, internet).

According to Timothy Rice's classification, this paper is a local, idiographic
study divided into two dimensions: the first, which represents the types of
communities in geographical and ethnic terms, and the second, which sheds light on
ethnomusicological themes related to music and identity, as well as teaching and
learning music (Rice, 2010, 109).

Namely, the first dimension fits into this work musically and geographically,
as the representatives of three geographical regions of Serbia (west, northeast, and
southeast) are given as examples, while, in ethnic terms, three ethnicities would be
considered: Serbs, Vlach Roma from northeastern Serbia and Roma from
southeastern Serbia.

Within the second dimension, as given above, this study talks about the
interaction of music and identity (in this case, the interaction of ethnic and
traditional musical identity). Then, an important factor is the process of
transmission, which takes place between teaching and learning to perform a certain
melody by listening to a live performance or its recording from various sound
carriers and repetitions (imitation or variant). The main role in this type of learning
is played by memorizing the sound, considering there is no musical notation, and
even if there was, most trumpeters cannot read musical notations.

In methodological terms, the paper deals with multiethnic, interstylistic
networking and individual performance characteristics of trumpeters who
performed “Pshenichice, sitno seme” song, as well as the role of different types of
media in transmitting this song among trumpet orchestras.

According to ethnomusicologists Danka Lajich-Mihajlovich and Mirjana
Zakich, “at the turn of the century, when trumpeting in Serbia was in its infancy, the
dialectal features of traditional music in rural areas were clearly differentiated, so
the trumpet was ‘grafted’ on different surfaces. Also, part of the trumpet music
dialects peculiarity comes from the ethnic profile of orchestras — Serbian in the
western parts, Roma in the southeast, as well as a specific mosaic of Serbian, Vlach
and Roma idioms in the (north) east™® (Lajich-Mihajlovich, Zakich, 2012, 227-
228).

The ethnomusicological analysis consists of two parts: the first, a comparison
of the three main performances of “Pshenichice, sitno seme” song (performed by
trumpeter Miroslav Matushich from 1975, the orchestra of Svetozar Lazovich

10 As a proof for this claim, in the paper entitled Similarities and differences in the
performing style of trumpet orchestras of western, northeastern and southeastern Serbia, on
the example of performing ‘Moravac’, presented at the scientific gathering “Tradition as
Inspiration” within the “Vlada S. Miloshevich Day” in Banja Luka in 2019, I showed, on the
example of performing the “Moravac” kolo dance melody, how trumpet orchestras from
western, northeastern and southeastern Serbia “graft” using their characteristic stylistic
determinants (ornamentation and articulation) on the melodic-rhythmic basis of this kolo
dance, as invariant constants.

11 Miroslav Matushich (1925-1991) was born in the village of Brodica, between Kuchevo
and Majdanpek, as a Vlach Roma. He started playing the trumpet with local musicians when
he was less than seven years old. He played the trumpet in C, unusual in that, instead of the



Gongo'? from 1984 and Boban Markovich®® from 1998) by the following elements:
musical form, orchestration, sequence, melody and cadence, harmony and cadence,
rhythm and cadence, ornamentation, articulation, trumpet and the whole orchestra
timbre. The paper will present transcriptions of three complete performances (which
will be attached to the paper).

The second part of the analysis consists of comparing later recordings of
performances by younger trumpeters and their orchestras from three trumpet
centers, but those modeled after exemplary performances of new trumpeters who
are not close to their trumpet performing style (Veljko Ostojich, Janko Jovanovich,
Ivan Papich, and Ivan Kadrich). In that way, the level of the hybridization process

standard three, it had four piston valves, so he could play certain decorative tones with his
little finger. He was a trumpeter of “minor scale and minor elegiac melody...”. They played
at village kermises, slavas, weddings and memorial services. Over time, Matushich grew
into an excellent and well-known trumpet player. He played with the trumpet orchestra until
1956/57, when he became independent. The orchestra composition was as follows: trumpets,
clarinet, saxophone, two tenor horns, trombone, double bass, drum and small drum. Later,
he collaborated in Belgrade with the orchestra of famous accordionist Miodrag Mija
Krnjevac. In mid seventies of the last century he recorded the album for “Jugodisk™ entitled
A Medley of selected songs on trumpet by Miroslav Matushich, which includes the
performance of “Pshenichice, sitno seme”. He died in Pozharevac in 1991 (ba6uh, 2002,
193-205). Miroslav Matushich “Pshenichice, sitno seme”
https://www.youtube.com/watch?v=xFkGkdAXaXQ [Accessed 20.9.2020].

2 The wind orchestra of Svetozar Lazovich Gongo from Jezhevica near Pozhega, with
conductor Svetozar Lazovich Gongo, was formed in 1978 as a continuation of the orchestra
conducted by trumpeter Radovan Babich until his death in 1979. Lazovich’s trumpet role
model was Vlach trumpeter Miroslav Matushich. He won all the most important awards at
the Dragachevo Trumpet Festival in Gucha, and was awarded the Master Letter in 1994, as a
three-time winner of the First Trumpet and Best Orchestra awards. He was once considered
an extraordinarily talented trumpeter. He was mostly self-taught. He also collaborated with
trumpeter Ajdin Ajdinovich (ba6uh, 2002, 144-145). Svetozar Lazovich Gongo -
“Pshenichice, sitno seme” https://www.youtube.com/watch?v=GixOzfvU7ME [Accessed
20.9.2020].

13 Boban Markovich (1964) was born in Vladichin Han, and at the age of sixteen he began
his professional engagement in music. He founded his orchestra at the age of 20, and then he
started competing at the Festival in Gucha. Markovich competed at that festival for the first
time in 1986, and won the “Golden Trumpet” for the first time in 1988. Since then, he has
won the same award five more times, ending in 2001, when he last participated in the
festival. He received the award for the best trumpet player (Trumpet Master) in 1995, as the
highest recognition a wind instrument musician can receive in the Balkans. Boban
Markovich https://sr.wikipedia.org/wiki/Boban_Markovi¢ [Accessed 20.9.2020]. In late
eighties, he entered the trumpet stage of Serbia. He started playing the trumpet when he was
seven. He was first a member of Junuz Ismailovich’s orchestra. His orchestra was the best in
1993 and 2000, he was named the best trumpet player in 1988, 1991, 1998 and 2001, and he
won the best trumpet by audience award in 1994. He is ranked among the world music
performers (Slavkovich, 2007, 103). Boban Markovich “Pshenichice, sitno seme”
https://www.youtube.com/watch?v=13XcHd5W4RY [Accessed 20.9.2020].
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would be seen, which was supported by the media commercialization and physical
networking of the trumpeters of these three trumpet centers.

When analyzing the individual characteristics of individual performances, |
will rely on the published article by Igor Vladimirovich Matsiyevsky (MartieBcbkmii
Irop Bomogmmuposud) on the performing nature and artistic text in “ethnic” music
and concepts such as performance,’* improvisation,®® and interpretation?®
(Matsiyevsky, 2014, 17-18). This primarily refers to the following musical
elements: melody, rhythm, ornamentation, articulation, and timbre. When it comes
to the concept of improvisation, in the interpretation by a trumpeter it is
predominantly prepared and learned and not completely spontaneous, which is its
basic feature, though, in the formal sense, it still is.

Given that the transmission of folk melodies is done orally, by direct learning
from exemplary performers or audio recording, and not from sheet music, the
question arises as to how much “sound” text differs from live, personal
performance, which lgor Matsiyevsky and Monique Desroches (Desroches, 2008,
103-115) talk about. They emphasize that if the performance of a certain folk
melody would reflect a mere imitation of an exemplary played musical text, further
interpretations would reflect the hermeticity and one of the basic features of folk
music would be lost.

1. Multi- and interculturalism, musical identity and identities and the
role of different media in interstylistic networking

The Republic of Serbia belongs to the group of multiethnic,
multiconfessional, and multicultural countries of the world. In addition to the
Serbian people as the majority, there are over twenty national minorities living in
Serbia,!” of which the most important for this paper are Vlachs (and Vlach Roma) in
northeastern Serbia and Roma in southeastern Serbia.

14 performance (in the broadest sense) — a live presentation of a piece of music to the
listener by a singer or (and) instrumentalist; in a narrower sense — articulation, realization of
an artistic text while singing or playing an instrument, written in musical form by a
composer or on a sound carrier from traditional musicians — without any fundamental
compositional changes. It is characteristic of European academic music or, sometimes, of
the reproductive activity of secondary folk ensembles (Mauujescku, 2007, 17).

15 Improvisation - the creation of an artistic text of a piece of music in the process of its
performance, directly during dancing or singing (Mauujescku, 2007, 17). For more on the
concept, types and roles of improvisation, see: Lortat-Jacob, 1987, 274.

16 Interpretation - a unique way of realizing a composer's text, in which the performer finds
his own original ways of phrasing, articulation, its stroke, dynamic and agogic nuances,
without disturbing the composer's orientations and without affecting the rhythmic-melodic
and compositional structure of the composer's text. It is analogous to the performance of a
folklore work, which follows a (musical) transcription or sound recording (Marjescku,
18).

w See more on: Srbija https://sr.wikipedia.org/sr-
ec/Cpouja#Haponu_u_naumonanxe mamune [Accessed 20.9.2020].
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Multiculturalism as a phenomenon has been defined several times so far;
however, several explanations by Mladena Prelich stand out as most appropriate for
this paper. She defines “multiculturalism” as follows:

“In one sense, it is used as a synonym for ethnic pluralism (multiethnicity)
within one state, for tolerating cultural differences, i.e. for a peaceful coexistence of
different ethnic groups within one society (i.e. state), but also (often with a negative
connotation) in the sense of coexistences of cultures that are closed in on
themselves, clearly demarcated, without mutual cultural exchange. In addition, it is
used in the meaning quite opposite to clearly demarcated, mutually separated
cultures - as a synonym for the processes of cultures and identities hybridization in
the modern globalized world. However, in professional and scientific discourse,
multiculturalism primarily means a type of public policy, which refers to cultural
diversity in a multiethnic society, i.e. the ways in which it should be treated in
society and the state. Multiculturalism can be defined as a specific public policy
related to cultural differences management in multiethnic societies, which officially
emphasizes mutual respect and tolerance for cultural differences within the borders
of a state” (ITpenuh, 2012, 140-141).

In Serbia, during the twentieth century, especially from the sixties, and during
the twenty-first century, cultural policies on the issue of multiculturalism and folk
traditional culture went through different phases as the general policy changed. This
is best reflected in the diachronic view of the cultural and propositional policy of
manifestations such as the Dragachevo Trumpet Festival in Gucha since 1963.%8 It
was an interesting phenomenon, within the propositional policy of the Festival,
which was visible in the mid-1960s and, in part, in the 1970s, that trumpet
orchestras from southeastern Serbia played kolo dance, not chochek, as an
obligatory melody, which had a political and cultural background.'® In that period,
chocheks were not particularly popular, and during the judging, the performances of
kolo melodies were valued better than chocheks. The brass orchestra of Junuz
Ismailovich from Prekodolac near Vladichin Han was especially famous for this; it
often performed and recorded kolo melodies, which sound very reminiscent of those
from western Serbia.?°

In 2008, the Council of Europe adopted a document in Strasbourg, the so-
called “White Paper on Intercultural Dialogues”, with the motto “Living together as
equals in dignity”, to which the Republic of Serbia is a signatory. According to this
document, “intercultural dialogue is understood as an open and respectful exchange
of views between individuals, groups with different ethnic, cultural, religious and
linguistic backgrounds and heritage on the basis of mutual understanding and

18 See more in: Timotijevich, 2005.

19 At that time, chocheks were not particularly popular, so the propositional policy of the
Dragachevo Festival valued the performance of kolo melodies better than chochek, because
“kolo” dance, and not chochek, represented the Serbian (and Yugoslav) identity.

2 Junuz Ismailovich “Klisursko kolo” https://www.youtube.com/watch?v=usrLvzXeiBU,
Junuz  Ismailovich  “Vrlolechko  kolo”  followed by the Youtube link
https://www.youtube.com/watch?v=8WvqgqlE9Ons, Trumpet orchestra by Junuz Ismailovich
— “Dragachevka” https://www.youtube.com/watch?v=sNOAI-d3Ayo [Accessed 20.9.2020].
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respect”.?! It seeks to more deeply develop attitudes towards different views and
practices in the world, to increase cooperation and participation (or the freedom to
make choices), to strengthen the development and transformation of the individual,
and to promote mutual tolerance and respect.?? The European Court of Human
Rights considers that pluralism constitutes “genuine recognition of, and respect for,
diversity and the dynamics of cultural traditions, ethnic and cultural identities,
religious beliefs, artistic, literary and socio-economic ideas, and concepts”, and that
“harmonious interaction of persons and groups with varied identities is essential for
achieving social cohesion”.?® Intercultural dialogue is a mechanism for harmonizing
identities, for a new beginning and new experiences, which adds new features of
identity, without renouncing one's own origin.

The beginnings of intercultural dialogues at the Festival could be seen from
1963 when the representatives of three ethnic and musical-stylistic identities
appeared for the first time: Serbian, Roma, and Vlach, to 2019, in the national®* and
international competition segment,® as well as in the non-competition part called
“Moonlight” Midnight Concert.? In all the above-mentioned segments of the event,
trumpet orchestras from western, southeastern, and northeastern Serbia networked
and conducted dialogues in style and repertoire (this is especially evident at the
Midnight Concert). Outside the Festival, intercultural dialogues between trumpeters
and trumpet orchestras take place by mixing members of different orchestras from
different parts and musical trumpet dialects of Serbia, all the way to joint playing
and mutual taking of songs (especially when it comes to chocheks). Thus, there are
known cases of joint gigs by Svetozar Lazovich Gongo from Pozheshka Jezhevica
with Miroslav Matushich from Kuchevo in northeastern Serbia and Ajdin
Ajdinovich from Surdulica, Milovan Petrovich from Duboko near Uzhice and
Osman Salijevich (father of trumpeter Slobodan Salijevich) and the like.?’

2L For more information, see:

https://www.coe.int/t/dg4/intercultural/Source/Pub_White Paper/WhitePaper 1D_SerbianVV
ersion.pdf, 7 [Accessed: 20/9/2020].

22 More on intercultural dialogues in:
https://www.coe.int/t/dg4/intercultural/Source/Pub_White Paper/WhitePaper _ID_SerbianV
ersion.pdf, 11.

2 For more information, see:

https://www.coe.int/t/dg4/intercultural/Source/Pub_White Paper/WhitePaper 1D_SerbianVV
ersion.pdf, 8.

24 See more about the national trumpet competition in Gucha in: Zakich, Lajich Mihajlovich,
2012, 58-79.

% See more about the international trumpet competition in Gucha in: 3akuh, Jlajuh-
Muxajnosuh, 2014, 299-308. Dzambo Agushev (North Macedonia) performed this song
with own trumpet orchestra and won in 2011. “Dzambo Agushevi Orchestra (Macedonija) —
Gucha 2011 - International Contest” https://www.youtube.com/watch?v=Lyvg9mDtgNI
[Accessed 20.9.2020].

% See more on the “Moonlight” Midnight Concert in: Lajich Mihajlovich, Zakich, 2012,
223-236; Lajich Mihajlovich, 2013, 18-31.

27 Milovan Micha Petrovich & Osman i Slobodan Salijevich 1993
https://www.youtube.com/watch?v=5N4cL 0Bj-p4 [Accessed 20.9.2020].
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In terms of identity, Laurent Aubert views it on two levels: the collective
(objective), which includes, among other things, ethnic affiliation, and the
individual (subjective) (Aubert, 2007, 11). Collective (musical) identity, within this
paper, represents a set of three different ethnic and musical-stylistic identities:
Serbian, Vlach, and Roma identity, within one multicultural society, on the example
of three performances of the same song.?® Individual (musical) identity, on the other
hand, is an interpretive personal stamp, in constellation with musical elements,
which represent collective identity on the performing level.°

According to Douglas Kelner, “media culture provides the materials to create
identities whereby individuals insert themselves into contemporary technocapitalist
societies” (Kelner, 2004, 5). Media culture consists of, among other things, systems
of radio and the reproduction of sound (Kelner, 2004, 5). According to Owe
Ronstrom, this definition would fall under the category of “media arenas”, as
opposed to “live arenas”, which involve live performances, such as performances at
events such as the Dragachevo Trumpet Festival in Gucha (Lundberg, Kristen,
Ronstrém, 2003, 53-61). Media arenas in the form of sound carriers, such as tracks
on gramophone records, tapes, and somewhat later compact discs, have been
digitally transferred to the Internet and sites such as YouTube in modern times
(Lundberg, Kristen, Ronstrom, 2003, 335-353). Thus, in the Socialist Federal
Republic of Yugoslavia, the first trumpeter to record an album in 1963 was
Radovan Babich (1922 — 1979) from Milichevo Selo near Pozhega.>® However, in
the seventies, and especially in the eighties and nineties, trumpeters began to record
albums for the then famous music houses, such as Zagreb’s “Jugoton”, Belgrade’s
Radio Belgrade, “Jugodisk”, “Diskos” and many others. For “Jugodisk”, for
example, in the middle of the seventies of the last century, Miroslav Matushich
made a gramophone record A Medley of selected songs on trumpet by Miroslav
Matushich, which included the performance of “Pshenichice, sitno seme”.3! With
the advent of sound carriers, interstylistic networking has become simpler and more
accessible, and repertoire heterogenization and musical-stylistic hybridization have
become increasingly common in contemporary Serbian trumpeting.

2. Ethnomusicological analysis of three exemplary performances

In general, in terms of form, this song mainly consists of five macroformal
wholes, which are very often repeated once more after the presentation. It is
performed in a rubato rhythmic system. The orchestration in all performances,
regardless of the performing orchestra (except when it comes to the performance by
Miroslav Matushich), consists of a solo section of the first trumpet, with a
characteristic performance of the second and third (in the segment when playing a
sequence down in thirds). Tenor hornists and bassist (heliconist) perform rhythmic

28 See more on the collective (group) identity in: Rice, 2007, 22-24.

29 See more on the individual identity in: Rice, 2007, 22-23.

30 Miroslav Matushich - “Pshenichice, sitno seme”
https://www.youtube.com/watch?v=xFkGkdAXaXQ [Accessed 20.9.2020].

31 “Psenicice, sitno seme” https://www.youtube.com/watch?v=j-Aiz90ZUC4 [Accessed
20.9.2020].
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shifts of harmonies, following the performance of the first trumpeter melody,
regardless of the specific rhythm, while the drummer follows the harmonic
instruments and usually marks changes of harmonies. Melodic cadences generally
end in the second and first degree of the above tonalities, while, harmonically, they
would be interpreted as a pause on the dominant and tonic chord.

Musical parameters that are potential stylistic determinants are the following:
ornamentation, articulation, and tone color, while personal interpretive
characteristics could include, in addition to the previous three: creation and
variation of melody and rhythm based on the existing melodic-rhythmic base, as
well as the existence of improvisational passages.

2.1. Tonality and melodic-rhythmic characteristics

The basic tonality, performed by Miroslav Matushich, is in written and sound
¢ minor, considering that, as mentioned earlier, Matushich played the trumpet in C.
Svetozar Lazovich Gongo performed it in a minor trumpet i.e. written tonality, and
sound g minor, while with Boban Markovich it is written b minor, and sound a-flat
minor.

Comparing the musical images of the first two trumpeters (Miroslav
Matushich and Svetozar Lazovich), Svetozar Lazovich played the melody in a way
similar to that of Miroslav Matushich, with some added tones and, sometimes, in a
rhythmically simpler way. This is an indication that Lazovich did not try to imitate
Matushich’s interpretation, given the fact that he was his trumpet role model, but
relied heavily on it. On the other hand, in terms of melody, Boban Markovich’s
performance differs from the previous two in that it is somewhat richer, some tones,
especially chromatic ones, as well as passages were added. Such a dose of
individuality in Markovich’s performance is not unexpected, considering that Roma
music is more independent and virtuosic, and he himself as a trumpeter is just like
that.

2.2. Ornamentation

Miroslav  Matushich used pralltrillers, mordents, lower and upper
acciaccaturas, and combinations of mordent and appoggiatura and mordent,
acciaccatura and appoggiatura, as well as a trill in place of a long rhythmic note at
the beginning of the second and fourth macroformal segments. He performed
vibrato on long note values.

The same type of ornamentation, only in different places, except for the
specific ones such as trill, was used by Svetozar Lazovich. He mainly used
mordents, pralltrillers, and single upper acciaccaturas in combination with mordent,
trill in a characteristic place, double and triple lower acciaccaturas, and
appoggiatura. He also used vibrato on long note values.

Boban Markovich performed single and double pralltrillers, single lower and
upper and double acciaccaturas, combinations of acciaccaturas with pralltrillers or
mordents, as well as a trill in a characteristic place.



2.3. Articulation

As for articulation, Miroslav Matushich mainly used non legato, which he
performed by tongue strike using the consonant D, even legato with smaller note
values, in a way similar to that of Svetozar Lazovich and Boban Markovich, who
used non legato dominantly on the consonant between D and T, and legato much
more rarely. In the third and fifth macroformal segments, Lazovich used tenuto
when performing the lowest tone in the melody, d! followed by a third leap
upwards.

2.4. Timbre

The color of Matushich’s performing tone is fuller, bordering shrillness
(considering that its tuning is in C), which is, in general, characteristic of the
trumpeters of northeastern Serbia and Vlach instrumental and vocal music in
general.

On the other hand, the tone color of Svetozar Lazovich and Boban Markovich
and their orchestras is somewhat sharper, and with Markovich it is even more
penetrating. Such performance timbres are more or less specific for trumpet playing
(and folk music in general) in western and southeastern Serbia.

3. Analysis of middle and younger generation orchestras performances

The previously analyzed three trumpeters are mostly taken as role models for
the middle and younger generations of trumpeters, who, listening to recordings of
their performances, try to perform in the way they performed, but adapting (or
perhaps not?!) to their own level of performing technique and musicality.

Thus, Veljko Ostojich (1985), a trumpeter from the Uzhice village of Zlakusa
and the grandson of famous trumpeter Boshko Ostojich, whose trumpet orchestra
Veljko inherited, performed this song in a more virtuosic way, at a faster pace, since
he performed it at Dragachevo Trumpet Festival in Gucha in 2004.% It is
characterized by slightly more passages, less ornamental variety, and frequency (he
mainly used pralltrillers, mordents, and combinations of acciaccaturas and
appoggiaturas). In terms of articulation, he performed the melody predominantly as
non legato, rarely legato, while his timbre was sharper, which is a general
characteristic of Ostojich’s performance. In general, the interpretation is reminiscent
of the performance of two trumpeters: Svetozar Lazovich Gongo and Nenad
Mladenovich.®

Janko Jovanovich (1991), a trumpeter born in Zemun, and from the Uzhice
village of Karan by his father, won the award for the best trumpet player of the 57th
Dragachevo Trumpet Festival in 2017 in the Ljubivoje Dikovich Brass Band. On

32 “Trumpet orchestra by Veljko Ostojich — ‘Pshenichice, sitno seme’”
https://www.youtube.com/watch?v=gwL 2grj\VPn0 [Accessed: 20.9.2020].

3 “Nenad Mladenovich - ‘Pshenichice, sitno seme 1986’
https://www.facebook.com/goran.antesevic/videos/10213472036064194 [Accessed:

20.9.2020].
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that occasion, he performed ‘“Pshenichice, sitno seme” as the competitive folk
melody.** Before that, he played this song at the pre-competition on Zlatibor
Mountain for the final competition at the Festival in Gucha. In his interpretation, the
mix of performances by Svetozar Lazovikj Gongo and, in part, Miroslav Matushich
is clearly recognizable. There are no special virtuoso passages and other
improvisations in Jovanovich’s performance, but tenor hornists and the bassist
melodically perform a somewhat freer accompaniment at certain moments
(especially at the ends of wholes). The use and frequency of ornamentation are
close to that used by Svetozar Lazovich Gongo, at times that of Matushich. The
timbre of Jovanovich's performance is softer and with a fuller tone compared to the
previously mentioned trumpeters from the Uzhice region, in which he approaches
the performance of Miroslav Matushich. The articulation is, under the influence of
the performing timbre, softer and more fused, he mainly uses legato and non legato
(which is performed on consonant D), and at the moment when the second and third
trumpeters perform staccato in thirds.

Although he comes from western Serbia, lvan Papich (1996) from the brass
ensemble of his brother, Nikola Papich from Priboj, performed this song at the
Youth Competition of the Trumpet Festival in Gucha in 2014,% modeled after the
performance of Boban Markovich and other mentioned Roma trumpeters (Elvis
Ajdinovich® and Sasha Krstich),®” adapting them to own technical and performing
abilities. He performed it much more freely, with a lot of virtuosic improvisational
passages, added tones to the standard melodic configuration for this song, and with
relatively frequent use of ornaments, especially acciaccaturas, pralltrillers,
mordents, and combinations thereof. Papich’s timbre is sharper, which is also a
feature of the mentioned Roma trumpeters.

Ivan Kadrich (1990), a Roma trumpeter from eastern Serbia, more precisely
from Despotovac. He performed this song at the pre-competition of eastern Serbia
trumpet orchestras within the “Crnorechje u pesmi i igri” event in Boljevac. He, like
Ivan Papich, performed much more freely, with a lot of virtuosic improvisational
passages, added tones to the standard melodic configuration for this song, and with
very frequent use of ornaments, especially acciaccaturas, pralltrillers, mordents, and
combinations thereof. His articulation was generally sharper, predominantly non
legato, performed by tongue striking on the consonant between D and T. Kadrich’s
timbre is sharper. In general, the interpretation was primarily modeled after Sasha
Krstich’s frequent use of virtuosic passages, but also Nenad Mladenovich, Miroslav
Matushich, and Svetozar Lazovich Gongo.

3 Trumpet orchestra by Janko Jovanovich and Ljubivoje Dikovich — “Psenicice, sitno seme”
followed by the Youtube link https://www.youtube.com/watch?v=sFeJBmKu5g4 [Accessed
20.9.2020].

% Gucha 2014. Prva truba. “Orkestar Nikole Papicha” (Pshenichice, sitno seme)
https://www.youtube.com/watch?v=JzvxVWA4GHNU [Accessed 20.9.2020].

36 Elvis Ajdinovich - “Psenicice, sitno seme”
https://www.youtube.com/watch?v=ztlbghMIImY [Accessed 20.9.2020].
87 Sasha Krstich - ,.Pshenichice, sitno seme*

https://www.youtube.com/watch?v=s3bQFCNDSng [Accessed 20.9.2020].
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Based on previous theoretical and analytical explications, several key points
can be observed in this paper. First, if we look at the exemplary performances of
this song, the interpretation by Svetozar Lazovich specifically reflects the hybridity
brought by multicultural networking with Miroslav Matushich, though one-way. All
the above elements from the analysis represent a synthesis of the West Serbian
trumpet style, certain Matushich’s stylistic references, and Lazovich’s individual
trumpeting characteristics. On the other hand, Boban Markovich’s performance has
a more personal interpretation, which can also be seen as a general stylistic feature
of trumpeting in southeastern Serbia.

Most of today's younger trumpeters in western Serbia mainly rely on the
interpretation of Svetozar Lazovich Gongo, though relying on performances of
Roma trumpeters, such as Boban Markovich, Nenad Mladenovich or Sasha Krstich
are not uncommon either. They mostly take virtuosic passages and variations of the
standard melodic line from the mentioned Roma trumpeters. Of ornaments, they
predominantly use pralltrillers, mordents, acciaccaturas, and combinations thereof,
as well as a trill in a characteristic place. The most common articulation is non
legato, which can be softer or harder, and legato. This also, to some extent,
influences the timbre, which depends on the role model, but also on the personal
performance style.

Based on everything that has been said so far, it can be concluded that the
song “Pshenichice, sitno seme” is a significant example of a hybrid acceptance of
diversity in terms of style and performance. Symbolically, this song is one of the
examples that illuminate the path to further musical and cultural non-discrimination
in a multiethnic and multicultural society.
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Jenena JoxoBuK

WHTEPCTHJICKO BMPEKYBAIE HA TPYBAYKUTE OPKECTPH BO:
3ANATHA, CEBEPOMCTOYHA U JYTOUCTOYHA CPEUJA, CIIOPE]]
MMPUMEPOT HA U3BEJYBAIHE HA MEJIOJUJATA HA IECHATA
,JIINEHNYUIE, CHTHO CEME*

Pe3ume

CopemenoTo TpybamrBo Ha Cpbuja, BO TMOINIe] Ha pENepTroapor, € MHOTY
XxereporeHo W xubOpuaHo. TpyOaukuTe OpKECTpH, NOKpaj HyMepHTe (MEJIOJUUTE Ha
HApOJHUTE IECHH W Opa/douel), KOM MOTEKHYBaaT OJf KpajoT OJ Kaje IITO Jxoaraar,
n3BeyBaaT U peneproap oA Apyrute tpybauku cruiiosu ox Cpouja. OBoj Tpya ce 3aHUMaBa
CO MYJITHETHHYKHTE HWHTEPCTWICKA BMpPEXyBamkba W WHAMBHIYaIHUTE H3BEAyBauYKU
KapakTepUCTUKH Ha TpyOa4uTe, MO MPUMEPOT Ha HM3BEIyBame Ha recHata ,llmeHnuunie
CHTHO ceMe™ 1 yJioraTa Ha pa3IMIHUTE MEJIOUN HU3 Hej3uHaTa TpancMucHja. OBaa mecHa e
€IHa O] T0CTa TIOIMyJIApHUTE TECHU BO CBETOT Ha TpyOaukarta my3uka Bo CpOwuja, HO, cO
TEKOT Ha BpEeMeTOo, TM HajgMuHaia cBouTe rpanunu. [IpB ja cHumumn (1972 romuHa)
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https://www.youtube.com/watch?v=93GC-IhoDmo
https://www.youtube.com/watch?v=OeeJhrL0qHw
https://www.youtube.com/watch?v=s3bQFCNDSng
https://www.youtube.com/watch?v=O0rccnhvpbQ
https://www.youtube.com/watch?v=GixOzfvU7ME
https://www.youtube.com/watch?v=sNOAl-d3Ayo
https://www.youtube.com/watch?v=qwL2grjVPn0

BJIAIIKMOT CBHpay cO POMCKO motekno MwupocnaB Marymmk (1925 — 1991) ox Kyuego.
Yecro ce u3BenyBa Ha J[parayeBckuoTr coOup Ha TpyOaun Bo ['y4a, Ha HallMOHAIHOTO U Ha
MeryHapoIHOTO HaTIIpeBapyBambe, Kako BO CEHHOPCKA, TaKa ¥ BO MJIIaIMHCKa KOHKYPEHIH]a.
Ha Cob6upor npB mar ce ciaymnuaia Bo 1980 rogwna, a moroa cTaHana IMO3HATa BO Iiejia
3armagaa CpOuja, O6naromapenue Ha Tpyoador Cerosap JlazoBuk-I'onro (1951 — 2001) ox
Hpaxunouku kaj I[lokera. OBaa mecHa ja u3BeAyBaJie W TPyOaukwm OpPKECTPH OJ
jyroucrouna Cp6wmja, kako mro ce: Henag Mnanenosuk (1970), bo6arn Mapkosuk (1964) u
Ipyru. Bp3 ocHOBa Ha €THOMY3HMKOJIOIIKUTE KOMITAPATHBHU aHAJIHM3H Ha TPAHCKPUIILMjaTa U
Ha ay/IMOCHHMMKara, BO MHTepnperanujaTa Ha CBero3ap Jla3oBuk ce 3abernexxyBa cCHHTE3a Ha
3anaJHOCPICKUTE TPyOauyKH CTHUIIOBH, KaKO M OTCIMKYBame Ha CTHICKHUTE pedepanuu u
WHIUBHIYAIHUTE TPYOAauKH KapakTepucTuKU Ha Matymuk. O npyra crpaHa, n3Bendara Ha
Boban MapkoBuk, BO KOja TOj JaBa NOCIO0OAHA MHTEpIpeTalyja BO TMOTJIEH Ha:
BUPTYO3HaTa MMIIPOBHU3alMja, MacakoT U XPOMATCKUTE TOHOBH, MOXE Ja ce HalOJpyayBa
Kako TJlaBHa CTWICKa OCOOMHA Ha TpyOamTBOTO BO jyroucrouna CpOuja. MHOry of
JCHEIIHNTe MiIagd TpyOaunm on 3amagHa CpOuja, HajyecTo ce NOTHHpaaT Ha
uHTepnperanujata Ha Ceero3ap Jla3oBuK-I'OHro, HO He ce PeTKU U pedepaluure Ox
POMCKHUTE M3BedyBa4H Ha TpyOa, kako mro ce: boban Mapkosuk, Henan MnaneHoBHK Wil
Camra Kpcruk (1982). On HaBemeHWTEe pPOMCKH TpyOadWm HAjuecTO TH TIpe3eMaar
BUPTYO3HHTE MACAXH M Hajpa3IMYHUTE Bapupara Ha CTaHIapAHATa MeJoaucka auHuja. Ox
YKpacuTe HajuecTo KOPHUCTAT MPANTPHICPU, MOPICHTE, NIPeAyIapy U HUBHH KOMOWHALVH,
Kako U TPWJIEPH HA KapaKTepUCTUUHH Mecta. Hajuecta aprukynarnmja e hon legato, koja
MOXe Ja Oue MOMeKo WM MOTBPIO u3BeneHa, u legato. Tloa Toa Biujanue, AoHEKAaE, € U
U3BE/IyBaYKHOT TeMOp, KOj 3aBUCH OJl IPUMAPHUOT, HO U OJ] JINYHHOT WU3BEAYyBaYKH CTHII.
Ha xpajor Moxke na ce 3akiyudd Jeka IecHara ,[llieHnduiie CUTHO ceMe™ mpeTcTaByBa
3HAa4YacH MpHUMEP Ha XUOPHIHO TpHudaKkamke HAa PA3TUIHOCTUTE BO CTHICKOHM3BEIYyBAuKU
TOTJIe L.



[Tiennymie, CUTHO ceme
Mupocnas Maryumh

Rubato =65 vib.
v, e w v
i ) A h

PPt B e
e E@nggg o TR

SN e ML P PEATIEE e e

D ST e ST—

WAy vib. -

g,b"bbbggg[[ rf fmdf r rLLQ' y ij nm“b

“w MW

5 vib. vib. vib.
@&mﬁﬁgp . ﬂﬂihﬁﬁjjjj{j jjjjj ]:»j:u T -

=K 2R

4

Example no. 1

Rubato += cca75 Jysauku opkectap Cpetosapa Jlasopuha Fonra
v
wAY

1 3 ™
3
“9'.’“-4.’.“*: o | [T T —— > ;
G e S S S S PR s e 4o # JthU{J{J =

@m STt LD Ty L

Example no. 2



AN -~
Flugelhorn 1 ré_.mma.:m.m--’a-'ll--“i

Rubato J = 70 Hysaukn opkecrap BobGana Mapkosuha
~

> 1 o
B I T el rrersssnec oF)

R e e iiittientie it

l-'lghml(éd’bbb o 2 h] 0\_,/J = I

Fighn. 1 'ép Vit b e e e
F.ghn.niéb";&b echeLeert gre 5 = = F
R S SSESSSS == ==t =
Fenn. 3 [ P —=" Frfrrerrsry 404 U
iy TR o WSTEIRIT I 30 3
S

Flghn

f | . hd ﬁ
Flghn. | b} 208 4000 8000 =
;\)u — ol o N C—r 4 1
e

Example no. 3






VJIK 784.4:78.085.7(497.784)°1947(049.3)
https://doi.org/10.55302/MF2179089d

Harama /{ngenko

OKTOMBPUCKHU ®ECTUBAJIM HA HAPOJHHU UT'PU U ITIECHU BO
BUTOJIA 1 BO HITHUII BO 1947 TOAUHA
(moaroToBKa, peaju3alnuja u 3HaAYEH€)

Ancrpakr: Tpynor ru o6paboryBa mpute OKTOMBPUCKH (DECTHBAIN Ha HApOIHU
WTPH W TECHHU, oApkaHW Bo buroma m Bo LlTtum, Bo 1947 romuna. Ilpexy meronwre Ha:
HCTOPHCKO, AHAINTHYKO M KOMIIAPAaTHBHO HCTpaXyBame, [NOOWBaME CO3HAaHWja 3a
MOJTOTOBKATa, pealn3alyjaTa W 3HAYCHETO Ha OBHE (ECTUBAIM BO COBpEMEHaTa
MaKeJoHCKa JprkaBa. llenTa Ha TPYJOT € Jla MOKaXke JieKa, Of eHa CTpaHa, (ecTUBAIUTE BO
butona u Bo lllTun nmpercraByBane OCHOBAa 3a CO3/1aBambE€ HA KyITYPHUTE MHCTUTYLIUH BO
Makenonuja, Bo 4Hj (OKyc OWIO MpOYy4yBameTO Ha HAIlMOHAIHATA KyJlTypa M Ha
(ONKIOPHOTO TBOPEIITBO, & OJ Ipyra CTpaHa, THE AaBajie MOTTUK 3a (OpMHUpame Ha IPYrH
KyJITypHO-YMETHHYKHA MaHU(ECTAIUH BO MakeqoHHja, KOUIITO KaKO BO MHHATOTO, TaKka U
JIeHeC, ce CTpeMaT 3a 3auyByBame U 3a INPEHeCyBame Ha aBTEHTHYHOTO (HOJIKIOPHO
HacJeICTBO.

Kayunu 300poBu: ¢onkiop, pecrnBany, HOATOTOBKA, pealn3alnja, 3HaUCHhe.

Bo nepuomor mo Bropara cBercka BojHa, 3HauajHO MeCTO BO MakenoHHja
3a3eMall KyJITypHUOT XHBOT, @ 0COOEHO pa3BOjoT Ha (POJKIOPHHOT aMaTepH3aM.
Peuncu u na He mocToeNo HaceneHO MecTo 0e3 (OJKIOPHU TPYyIH, aHCaMON U
KyJITYpHO-YMETHUYKH JPYIITBA, KOU OJ] €/THA CTPpaHa ' MOTTUKHYBaJIE KyJITYPHUTE
HHTEpECH Ha HApOAOT, a OJ Jpyra CTpaHa TNPHUJOHECYBale 3a HEryBambe Ha
MECHOTIOJHOTO U OPOBOAHOTO (OJKIOPHO OorarcTBo. MeryTroa, (OIKIOPHUOT
amaTepu3aM, CBOjaTa HajrojieMa BajopHu3aliija u Bepudukaija Bo MakejoHuja, ja
nooun Ha 3 maj 1947 roamHa Kora, Mo MOBOA OJ0ENEKYBAHETO HA APKABHUOT
npa3Huk 11 OkToMBpu, mNoO3HAT Kako JIEHOT Ha HApOJHOTO BOCTAaHUE BO
Makenonujal, MunucrepctBoTo 3a mpocsera Ha Haponna Peny6nuka Makenonuja
(maramy: HPM), koukperHo OjzaeneHHeTOo 3a KyiITypa ¥ YMETHOCT, IOJ
HaJUIEKHOCT HA TOTAllHMOT MUHHCTEP 3a mpocBeTa — Hukoma MunueB?, noHeN0
Pewenue 3a opeanusuparwe Ha ecmueanu Ha HapoOHU uepu u nechu 60 bumona —
3a 3anaona Makedonuja u 6o Illlmun — 3a Ucmouna Maxedonuja ([{p>xaBeH apxuB
Ha PemyOnuka Cesepna Makenonuja (Hatamy: JJAPCM), ¢. 170, k. 0037, a.e. 0003,
4).

3a ycrnemHo crpoBelyBame Ha (eCTHBaINTE, KOMIITO CE€ UMEHYBAaHU H KaKO
»OKTOMBpPUCKH (hecTHBaIM Ha HApOJIHU WTPHU U TMECHHU™, HAjIpBO OMN hopMupaH

! 3akoHoT 3a npornacysame Ha JIGHOT Ha HAPOIHOTO BOCTaHME BO MakeIoHH]a 32 HAPOJIeH
Npa3HUK € JIOHECeH Ha 3aceqaHuero Ha [Ipe3nanyMoT Ha HAapOAHOTO coOpaHue Ha
Makenonunja, onpkano Ha 8§ cenremBpH 1945 roauna (3akoH 3a..., 1945, 119).

2 Huxona Munues (Kasamapuu, 1915 — Ckomje, 1997) — MAaxeIOHCKM KOMYHHCT,
nosmtruaap, yaecHnk Bo HOB. b Ha3HaueH 3a mpB MUHHCTEpP 3a TIpOocBeTa Ha Bnamara Ha
HPM (1945 — 1948), notoa 3a notnpercenaren Ha Biaanara (1948 — 1951) u 3a mununcrep 3a
¢unancuu (1955).
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I'maBen oxbop Bo Ckolje, Kako PaKOBOAECH M KOHTPOIJIEH OpraH, BO COCTaB O
CJIeTHATE MAKEIOHCKU KyNTypHM yMmeTHuuu u aejuu: 1) Kone Yamyne®; 2) pan
Touxo*; 3) Ilerpe Bornanos — Kouko®; 4) Tomop Ckanoscku®; 5) Acnapyx Xayu
Huxonos’; 6) Mane Uyukogr®; 7) Jlazap Jluuenocku®’; 8) Jopman Hamocku'® u 9)
Jlazap Kokomkapos'! (JAPCM, ¢. 170, k. 0037, a.e. 0003, 4). Iloroa ce
MIPUCTANIIO ¥ KOH (popMuparme Ha OJJIeTHU OA00pH 3a ypeayBame Ha (pecTuBamnTe
Bo butona u Bo llTmm, Bo 4uj cocraB, Onje BKIYYeHH KYJITypHH PaOOTHUIM U
TIPETCTAaBHUITA Ha MacOBHUTE opranm3aruu (3orpadcku, 1947, 42). Taka, onbopoT
3a ypenyBame Ha QectuBaioT Bo buroma, 6un cocraBeH oxa: 3opa ABuk, Benko
[Terposcku-Tlackanu'?, Axu IlaBnoscku®, Ilane Tacescku, M6paum u Hcmaun

3 Kone Yamyne (Ilpunen, 1921 — Ckomje, 2009) — packaxyBad, POMaHCHEpP, APAMCKH
mycaren, OyOoNuMuucT W guruiomar. [lo okymanujata Ha JyrociaBuja O CTpaHa Ha
TepMaHCKUTE  OKYyNaTOpH, Y4YecTByBaJl BO  IIOJrOTOBKaTa M  KPEBamETO  Ha
Antndammctiukoro Boctanue ox 11 okromBpm 1941 romwHa, a moToa M BO
HapoproocnobonutenHara BojHa (1941 — 1944). Ilo ocnobomyBameTo Ha 3eMjaTa OMI Ha
pasHM (yHKIMH BO OINITECTBEHHOT XXHMBOT: AupekTop Ha Pammo Ckomje, OUpeKTop Ha
Hpamara npu MHT, riaBeH u OArOBOpeH ypeAHUWK Ha CHUCAaHUETO ,,Pasrmenn™, a Own u
Ha3HAueH 3a jyrocioBeHckH KoH3yN Bo Kanana n ambacamop Ha COPJ Bo bonmeuja, Ilepy u
Bo bpasmn. Ox 1947 rommHa Omn wieH Ha [pymTBOoTO Ha mucatenn Ha MakemoHuja
(maramy: IIM), a Bo 2003 roamnHa cTaHaj JOMUCEH WICH Ha MakeqoHCKaTa akaJeMuja Ha
HaykuTe 1 ymetrHocTuTe (Hatamy: MAHY) (I'mnescku, 2009, 1617).

4 MBan Touko (Oxpuz, 1914 — Ckomje, 1973) — packaxyBad, JpaMcku aBTop. bun ypeanux
BO ,,HoBa Makenonuja®, riaBen ypeauuk Bo Panuo Ckorje u Ha cnicaHueTo ,,Makenonuja™
(TommaOBCKH, 2009, 1500).

° Tlerpe Bormanos-Kouko (Ckomje, 1913 — Ckomje, 1988) — MaKeIOHCKH KOMIIO3UTOD,
omnepcku Tmejady (TEHOp) M OpraHM3aTop Ha MY3WYKHOT JKHMBOT BO Makenonuja. Ilo
¢dopmupamero Ha TmpBara ,JlpkaBHa Mys3ukanHa mkonma“ (menec: AMBVYI] , Unmja
Huxomoscku-Jlyj*), Bo 1945 roauna Owin Ha3HauYeH 3a HACTABHHK IIO COJIO TeCHke, 3a Ha 6
jyHE cnenHaTa, 1946, rogmHa na OuWie MMEHYBaH 3a HEj3HMH IUPEKTOpP, HA 4Mja (QYHKIHja
ocranain a0 1948 roauna (Mysuuko-baremcxku..., 1995, 6, 106).

® Tonop Cxanoscku (TeroBo, 1909 — Ckormje, 2004) — aka/eMHK, MAKEIOHCKH KOMIIO3HTOP,
Nearor, XOpCKM ¥ CUM(OHUCKH AMPUTEHT U OPTraHM3aTOp Ha MY3WYKHOT >KHBOT BO
Makenonuja (Konoscku, 1993, 197).

" Acnapyx Xayu Huxonos (Cxomje, 1909 — Ckomje, 1980) — mysuuku negaror u
komno3utop. Bo 1945 romuna Own umeHyBaH 3a 1ied) Ha My3HYKOTO OJAJCIICHHE BO
MusnncTtepcTBOTO 32 Ipocsera (Oprakos, 2009, 1579).

8 Mane Yyukor (Hoso Ceno, IlItuncko, 1901 — Ckonje, 1967) — MakeIOHCKH Ip)KaBHUK,
YHUBEP3UTETCKH Npodecop, OMIITECTBEHO-TIOIMTHYKH U KyJITYpHO-HAIlMOHAJeH Jeen. Bo
1947 ronuHa OMII OCTAaBEH 3a JTUPEKTOP HA 3aBOJOT 3a JOMAIIHU YMETHUYKH PaKOTBOPOH
,Makenoncku ponxop* (loprues, 2009, 1634 — 1635).

 Jaszap Jluuenocku (Cammumuk, 1901 — Ckomje, 1964) — cnuxap, memaror, eieH oOf
OCHOBOITOJIOKHUIIUTE HAa MAaKEJIOHCKOTO MOAEPHO CIMKAPCTBO W HAa YMETHHYKOTO
yumaiite Bo Ckomje (1945) (Hemenkoscka, 2009, 804).

10 Jopman Hanocku — Komecap Ha IIPOCBETHHOT OTCeK BO burona.

11 JTazap Koxomxkapos — ox rpag Itum.

12 Benko Ilerposcku-Tlackanu, OTkako O MMEHYBAaH 3a JMPMIEHT HA MALIKMOT XOP
,»AOpamreBuk* Bo burtona (1933), npunonen 3a 3roneMyBame Ha OpojHOCTa Ha Iejadu —
xopuctu oz 30 Ha 120 (1936 — 1940). Ha peneproapoT Ha XOopoT Owiie 3acTalleHH TOTall
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Tedur, Huxona Capuenko* m Bmamo Toukoscku. Opx apyra cTpaHa, mak, 3a
ypenyBame Ha (ectuBanor Bo Illtum, Bo ombopor Owne BriydeHu: CToumup
Jopaes, Bopo Jloranuumjcku, Jlparan Msanos®, Jlazap Bana6anos, Kupo ®uios,
CnaBko IlerkoB m Aunekcanapa bukoa (®opmwupanu..., 1947, 5). Kako ocHOBHa
3amada, Ipex oBHe oA0opw, OWJIO0 IMOCTaBEHO Ja TO HampaBaT H300pOT Ha
Hajao0pUTe yUeCHUIH 32 (EeCTHUBATUTE (UTPOOPHHU H I1€jaYKu TPYIIH, COJIO TIejauu U
CBUpaYM Ha HApOJHU MHCTPYMEHTH). 3a Taa IeJl, OpraHu3npale npeTdhecTHBaICKN
OKOJIMCKH CMOTPH, KOHIITO C€ OJBUBAJIC TIO CJICHUOT PACIIOPE/:

eHa 14 m Ha 15 cemreMBpHM ce oXp)kalle CMOTPHUTE HA: WTPOOPHHUTE M
NiejaukuTe TPYIH, CEJICKUTE XOPOBU U CBUPAUYMTE Ha COJIO MHCTPYMEHTH Bo burona
3a 3amamHa Makenonwmja:

1. I'eBrenwmja, nomnanue Ha 14 8. Poctymie, nomnanue Ha 14
CENTEeMBPHU CENTeMBpHU

2. Kpymeso, mperianue na 14 9. bemunmre, nperrutagHe Ha
CENTEMBPHU 14 centeMBpu

3. MakenoHcKHn Bpoam, nomnanae | 10, Oxpun, nomwnagae Ha 14
Ha 14 centemBpH CENTEMBpU

4, KuueBo, nonnaane Ha 15 11. BeBuanu, nomiagde Ha 15
CENTEMBPH CENTeMBpHU

5. Herotuno, npermnaaue na 14 12. Crtpyra, nmomiaasae Ha 15
CEeNTEeMBpHU CenTeMBpHU

6. Kasagapuum, momiagae Ha 14 13. Pecen, mpetmagne va 14
CENTEeMBpHU CenTeMBpHU

1. Jebap, nperiuiagye Ha 14
CENTEMBPHU

21. [Tpunen, monnaane Ha 14
14. | burona, nomiaane Ha 14 CenTeMBpHU

MOMMyIAPHATE MACOBHH M PEBONYIMOHEPHW TIECHM KakBH INTO ce: ,,Mapcemesa™;
.YHTepHanmoHanHa*; ,,byau ce ucrok u 3aman’; ,,bunekanka“ u np. (Tomopuescka, 2009a,
5).

13 Axu TIaBIOBCKM — MPB JMPEKTOP HA MAKEJOHCKMOT (UIMCKM LEeHTap ,,Bapaap dOunm®,
ocHoBaH 1947 ronuHa. Bunu noseke kaj: boxxuHOBCKH, 1997.

14 Huxona CaByeHKO — My3MUKH Iearor co 3aspiuena Mysuuka axkagemuja — Condex. Bo
nepronotT 1949 — 1950, 6w uMeHyBaH 3a AUPEKTOP Ha YUWIHIITETO 32 OCHOBHO MY3HUYKO
obpazosanue (genec JIMBVYII ,,Mnuja Hukonoecku-Jyj«) (Mysuuko-6aremcku..., 1995, 106
-107).

15 Jlparan Meanor (c. Pajumnosuu, Bocunerpan, Cp6uja, 1939) — rpajiexen MHKEHEp M
penosen mpodecop Ha I'pagexuuor dakynrer Bo Ckomje (1981 — 2004) (Tanues, 2009,
584).

16 Bo opUrHHANHHOT JOKYMEHT CTOH Bpo.
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CeNTeMBpHU
22, ceno Jlyme, npeTIiajine Ha
15. | Jlazapomoue, nomianHe Ha 14 14 centemMBpH
CEeNTeMBpH
16. | I'annuHuk, momiagde Ha 15 23. cerro Crerrue
CENTEMBPHU (demupxucapcko),
noruiajgHe Ha 15 cenremBpH
(JAPCM, ¢. 170, k.0037,
a.e. 0045, 193).
17. | TeroBo, nomiague Ha 14
CENTeMBpHU
18. | I'ocTuBap, norutagHe Ha 14
CENTeMBpHU
19. | Teapue, npermiaane Ha 14
CEeNTeMBpH

ena 21 m Ha 22 cemTeMmBpH, C€ OAp)Kaje CMOTPHUTE Ha: UTPOOPHUTE U
[I€jauKuTe TPYIH, COJIO MEjaunTe U CBUpAuYNTe Ha HAPOAHU MHCTpyMeHTH Bo lITnn
—3a Mcrouna Makenonuja:

1. | lItuno co oxomnujara, MOTIIAIHE 11. | BamangoBo co 6muckara
(nperrutagHe okonvjata Ha 21 OKOITHja, TIpeTIUiaaHe Ha 21
CEINTEMBpH) CENTEMBPU

2. | 3neroro — [IpoOwurirurl, 12. | Jojpan co OiauckaTa OKoJidja,
npeTmiagHe Ha 21 centemMBpu noruiagHe Ha 21 cenTeMBpHU

3. | KparoBo co okonujara, momnagne | 13. | Ctpymuua, nomiagHe Ha 27
Ha 21 cenremBpH CenTeMBpU

4. | Kpusa [lananka co okonujara, 14. | PamoBumr co okonujaTa,
MOIIaJIHE Ha 22 cenTeMBpHU MOIUIaIHE Ha 22 cenTEMBPHU

5. | Kouanu co okonujara, 15. | Mayapu (Cxormcko),
mpeTiviagHe Ha 21 cenTeMBpU npeTiuiagHe Ha 21 cenTeMBpH

6. | bepoBo co okosnjaTa, mOIIaAHE 16. | Apaueso (Cxkoricko),

Ha 22 cenTeMBpHU noruiafHe Ha 21 cenTeMBpHU

7. | Uapeso Ceno'’ co okonujara, 17. | T'opue [etpos co okommjara,
MOTUTATHE Ha 22 CENTEeMBPH nortagae Ha 21 cenTeMBpH

8. | IlexueBo co okonujara, 18. | KymaHoBo co okonujara,
IpeTIUIaiHe Ha 22 CENTEMBPHU noriaaHe Ha 21 centeMBpu

9. | TuroB Benec co nen ox 19. | Cg. Hukose, npetiiagHe Ha
OKOJIMjaTa, moruiaaae Ha 21 21 centemBpu (Ha uctoto
CelTeMBpU MecTo, 192)

10. | Borommia, Bo obmacra A30T,

17 lenec I'pan JlenueBo — Bo 6IM3KMHA HA JEHEIIHATa MaKeIOHCKO-Oyrapcka IpaHHIla.
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| | MOTIaTHE Ha 22 cenTeMBpH |

e B0 mepuogor ox 22 go 30
CEeNTEMBPH Ce opxyBaie cMoTpuTte Ha ['pamckute xoposu (Ha HCTOTO MeCTO).

Ha mperdectuBaickure cMOTpH, W MOKpaj Toa IITO He OMIIO 3abenexaHo
caMO Y4YeCTBOTO Ha MAaKEJOHCKHTE WTPOOPHHU W TEjadKd TPYIH, COJO Tejadd U
CBUpAY{ Ha HapOJHW MHCTPYMEHTH, TYKY U Ha IPUIaJIHULINTE OF IPYTUTe €THUYKU
3aeqHUI BO MaxkenoHuja, Tpeba 1a WCTaKkHeMe JeKa HWHTEepeC 3a YdYecTBO
MpojaBujie ¥ MOSAMHIIA, OJHOCHO CTapy IMO3HATH UTPady U Iejadyn, Mer'y Kou Ouie:
86-rogumanor Cramen TemjaHoBcku on c. Bemmej, Oxpuacko, 72-TOAWUIIHUOT
Pade dununorcku ox c¢. [anmunuk, §9-rogmmauor Kupo Amoctoncku of. c.
Poctyme u wmuory gapyru (IIpendectuBanckum..., 1947, 6). BceymrocT, co
MIPUBJICKYBakETO HA MHTEPECOT Ha MOMIIAIUTE, a Ipe]] c€ Ha MOCTapuUTe TeHEPaIiH,
OxroMmBpucKHATe (DECTUBAIM HA HAPOJHHM MIPU U TECHH, ja pasropypajie xeydara,
€HTY3Hja3MOT W HATIPEeBapyBadyKHOT AyX Ha HApOJOT, CO IEN Na Ce TpPUKaKe
pa3HOBUAHOCTA Ha (PONKIOpHOTO OorarcTBo on Makenonuja. Bo Toj KOHTEKCT A.
Xayu Hukosnos ucrakHam:

WurepecHo e na ce 3a0enexu Kako HAIIUTE CTAPH MajCTOPU — OPOUTPavH, YUCTO IO
MPUPOJICH YCEeT W IUIACTHYHA HMHEpIMja Ha TMOKPETUTEC T'M UCIOJIHYBaaT (UTypUTE
JIOTWYHO U TPpalro3Ho. MiajnuTe opourpadn Tpeba cexoraii Jaa riefaar Bo Uurpara Ha
CTapuTe MajCTOPH U Ja Ce ydyaT 1o Hea. My3ukarta u urpara Ja ja pa3depaT Kako eaHa
Hepas3jenHa LEeNOCT M BO HCTaTa Ja JaBaaT [yIIeBEH H3pa3 Ha CBOjOT HApO[
(Huxomos, 1947, 6).

[lo 3aBpuryBameTo Ha mpeT(EcTHBAICKUTE CMOTPH, 32 YUECHHLIU Ha
(ectuBasior Bo butona O6une m3dpanu 124 UrpoopHU W TEjayKul TPYIH, XOPOBH,
COJIO TIejayd ¥ CBUpPa4YM HA HAPOJHW MHCTPYMEHTH, OJ KOW: 77 OWie MaKeIOHCKH,
31 anbancku, 4 Typcku, 9 pomckw, 1 Biamka u 2 MemaHu (MakeJOHCKO-aJI0aHCKH ),
nonieka 3a ¢ectuBanor Bo Iltum Omie m3dpanu 132 UrpoopHU W TEjayKu TPYTIH,
XOpOBH, COJIO TI€jayd M CBUPAaYd Ha HAPOJHU WHCTPYMEHTH, ox kou: 108 Ouie
MakeJIoHCKH, 7 anmbaHcku, 9 Typcku u 8 pomcku (JJAPCM, ¢. 170, k. 0037, a.e.
0045, 188). M30panute y4ecHHIIM ce HATIIpeBapyBalle BO BpEMETpacHke O TpHU
neHa, ogHocHO o 9 mo 11 oxromBpu, Ha (ecTuBaicKaTa ciieHa BO burona u BO
[ITum.

®ecrtuBanot Bo butona ce oapxxysan Bo canara Ha HaponHuoT Tearap, Kane
mro Hajx OwHata Omila 3akayeHa maponarta ,Hamara HapopHa Kynrypa € Haiua
ropuoct. Ha npBHOT JieH, Ha (ecTHBANICKaTa CIieHa, BO TPETIUIAHEBHUTE YaCOBH,
HAjTIPBO 3€Jie YUEeCTBO KyITypHO-yMeTHHUKUTE npymTea (Haramy: KY/]) og Ckormje
co okonujara, Mely kou oumie: xopor Ha KYJI ,,Kouo Pamun‘!® — Ckomje, koj mox

18 KY] ,Kouo Pamun“-Cxomje e ocHoBaHo Ha 29 centemBpu 1946 romuma. 3a mps
mpercenaTen Ha IpymTBoTO Omin mMeHyBaH [lumue BojanoBcku-Zmse (Ilpmmem, 1909 —
Ckomje, 2002), TorameH MHHHCTEp 3a TproBuja Bo Biaagata va HPM. Ynpasauor Oxbop Ha
JpYIITBOTO OMIJI COCTaBEH Of] ClIeAHNTE WiIeHOBH: bmaroja HukomoBckm — mpercemarten Ha
MecHHOT cHHAMKaJeH coBeT; Jumue Mupe — nornpercesaTen Ha IDIaHCKAaTa KOMHCHja Ha
Brnanara na HPM; Pyxa bak; Muine JosueBcku; CreBan Pycjakos; Ano KoBauescku; Kone

93



nupureaTcTBo Ha JKuBko ®updos® ru ncnomamn necnure: ,,MakenoHcko opo*?

on T. Cxanoscku u ,,JIyre“ og JK. ®updos, no Kou cienena u HHTEpIIpeTanyjaTa Ha
»APaHCKOTO OpO* 01 MEIIaHaTa UTPOOPHA rpyma Ha uctoumenoTo KYJI.

Bo mponmomkeHue cienen HacTamoT HAa XOpOT M HAa UIPOOpHATa Ipyra Ha
KY]I ,,Opue Hukonos“-Ckonje?! uzsenysajku ja necnara ,,bpuramara ume ox I1.
BorpanoB-Kouko, a memanara urpoopHa rpyna T'm u3Bena opara ,JlecHata™ u
»lloTpuanka“. He3alenexuTeTHM HE OCTaHAJE HACTAUTe M HAa XOpPOT W Ha
urpooprure rpynu Ha KY/I ,,bparctBo u Enqunctso®, Il peon — Ckomje (KapoBckw,
1947, 1), xako u Ha mejauor umue ['eoprueB on mcToMMeHOTO ApymTBO. Ha
mporpaMarta Owiie 3acTalneHH M COJI0O HACTAallMTe Ha CBUpAYMTEe Ha KaBajlh OJ C.
HpageBo, como mejadoT u cBupador Ara YcewH, rajaapujata Tomop bomikos,
MelllaHaTa UrPoOpHa Tpyna ox c. Pamrak, poMckaTa UrpoopHa rpyma oj ¢. Mopasue,
TypcKaTa Iejadka rpyma co Yajrdja ¥ MIPOOpHATa Iejadyka Ipyna oJf CTapH KEeHU
(Crucok..., 1947, 6). Cnenan Owie HactamuTe Ha ydecHumnurte on Ilpmmen co
OKOINMjaTa, Mery Kou Omiie 3a0eieaHw: HACTAllOT Ha CHHAWKATHUOT xop KVY/|
,bopka Jlepara“-Ilpunen?’ M MellaHaTa WIPOOPHA TIpyma oOJ HCTOUMEHOTO
JPYIITBO, KOJjaIlITO HACTAMUIa CO MaKeJAOHCKOTO opo ,,Yanuyero* (Kaposcku, 1947,
1), xako u HacTanuTe Ha colo nejaunte: Anem Acan Bemnvupos on [punemn, Pucto
Yapkara ox c. Kpusoramranu, Pucro Crojanocku on Cs(eto) Murpanu, Teduk
Mycradocku ox c. lebpemre u Janue Kysmecku of c¢. PonoroBo. Bo npogomkenne
Ha Mporpamara clejiele HacTalmuTe Ha CTapcKara HWIpoOpHa Ipyma oOx C.
KpuBoramranu u Ha jKeHcKaTa, cTapckaTa M MJaJudHCKaTa UTPOOpHa rpyma ox C.
Ponororo (Crucok..., 1947, 6). Kako nocienHa Touka o1 NPETILIaAHEBHUOT JIS) Ha

Henues; n-p fopm I'aBpuiicku u Pane I'eoprueBcku. AKTHBHOCTHTE Ha APYIITBOTO Omie
OpraHM3MpaHy MPeKy MOBeKe CEeKLUH: (OJIKJIOpHA CEKLUja — IMOJ| PaKOBOJACTBO Ha ABpam
MupueBckH; IUTepaTypHa CeKnuja — oA pakoBoacTBo Ha Jbymiuo Edpemos; opkecrapcka
CeKIIMja — T0Jl PakoBOJCTBO Ha Bacun KopTomies 1 Xopcka ceKluja — 1oji pakoBOJICTBO Ha
IMerpe bornanos-Kouko (LiBetanocka, 2001, 12-13).

19 Kusko dupdos (Benec, 1906 — Cxomnje, 1984) — ucTakHAT MAKETOHCKU €THOMY3UKOJIOT,
TIeJlaror, ANPUTEHT M OPTaHM3aTOp Ha MY3WUYKHOT XHMBOT BO Makenonuja. Buan moseke:
(dunenko, 2020, 153-167,
https://journals.ukim.mk/index.php/philologicalstudies/article/view/1447).

20 Tonop Cxanosckn, Ha 18 okToMBpH 1946 rommHa, yaecTByBas Ha KOHKYPCOT 3a Hajaoopu
My3UYKHA TBOpOHW, pacluIinaH of cTpaHa Ha MuHucTepcTBoTO 3a mpocera Ha ®HPJ. Ilo
O/UTyKaTa Ha KOMHCHjaTa, BO COCTaB o Muxajno Bykmparosuk u Crama ['ypuk-Kmajn
(mpodecopu Bo Mysnukara akagemuja Bo benrpan) u Mupko Inunep (e sva Komureror
3a paanodonuja), HEropara KOMIO3UIHKja ,,MaKeJOHCKO Opo‘* OMiIa mporyiaceHa 3a Hajaoopa
My3H4Ka TBopOa Ha kKoHKypcoT (JAPCM, ¢. 170, k. 0036, a.e. 0051, 377).

2ZLKY T ,,Opue Hukonos*“-Cxomnje 6uno Gpopmupano Bo 1945 roauna noj npBoGUTHOTO UMeE
,Metaienr. Bo jyan 1946 roguna O6wmno npeumenyBano Bo KY]I ,,Opne Hukonos® — mo
MMETO Ha HapOoJHHUOT Xepoj Jopaan Hukomos-Oprie. 3a npB npeTcenaTen Ha APYIITBOTO OWIT
HazHauyeH Ctpaxwi ['uros (Benec, 1909 — Cxomje, 1999) ([Iunenko, 2019(a), 71).

22 Bo 1946 roauHa, Ha uHULMjaTUBa Ha Jande IIIMHAMIOBCKH, a CO IOMOJHUTENHA TIOMOIL
O]l TIPOCBETHHUTE OpraHu M paboTHHIH, BO Ilpmien Omn ¢opmupaH NPBHOT MeEIIaH XOp
(cocTaBeH o7 MaKH W KEHH), KOj 3a KpaTko BpeMe mnpepacHan Bo KY] ,,bopka JleBara*
(ITonocku, 1956, 4; Nunenko, 2019, 64
https://journals.ukim.mk/index.php/philologicalstudies/article/view/316/246).
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¢dectuBanckara nporpama Owje Hacranure Ha ydecHuuure on Kasamapuu co
okonujata. Mel'y HUB Owie 3a0enexaHu pycaiuckara Trpyna oxa c. JpeHoBo u
¢dponToBCcKara rpyna ox KaBagapuu co u3Benda Ha MaKeZOHCKOTO ,,KOMUTCKO 0po*
(Kapogcku, 1947, 1).

[Iporpamara Ha (ecTHBaIOT NPOLODKUIA U BO HOIUIAAHEBHUTE YaCOBH, KaJe
LITO MOKpPaj HACTAIIMTE Ha IPAJACKHOT XOP, MejauyKUTe U )KEHCKUTE UTPOOPHU TPYIIH,
Omne 3abenekaHM W HAcTamuTe Ha cono mejaunte: Anrana KowdoBa m Mwutpa
I'ene6emosa ox ['eBrenmja, Cynrana [lomoBa of c. IIpmejiu 1 Ha coo cBHpadvoT Ha
kaBas of ¢. boropoauna (Cnucok..., 1947, 6). [lo HUBHUTE MHTEPIPETAIIMH CIIC/ICIIC
Hactanute Ha ydecHuuure of [ebap co okonmjata (Jlazaponone u NannuHuk); Ha
yuecHuruTe ox OXpuI cO OKONMjaTa: TPAACKHOT Xop ,Ezepckm ex™ — Oxpwun,
Oxpuackara crapcka KeHCKa MIpoopHa rpyma, OXpHuackaTa rpyna Ha CBHpadd U
nejaun ,,Caanino’, >KEHCKUTE Tejadykd W WUTPOOPHH Tpynu of c. bemuwmre u c.
Benmej 1 Ha ydyecHunure ox KuueBo m okonmjata: >K€HCKaTta UTPOOPHA Ipyma Of
Kwuueso, anbanckara nejadka rpymna ox ¢. 3ajac, urpoopHute rpymnu of c. Kommubapu
u c. Tpamuun [loin, anbanckara mnejadka rpyna of ¢. LlpBuBmm, urpoopHara rpymna
ox c. XKyOpuHo u nejaukute rpynu ox ¢. ['pemnuna u ¢. Jlemnuma. Ha kpajoT Ha
IPBUOT JAEH Mporpamara Ouja 3a0Kpy)KE€Ha CO HACTaluTe HA YYECHHLUTE Of
loctuBap co oxomnmjara: rpagcKHOT Xop ,lletpe bormanos-Kouko“, rpanckara,
anbaHcKaTa ¥ poMcCKaTa UTpoopHa Tpymna o ['ocTuBap, )kKeHCKaTa UTPOOpHA TpymHa
on c. BomkoBuja, mejaukara rpyma ox c¢. ['pamen, WUTpoopHHTE TPYIU OX C.
Bpammuumre, c. Bpyrok u ap. (Crucox..., 1947, 6).

Ha Bropwor aerm Ha ¢ectuBanor Bo buroma (10 okromBpH), BO
NPETIUIAAHEBHUTE YacOBM NPBUM HacTamwie ydecHHuuTe ona Jlemupxucapckara
OKOJIMja: MUOHEPCKa Tejadka UrpoopHa rpyna of c. Ciemnde, andaHCKO-MaKeJOHCKA
nejauka rtpyna onx c. CyBomon, coilo CBHpaud Ha Tajaa oj c. bemude,
WHCTPYMEHTAIHA Tpyla Ha rajaa of c. JKenesHell, HTpOOpHAaTa U Tiejaykara rpymna
on c. bpe3oBo. Crennu yuecHHMIM Ha ciieHaTa Ha ¢ectuBaior Omne on Pecen co
OKOJIMjaTa: pOMCKUTE HIPOOPHU TPYIH o PeceH, MiajuHCKaTa UTPOOPHA TpyTia O]
c. Jonno [lymenwu, ambaHckaTa WTpOOpHA M Tejauka rpymna ox ¢. Kpanu u cono
nejaukata Poxna LlpHoeBcka ox Pecen. IlpernnagHeBHHOT Aen Ha mporpamara oJ
¢dectuBanoT Owia 3a0KpyKeHa CO HacTanmuTe Ha ydecHuuute ox Kpymeso co
OKOJIMjaTa: WUTrpoopHara rpymna ox c¢. AnmaHuu; cono mejador Kouwo Illtabe ox
KpymeBo, kako u nejauykute u urpoopHure rpynu of c. ['oprno [usjauu u c. Ilycra
Peka (Crucok..., 1947, 6).

[Iporpamara Ha ecTHBAIOT MPOOIDKMIIA BO TIOTUIQIHEBHUTE YaCOBH, KaJle
IITO Ha clieHaTa Owie 3a0elle)kaHW HAacTalWTe Ha Y4YECHUIMTE o1 TeToBO CO
okomujara: KYJI , Mo Anrtecku-Cmok“-TeToBo?; IpaiCKHOT CHUHIMKAIEH XOp,
cTapckara >KeHCKa, MelllaHa M alidaHcKaTa Mallka WTpoopHa rpymna ox Teropo;
skeHCKHOT xop Ha ADIXK ox TeTroBo; coIo cBUpayn HA KaBaJld M Ha ITyTENKa, KaKo
W MallKkaTta W MelllaHa UrpoopHa rpymna ox c. TeHoBo. Mefy yuyecHunure Ouie u

BKY] ,Umwo Aurescku-Cmok™ 6uno Gpopmupano Ha 28 nexemspu 1946 roxuna ox ctpaHa
Ha MEeCHHOT CHHMKAJIEH COBET BO TeToBO. JIpyLITBOTO OUJIO COCTABEHO OJf MOPAHEIIHUTE
LT3

YICHOBH Ha IIPEABOCHUTE TETOBCKU MY3WYKH ApYIITBa ,,.buamuku®, ,,Kupun [lejunHoBuk n
,.bparctBo® (CeTo3apeBuk, 2017, 76, 72).
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anbaHCKaTa Tejadka ¥ UrpoopHa rpyna ox c. [llemmeBo; como cBupavdoT Ha KaBai
on c. Teapue; mnejaukutre rpynu ox c. bpeenuna m TeroBo. Ilotoa cnenerne
HacTamuTe Ha yuecHHLUTe o MakenoHcku bpon co okonujaTa: urpoopHa rpymna ox
Maxkenoncku bpon; urpoopru u niejauku rpymnu of c. JIBopriu u c. Voxumre, Kako u
HACTarnoT Ha MeMIaHaTa WrpoopHa mejadka rpymna o c. Kpymije. [Iporpamara nHa
BTOPHOT JeH Ol (hecTHBaNIOT OMiIa 3aTBOpEHa CO HACTalHWTE HAa YUYECCHUIIMTE OJ
burtomna co okonujata: cmHIUKATHHOT XOp ,,Ctud Haymos“-butona; murpoopHara
rpyna Ha IV maano ox burona; urpoopnara rpyna on c. bau; Binamkara urpoopsa
rpyna on c. Hmxemone; Mmemanata WrpoopHa rpyma onx c. l'epMujaH; Kako u
HacTanuTe Ha cono nejaunte: Tpajana bopucosa on c. Joo6pyuieBo, Tomko Muries-
Jone ox c. Ammanu®* u Crenan Mapkos Anescku on c¢. Jene6amm (CIHCOK...,
1947, 6).

Cnuka 0p. 1: OkromBpucku (ectuBan Bo burona — mo3apasen roeop Ha Kupo
Xayu Bacunes (Munuctep 3a Hapoaua npocsera na HPM)?

3aBpmiHaTta mporpama Ha ¢ectuBasnior (Ha 11 OkTOMBpH), 3alOYHANA CO
napaja Ha CHTe YYECHHUIH, KOjallTo, [IOKPaj IMPOKUOT ayJUTOPUYM, Ouia cieneHa
n on: Jumwurap BrnaxoB — mortmpercematen Ha llpesmamymor Ha Hapomnoto
cobpanne Ha DeneparuBHa Hapomna PemyOmumka Jyrocnasuja (maramy: ®HPJ);
Jlazap Konumescku — mpercenaren Ha Brnagara Ha HPM; bane AnzapeeB u a-p
Humurtap HecropoB — wmmuuctpu on CojyzHata Brnaga; Crpaxun [uros —
npercenaren Ha EJWHCTBEHWUTE CUHIWKATH Ha MakeIoHWja W JPYyrd TOCTH
(Kaposcku, 1947a, 1). [1o Hej3MHOTO 3aBpIIyBakbe, CO MO3IPABEH FTOBOP C& 0OpaTHII

24 Bo HanMcoT nuIyBa ATJIOpIIN.

% Cnukarta e npeseMena oj: MecTHBAIM Ha HAPOJHM IIECHM U Urpu burona — Illtum,
11.X.1947. (be3 mecto): JpkaBHO KEHIOM3JAaTE]ICTBO Ha MakeqoHHWja (CTpaHHTE HE ce
TIariHUPaHH).
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muHKcTepoT 3a Hapoana mpocsera na HPM — Kupo Xaym Bacunes®® (Bumm ci.
op.1), xoj pexod:

JICHEIIHUOT TMpa3HWK € YBEIMYaH CO JBC TOJIEMH KyITYpHH MaHU(ECTalUd Ha
HAIMOT HApoa — ()ECTUBAIMTE HA HAPOIHU NMeCHU U Urpu Bo butona m Ultum. He
CIIy4ajHO THE KYyJITYpHH MaHH(ECTalMd Ce CBp3aHH CO JICHOT Ha BOCTaHHETO.
Moxeme crmobogHO na kaxkeme aeka 11 oxromBpu 1941 rommHa mpercraBye, MOKpPaj
JPYrOTO ¥ MOYETOK Ha HOBATa KyJITypHa Ipepoada?’ Ha MakeJdOHCKUOT Hapoa. Cure
HAIM JICHEIIHM Mo0eaM, Ma W HalaTa JEHeNIHAa MpocliaBa, Ce pe3yiaTaT Ha
moOeTHUYKOTO BOcTaHHe AUTHATO Ha 11 okToMBpu. O1 TOj IeH MaKeZOHCKHOT HApOL
3al0vHa Jla BHECYE BO CBOjaTa HAI[MOHAIHA KYJITypa HOBU KYJITYpHH LEHOCTH, O]l TOj
JICH JIaTUpaaT NPBUTE HErOBU MOOCTHUYKH TPAJAMIHH, OJ] TOj JICH, TOj 3all0YHA Ja '
VHHIITYe HE camMo (hallUCTHYKUTE arpecopd W HHUBHHUTE CIYTH, TyKy U Ja TH
OTCTpaHye CHTE (PaKTOpU Ha BEKOBHOTO POICTBO M CO TOA Ja CH OTBapa HaT KOH
c11000/ICH MOJIUTHYKH, EKOHOMCKH M KYJITYpeH pa3BuTok. JleHemnute dectuBanu ce
YecT Ha HapoAHO-ociobomuTenHata Oopba mouHaTa Ha 11 OKTOMBpU U HHUE
HAjIPABUIIHO TO OIPTyeMe KYJATYPHUOT 3HAy4aj HA JCHOT HAa BOCTAHHUETO CBP3yBajKU
ru pectupanure co Hero (Kaposcku, 1947a, 1).

[lo 3aBpmyBameTO Ha TOBOPOT OwWJIe TMPOIVIACCHH TMOOCTHUIIMTE Ha
(ecTHBAIIOT, OLIEHETH ON CTpaHa Ha JKUPU-KOMHCHja, BO cocTaB of: Bmamo
Manescku?®, Usan Touko, Jlazap Jluuenocku, Jumue Kono?®, A. Xayu Hukonos,
Crojan Kpcrescku®® u Opnan Munescku. Mefy roctute 6uie u Boroje ®oteB —
npercenaren Ha [Ipesuamymor Ha HaponHoTO coOpanne Ha MakeoHnja; KyITypHA
pabotHumm ox UYexocrmoBauka, mpercTaBHHNKM Ha KomMuTeToT 3a KyiTrypa H
yMeTHOCT npu Biazara Ha ®HPJ; roctu ox apyrute HapogHU penyONMKH U CII.
(KapoBcku, 1947, 1). Harpaaute Owne mojiefieHH BO TPU KAaTE€rOpUHM W Toa: a)
Harpagenn yuecHunm on mpBa KaTeropwja: MpBa Harpaja My Owia gojelieHa Ha
xopot Ha KY ]I ,, o AHTecku-Cmok‘‘-TeToBo, ojieka BTopaTa Harpaja ja jaeneie
CHUHIUKAITHUOT X0p ,,Ctud Haymos“-butona, co xopor na KVY/ ,,Kouo Pamun‘-
Ckomje u co xopot Ha KVY/ ,,bopka Jlepara“-IIpunemn; 6) Harpagenu yuecaum o
BTOpa KaTeropwja: MpBa Harpajga My Owia JoneleHa Ha TpalcKuoT xop ,llerpe

% Kupo Xayu Bacuies — 1o ocnoboayBamerto, oj 1945 1o 1946 roxuna, 6un HazHA4YeH 3a
aupekTop Ha ,,HoBa Makenonuja®, nmoroa 3a munuctep 3a Haponna npocsera na HPM. Bo
nepuonoT ox 1951 mo 1953 roauna, 6un HavalnHUK BO MUHHCTEPCTBOTO 3a HAJBOPEIIHU
paboTtu, moTtoa coBeTHHK Ha AMOacanata Ha ®HPJ Bo Ankapa, a of janyapu 1955 ronuna,
OwJ1 IMeHyBaH 3a reHepaieH kon3ys1 Ha ®HPJ Bo Ucraubyn (Ko je ko..., 1957, 233).

21 Bo OpMTMHAIHMOT HAIMKC CTOM: KyJITypHA IpUPEN0a.

28 Bnano Manecku (Ctpyra, 1919 — Crpyra, 1984) — packaxkyBau, poMaHCHED, BTEMENTYBad
Ha COBpPEMEHaTa MaKEIOHCKa IIp03a, CIIEHapHCT, MyOJIMIUCT, HOBUHAP. bun aupekrop Ha
Pamno Cxomje u ypenHuk Ha crnucanujata ,,Ho nmen®, ,,CoBpemeHocT u ,,Pasrmemu‘.
IToxpaj Toa, Omn Ha3zHaueH W 3a ambacamop Bo: JImban, Etnommja m Ilomcka. Ox 1946
roxuHa 6nn uien Ha JITIM (Mojcosa, 2009, 902).

2% NMumue Komo (Oxpuam, 1910 — Ckomje, 1993) — mpB MakeIOHCKH HCTOpHYAp Ha
YMETHOCTA, aKaJIeMHUK, JiekaH Ha dunozodcekuor pakynrer Bo Crorje.

30 Crojan Kpcrescku (Jlonuenu, Ipunencko, 1914 — Ckomnje, 1987) — BUOIMHCKM neaaror u
IIPB AMPEKTOP Ha YYIIIMIITETO 32 OCHOBHO My3n4ko oopaszoBanue ([enec: IMBVYII ,,Wnnja
Hukonoscku-Jlyj*) (Mysuuxo-6anemcku..., 1995, 14 — 15).
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bornanos-Kouko“-I"'ocTtuBap; BTOpa Harpaga — Ha xopoT Ha KVY]I ,,bparctBo u
Enuncreo, 1l peon — Ckomje, U Tpeta Harpaga — Ha XxopoT Ha KVY]I ,,Opue
Huxonos“-Ckomje (KapoBcku, 1947a, 2). Bo oBaa kareropuja Ouiie BKIyYeHH U
UTPOOPHUTE TPYNH, KOWIUITO OWJe HarpaeHH cO CIEIHWUTE Harpajad: IpBara
Harpaga wM OwWia JojeneHa Ha HWrpoopHara rpyma Pycammm on c. Ilerposo,
I'eBrenucka okonuja u Ha UrpoopHara rpyna ox c. Jlazapomnose, Jlebapcka okomnuja,
Jo/ieKa TaK BTopara Harpaga uM Owmima nozxeneHa Ha MrpoopHara rpyma ox c.
Pamrak, Ckorcka okonmmja W Ha pomckara MrpooprHa rpyma ,bparctBo u
Enuncreo, 11 Peon — Ckomje; B) [lodannunm noOuBane y4YeCHUIIUTE O]l TpPETa
KaTeropuja OJHOCHO CHUTE OHUE LITO He OWJie HarpaJcHu cO HEKOja O MPBUTE TPU
Harpaau. Ilo monmemyBameTo Ha HarpamTe, BO TEKOT HA IOIUIAJHEBHHUTE YacOBH,
YUECHHUIIUTE CJaBejie Ha CTaJUOHOT W Ha IUIOIITAagoT Bo burona, a Bo BeuepHHTE
yacoBu Bo Hapomnuor teatap Oun onapxkan KoHuepT Ha HarpaJeHHTE Y4EeCHHLIU
(JAPCM, ¢. 170, k.0037, a.e.0045, 232).

®ectuBanor Bo LllTHm ce oaBMBaN Mo HCTaTa Mporpama Kako M (hecTUBaIoT
Bo burona. Ce oapxyBan Bo ®@uckyiarypHuoT aom onx 9 go 11 okromBspu, a
nporpaMata Ha ()eCTHBaJIOT BO MPETIUIAAHEBHUTE U IOIUIQJHEBHUTE YacoBH Ouia
UCIIONIHETa CO HACTaIWTe Ha M30paHWUTE UTPOOPHH M IIEjauKd TPYIH, XOPOBH, COJIO
fejaud W CBUPA4Yd Ha HApOJHU HWHCTpYMEHTH. Mefy HHB Owie 3abenexaHu
Hactanmure Ha ydecHunure on Ckomje co OKoiaMjaTa: XOpPOT W MENIOBUTATa
urpoopHa rpyna Ha JKenesnmukoro KY/I ,,Bnamno Taceckn“-Ckomje®! u ma KV ]|
»Ky3man Jocudoscku-Iluty”, IITT-Ckomje. Ilo HMB cnemene HacTamuTe Ha
yuecHuuTe o KyMaHoBo co okojMjaTa: CHHIMKAJICH XOp, KEHCKa M CTapHHCKa
Mamika urpoopHa rpymna ox KymanoBo; mamika urpoopna rpymna on c. llymsn
Kawmen; mamka urpoopHa rpyna on c. BuHie; ambaHcka urpoopHa rpyma of c.
Hukymirak; kako ¥ Hactanute Ha cojio niejaunte: Tpajko Camapuwmja, CraBa u
Crojko IllajkoB ox KymanHoBo. Mery ydecHUIMTEe OWJIE U COJO CBUPAYUTE Ha
HApOJHU MHCTpYMeHTH: TpajaH MakpemeBcku — coJ0 CBHpay Ha rajaa u Jlyman
Kuper — cBupau Ha Jayayk, aBajuara ox c. I[Tumma. Bo mpomomkenue Ha
mporpaMara ciieiefie Hactanute Ha ydecHuuute oj [TupuHcka MakenoHuja U Ha
yuecHuuuTe o1 CTpyMuIa co OKoJMjaTa: I'pajJCKUOT XOp, KEHCKaTa UIpoopHa U
nejauka rpyna ox Crpymuna; cono nejaukara Jlenka ManuHoBa on Crpymuua;
KEHCKaTa ¥ MelllaHaTa UrpoopHa rpyna ox c. CMmonapu; MIaJuHCKHOT XOp OI C.
MoOHOCTINTOBO; pycajHucKara UrpoopHa rpymna o c. CeKHpHHK; Kako M YKEHCKaTa
urpoopHa rpymna of ¢. Husuunso (Crmcox..., 1947, 6).

Ha ¢ectuBanor Ouie 3a0eneXuTeTHA HACTAIIUTE W Ha yuecHHUIUTe o Kpusa
[Nananka co okojMjaTa: KeHCKata urpoopHa rpyma ox Kpusa Ilamanka; coso
csupadot CrnaBe CrojanoB ox c. [Icaua u memanara urpoopHa rpyna of c. Kpkipa.
YyecHuiin vMano u o PamoBumn co okonujaTa: TPaJACKHOT XOp, JKEHCKara U
MITaJIHCKATa TypCKa UTPOOpHa rpyma oj] PagoBuir; maikaTa urpoopHa rpymna o c.

31 KKV ,Bnamo TaceBcku“ € NPBOTO KyITYpHO-yMETHHUYKO ApywmTBOo Bo CKoOIje,
¢dopmupano Ha 12 Maj 1945 rommna. [[pymTBOTO aKTHBHOCTHTE TH CIIPOBEAYBANO IPEKY
MOBEKEe CEKLMH: JIpaMCKa, PELUTATOPCKa, UIPOOPHA CEKIMja M OpKecTap, a MOJOIHA Ha
naunyjatuBa Ha Credan ['ajnoB, Onmi ocHOBaH M MeIIaH XOp Ha JKEJIE3HUYAPHUTE
(Tonmopuescka, 2004, 395).
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JIunoBuK; *XeHCKaTa UIpoopHa rpymna ox ¢. KoHde; Mamikara urpoopHa rpymna of c.
Pakuren; Typckata UrpoopHa M Iejadka rpymna ox c. Kamyfepuma; miaguHckata u
MalllKkata UrpoopHa rpyma of c. MibeBo; MalllkuTe UIPOOPHU TrpynH of c. ['abpeBuy;
c. 3aropmm u ox c. [ennno. Ha cuenara ce mpercraBuie u yuecHuin oa Llapeso
Ceno co oxonujaTa: rpaZCKMOT XOp M MeEIIaHaTa POMCKa HMIPOOpHA Ipyla Of
Hapeso Ceno; mejaukaTa UTPOOPHA U JKEHCKaTa Tejayka rpymna (co CproBH) o C.
PaznmoBmm; como mejadot (co rycma) — Huxoma MaszeB on c. Berpen; typckara
WrpoopHa Tpyma on c. I'pam; como cBupador Ha rajma — Crowmduko 3axapueB U
MalikaTa urpoopHa rpyna ox ¢. Kucenuna u c. JIpamue (Cnucoxk..., 1947, 6).

Kako nen op Lltumnckara dectuBancka mporpaMa Owie M HacTamuTe Ha:
UIPOOPHUTE M II€jauKuTe IPYNH, XOPOBUTE, COJIO NEjauuTe U CBUpayuTe o THUTOB
Benec co okonujara. Mefy HuUB Ouje: TpaCKHOT XOp M UTPOOPHHUTE TPYIH OJ
TuroB Benec; Typckure urpoopuu rpynu oji c. Bunnyauu u c. Opuzapu; MelIanuTe
UrpoopHu rpynu ox c. Jlucuue u c. borommna; urpoopHure rpynu of c.
Jabomummre u c. [lanpanummre u cTapckata Mamika UrpoopHa rpyma of c. [lommec.
Bo tekoT Ha porpamara Ouiie 3a0enekaHl M HAaCTaIMTe Ha yuyecHUIUTe o bepoBo
CO OKOJIMjaTa: TPaJCKUOT XOp, MallKaTa W jKeHCKaTa UTpoopHa rpymna o beposo;
KaKo ¥ HactamuTe Ha cono nejaunte Jumutap LltpdeBcku u Jpara MapkoBcka on
BepoBo; motoa yuecuumure o I'opue [IeTpoB co OKOMMjaTa: HIPOOPHA TPYTIA O C.
bapaoBuu; cBupaun Ha KaBaiu o]l C. ByKOBHK; Mallikata UTpOOpHa Irpymna oj c.
Bomuu Jloi;* poMckara Memana urpoopHa rpymna ox c. Capaj u ap. YdecHHIM Ha
¢dectuBaior mMano u on KparoBo co okomwmjata; Kouanm co okonmjara u
Banannoso u [ojpan. Mefy Tue ydecHUIM Owiie: rpalCKUOT XOp, Iejaykara U
urpoopHara rpymna og KparoBo; urpoopHara rpyna ox paOOTHHLUTE HA PyIHUKOT
‘IIpoOumTun’; *KeHCKaTa WIPOOpHA M Igjauka Ipyna of c. 3JEeTOBO, Mallkara
WTpOOpHa rpymna of c¢. byHemr; rpaJckuoT Xop, poMcKaTa M TypckaTra UIpOOpHa
rpyna ox Kovyanu; MiaguHCKHOT X0p of] ¢. BuHMIa; Mamikara rnejauka u »eHcKaTa
UrpoopHa rpyna oj BamaHnoBo; MemaHara mnejauka rpyma ox c. JocupoBo u
KEHCKaTa Iiejauka W WrpoopHa rpyma on c. [pummre. Ha Bropmor pgeH
(ecTHBaNICKaTa MporpaMa Ouja 3aTBOPEeHA CO HAacTanuTe Ha ydecHuiure o Llltum
CO OKOJIMjaTa: IPaJCKUOT CUHAMKAJIEH X0p U UrpoopHu rpynu of llltun; memanarta
nejadka rpyna ox c. Kpynuire; ctapckara Malika UTpoopHa rpymna of ¢. Bpcakoso;
MeIIaHUTEe TejayKu W MrpoopHU rpynu on: c. Jomxo Tporepuu, c. [paroeso, c.
JleckoBuma u cit. (Ciucok..., 1947, 6).

32 Jlenec BonkoBo — ceno Bo onurruna 'opue ITeTpos.
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Cruka 6p. 2: len on arMocdepara nHa OxromBpucku Gpectusan o [tun®,

Ha mocneanunor aen (11 okTomMBpH), ce mporjacyBaje MOOCTHUIIUTE Ha
¢ectuBanor Bo llltun. Mefy onme mro ja cienene mporpamara Ha (hecTHBAJIOT
owne: Jbynuo ApcoB — motnpercenaren Ha Bnamgata na HPM u npercemaren Ha
Konrtponnara komucuja; H. MunueB — MunucTep 6e3 moptdesb 1 BTOp ceKpeTap Ha
I'maBanor Opbop Ha Hapomumor @ponr (Hatamy: H®D) ma Maxkenonuja; Bepa
AmneBa — cexperap Ha ['pagckuor Omoop Ha H® ox Ckomje; JJumue bemoBcku —
npercenaren Ha 3eMckuoT 0a00p Ha Haponnara miaauna Ha Makenonuja; Kpcre
MapkoBckun — cekperap Ha 3eMckuoT on6op Ha HapomHara wmnanuHa Ha
Makenonuja; kako W wmuHuctpure: Tome Homman; Jlape Ilam6a3; Bacun
Kanajuucku; Kupo Ilerpymes; Kpcre Cumocku u np. (Buau ci. Op. 2). Ha
(decTUBANOT UMaNl0 MPUCYTHU TOCTH | of [lupuHcka MaxkenoHHja W O] IPYyTUTE
HapoaHu pernyonuku. Mcro Taka, Mmery roctute 6wt u Besbko BiiaxoBuk — mimanckn
6opert u mybnmutmet o bearpan (A(mocroncku), 1947, 2).

[To 3aBpmryBameTo Ha mapazaara, Pucto KanmuekoB — cekperap Ha ['pajackuor
onoop Ha H® Bo Illtum, co mo3mpaBeH ToBOp ja OTBOPHJ CBEUYEHOCTa Ha
¢ectuBanor ox umeto Ha Brnagara Ha HPM, o xoro ce oopatun u H. Mundes, koj
peKo:

Tpu rogunu ro ciaBume 11 OKTOMBpH BO YCJIOBHM Ha yCHJIEHa M3rpanda Ha HaliaTa
3ae/IHUYKA TaTKOBUHA. TpPU TOJMHU MaKeJIOHCKHOT Hapo[ ro jpodekye 11 okTromBpHu
CO HOBH H CO TIOTOJIEMH YCIIECH Ha CHTE TIOJIMEbA O ONIITECTBEHUOT, TOJUTHIKHOT,
CTOIIAHCKHOT M KyJTYPHHOT *MBOT. Hamara ybaBa 3emja ce m3rpaiaye ce IOBeEKe.
Hamero 3aocraHaTto CTONAaHCTBO CTaHye c€ MOHANpeIHO M MocHiIHO. Hammre
IIMPOKK pabOTHM MacH MMaaT ce MNOKyIATypeH M moy06aB xwuBoT. OBaa roanHa
IIPOCIaByBakETO Ha 11 OKTOMBpPH € yBEIMYaHO M CO OJP)KYBameTO Ha MAacCOBHU

3 Cnukata e npesemena ox: PecTuBanu Ha HAPOAHM HecHW W urpu buroma — Illtum,
11.X.1947 (be3 wmecto), (be3 marym): [Ip»aBHO KEMrou3iaTesiCTBO Ha MakeaoHH]ja
(cTpaHMTE HE ce MarnHUPaHH).
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KyJNTypHH MaHH(ecTaluu, KOM LITO ce OJ O0COOEHO 3HAa4YeHe 3a Hamara miaja
HanuoHanmHa KynTypa. OBaa roamHa 11 OKTOMBpM To THpoCiaByBaMe H CO
OIP)KyBameTO Ha (EecTHBAIM Ha HAPOAHM Wrpu © necHH. Toj dakr e
KapaKTEePUCTHYCH 3a TOAa KOJKY HallaTa BJacT € IIa0O0KO 3aMHTepecHpaHa Ia ja
M3Tpaju WTO IOoy0aBo, INTO MOBHUCOKO 1A ja M3IWTHE, M yNaTH MO NpaBHICH IaT
HalraTa HaroHanHa Kynrypa (A(mocronckn), 1947, 2-3).

IIo 3aBpmryBamero Ha Tr0BOpOT, II. bormanoB-Kouko, kako eneH on
[IPETCTaBHULIUTE Ha XUPU-KOMHUCH]jaTa HA (eCTUBAIIOT, 3aII0YHAN Jja TH IPOIJiacyBa
nobennunure. HuBHUTE Harpaau, UCTO Kako W Ha QecTUBaIOT BO butoma, Ouie
MOJICNIEHN BO TpW KaTeropuu: a) HarpageHu ydecHUIM OX MpBa KaTeropuja: mpBa
Harpaga My Owmna gonemeHa Ha xopotr Ha JKKVY] ,.Bmamo Tacercku‘‘-Cxomje;
BTOpara Harpaja uM Ouna goxaenena Ha ['panckuor xop og Kymanoso; Ha XopoT Ha
KYJ ,Ky3man Jocudorcku-Iluty* m na I'paackuor xop on Lltun. Bo oBaa
KaTeropuja Owie HarpaJieHu U UTPOOPHUTE TPYIIH, IIPH IITO: TIPBa Harpaja UM Owia
noneneHa Ha anbaHckara mamka Wrpoopna rpyma og KymaHoBcka okonuja M Ha
Maikara Mrpoopna rpyna on c. Kucennna, LlapeBocencka okonuja; motoa BTopara
Harpaja ja genene Mamkara MrpoopHa rpyma on c. bapmosiw, fopqe ITerpoBcka
OKOJTHja, co MankaTa MrpoopHa rpyma o c. Bykosuk, I'opue TlerpoBcka okonmja,
co Urpoopnara rpyma on c. I'opuo bpomu — Cepcko u co poMmcKara Marika
Urpoopna rpyma on KymaHoBo, mojeka TpeTara Harpaja UM Ouia JIojelieHa Ha
IpYTH OCyM UrpoopHU rpynw; 6) Harpagenu ydecHHIIn o1 BTOpa KaTeropuja: mpBa
Harpaga uM Owia nojeneHa Ha Xoposute o TutoB Bemec m Kouanu; Bropa
Harpanga Ha Xopotr on KparoBo u Tpera Harpaga Ha XopoBute on bepoBo u
Crpymuua u B) Ilodananuy nobuBane yuyecHUIIUTE O[] TpeTa KaTEropHja OJHOCHO
CUTE€ OHME IUTO He OWjie HarpaJeHd cO HeKoja oj mnpBuTe Tpu Harpagu. llo
JOJICTyBaETO HAa HArpajyTe, BO TEKOT Ha MOIUIAJHEBHUTE YaCOBH, YUCCHUIIUTE
clIaBelie, a BO BEUEpHUTE YacoBU BO DUCKYNITYpHHOT JoM O0mi oapkaH KoHuepr Ha
Harpajziennte ydyecHun (A(mocronckn), 1947, 3).

Ha camuor kpaj moxkeme na 3akinyunme jaeka OKTOMBpPUCKHUTE (DEeCTHUBAIU
Ha HApOJIHU UTPH ¥ TIECHU TO MPHUBJIEKIIE HHTEPECOT Ha: MHOTYOPOJHH HIPOOPHHU U
I€jauKy TPYIIH, COJIO 1I€jaul ¥ CBHPayuu Ha HApPOJHU MHCTPYMEHTH, OJ IPaloBUTE U
ol okonuuTe Ha 3amagHa W Ha lcrouHa Makenonuja. 3HauyeHETO Ha OBHE
(dectuBanu, o5l €Ha CTpaHa, ro TieJame BO TOA IITO 3a MPB AT, MAKEJOHCKHUOT
HapoJ M APYTHTE €THUYKU 3a€JHHULM BO COBPEMEHATa MaKeJIOHCKa Ap)KaBa, nMale
MO>KHOCT /12 TO MIPUKAXKAT HENIOKYITHOTO (DOJIKIOPHO TBOPELITBO HPeEJ MOIUPOKATa
jaBHOCT, Ha aBreHTH4YeH HaunmH. Co Toa, BCymIHOCT, Tpea uszbpanutre Ondopwu,
MoJI000pH ¥ KOMKCHHM, C€ TIOCTaBMJIa OJITOBOPHA 3ajada 3a coOHpame Ha
($onKIOpHOTO OOraTcTBO M 3a HEroBa CHCTEMAaTCKa M CTyIMO3Ha pa3paboTka,
KOjalllTO TpETCTaByBaja OCHOBA 3a CO3/aBalbe Ha KYJITYPHUTE HHCTHTYIUU BO
Makenonrja, 3a NpoydyBamke Ha HAIMOHANHATA KyJATypa W Ha (OJIKIOPHOTO
TBOpeIITBO. MeryToa, o7 Ipyra cTpaHa, 3HaueHmheTo Ha (peCTUBAINTE IO TeaMe BO
TOa IITO, CO HUBHOTO BOCTaHOBYBam€, C€ JaJ0 MOXHOCT J1a C€ BHIU IUTO €
noTpeOHO 3a ONCTOjYBamkeTO M 332 KOHTHHYWUTETOT Ha HapojJHATa KyJaTypa W Ha
TpaJUIIMOHAJIHUTE BpPeJHOCTH. Bo Taa cmmcia, BO MOJOLHEKHHOT IMEPHUON ce
MOKaXKaJlo JieKa oBUe (pecTHBaNIM MpeTCTaByBalle MOTTUK 3a (GopMHUpame Ha JPyrd
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KyJITYpHO-YMETHHYKH MaHU(pecTanuu Bo MakenoHuja, KOUIITO, KAaKO BO MHHATOTO,
Taka M JIEHEC, Ce CTpeMaT 3a 3auyByBame€ M 3a NIPEHECYBambe HAa aBTEHTUYHOTO
(hOTKIIOPHO HACIIEICTBO.
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Natasha Didenko

OCTOBER FESTIVALS OF FOLK DANCES AND SONGS IN BITOLA AND
SHTIP IN 1947
(preparation, realization and meaning)

Summary

In this paper the first October Festival of Folk Dances and Songs are covered which
were performed in Bitola and Shtip in 1947. The historical, analytical and comparative
methods were used. Based on that, we point out the preparation, realization and the
meanings of these festivals in the Contemporary Macedonian State. The purpose of this
paper is to show that the Festivals in Bitola and Shtip gave contribution for the
establishment of cultural institutions in Macedonia, and the focus was the research of the
national culture and folklore. These activities also served as an initiative for the
establishment of other cultural-artistic manifestations in Macedonia, which, as in the past
and also today, gave incentive for the preservation and transmission of the authentic folklore
heritage.
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MIODRAG A. VASILJEVICH AND FOLK MUSIC OF MACEDONIA

Abstract: In the versatile and comprehensive activity of Miodrag A. Vasiljevich, his
initial research of the Macedonian musical-folkloristic heritage, continuously performed in
the period 1931-1939, are of special importance. Such fieldwork on collecting and recording
music-folkloristic material in various areas of the then Southern Serbia, combined by later
material acquired from Macedonian students and radio singers in Belgrade, resulted in the
collection titled Narodne melodije koje se pevaju u Makedoniji — Jugoslovenski muzichki
folklor 11 [Folk Melodies Sung in Macedonia — Yugoslav Musical Folklore 11], which was
published in 1953. Based on existing records, as well as this accompanying study, this paper
discusses the genre characteristics of songs, areas of their distribution, and especially models
of metrorhythmic structuring and innovative ways of presenting them, with which
Vasiljevich depicted the complexity of existing (metro)rhythmic patterns in Macedonian folk
songs.

Keywords: ethnomusicological contribution of Miodrag A. Vasiljevich, folk music
of Macedonia, Serbian ethnomusicology, musical metrics, hemiol measure.

This study is the result of the work on the project Music and Dance
Tradition of Multiethnic and Multicultural Serbia (No. 177024), financed by the
Ministry of Education, Science and Technological Development of the Republic of
Serbia.

Miodrag A. Vasiljevich (1903-1963) was a sole exponent of Serbian regional
ethnomusicology at the turn of the first and second half of the 20th century — a
person who in Serbia, with his thoughts and deeds, connected two different epochs
in the existence of our science, which were separated by the Second World War. He
made his first collecting results in the interwar period, as the heir of his great
predecessors who worked during the existence of comparative musicology — Stevan
St. Mokranjac (1856 — 1914), Vladimir R. Djordjevich (1869 — 1938), Miloje
Milojevich (1884 — 1946) and Kosta P. Manojlovich (1890 —1949). He realized the
peak of his creation in less than two decades of the post-war period, which coincides
with the time of the birth and early maturation of ethnomusicology as the successor
of the previously mentioned discipline.! In that short period, he managed not only to
significantly increase the corpus of collected materials and publish his most
important works, but also to establish new research standards in Serbia and to set
guidelines for his followers to act in the new era (PagunoBuh, 2016, 171).

Vasiljevich’s pioneering achievements in the post-war period were humerous,
diverse and so important for the Serbian environment that some authors rightly
proclaimed him “the founder of modern Serbian ethnomusicology” (JIy6en, 1993,

! Contrary to the often held view, ethnomusicology was not only a new name for comparative
musicology, but it was an essentially new and independent scientific discipline, which
adopted many elements from comparative and historical musicology, as well as from
anthropology, linguistics and musical folklore (Cooley, 2005, 177).
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123), or even a person who should be considered the first Serbian ethnomusicologist
in the full sense of the word (Mapkogrwuh, 1993, 128-130; 1994, 22-23). For, he was
the first person to opt for ethnomusicology as his basic profession, while his
predecessors, by their primary vocation, remained committed to compositional
creation or music pedagogy for the rest of their lives. In his scientific work, although
not particularly fruitful, he was the first in our environment to dare to make
extensive theoretical syntheses. He was the first to use the Finnish method in
transcription and analysis (since 1950), and a magnetophone in field work (since
1951),2 practically as soon as this device entered commercial application in the
world. He played a crucial role in starting the Department of Musical Folklore
(1961) at the Belgrade Music Academy (today's Faculty of Music), as well as in
founding several important folkloristic associations and events.®

Despite all that has been said, Vasiljevich is primarily mentioned as the most
prolific melographer in the entire history of Serbian ethnomusicology so far. His
great melographic results stemmed from the fact that he conducted his initial
attempts during his childhood, practiced melography at a young age, and then
maintained his full commitment to the field continuously and intensively for more
than three decades, from 1931 to the end of his life. He made a visible contribution
of this kind not only in Serbia, but also in other territories of the former common
Yugoslav state. His melographic opus published so far, available to the public in
dozen collections, consists of 3198 different recordings of primarily vocal melodies
(not counting repeated editions and a small number of examples that have been
published several times in various places) (Pagunosuh, 2016, 172). Of that, 422
records (with variants) originate from the territory of today’s Republic of Northern
Macedonia (BacusseBuh, 1953), and as many as 1097 from Montenegro and from
two enclaves of the Montenegrin population in Serbia and Croatia (cf. Bacuseruh,
1953a; 1965; 1967; Radinovich, 2017; 2019). So, Vasiljevich accomplished almost
half of his melographic results outside of Serbia. This fact clearly testifies to the
width of his interests, as well as to his ambitious plans to prepare the basis for a
comprehensive comparative study with his collections (Firfov, 1973, 25), which he
did not manage to realize due to his untimely death.

The beautiful melos of Macedonia, which in the interwar period in the
Kingdom of Yugoslavia was commonly considered Southern Serbia,* magnetically

2 Somewhat earlier in the same year, the magnetophone was first used for ethnomusicological
purposes in a team field expedition at the places of the Bay of Kotor, organized by the
Musicological Institute of SAS from 1951 to 1953. One of the members of the research team
was Vasiljevich, acting as an external associate (JIazapesuh, 1953; Jlajuh-Muxajnosuh,
2010, 142; Jlajuh-Muxajnosuh u Jopanosuh, 2014, 5).

3 These are the Association of Folklorists of Serbia, the Union of Association of Folklorists
of Yugoslavia and the Dragachevo Trumpet Festival.

4 Here is how the famous Serbian ethnologist Jovan Erdeljanovich (1874-1944) explained
the former framework of Southern Serbia: “The first South Slavic areas, ... are Northern and
Southern Serbia. The northern part consists of the former Kingdom of Serbia before the
World War, and the Southern Serbia includes Old Serbia and the northern part of Macedonia.
Old Serbia consists of the entire former Novi Pazar Sandzak, the entire Kosovo-Metohija
Region, and the areas around Tetovo, Skopje, Kratovo and Kochani, and the rest of Southern
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had attracted all Serbian music folklorists from the first half of the 20th century,
including Vasiljevich, who in the early part of his working life belonged to that older
research paradigm and brought it a worthy ending. However, it should be noted that
an important part of the motivation of all these collectors from the mentioned era
stemmed from the fact that, due to unfavorable circumstances that occurred after the
Berlin Congress in 1878, the state policy of the Kingdom of Serbia and then of the
Kingdom of Yugoslavia, found an important foothold in the strengthening of its
southern territories (Jezernik, 2007, 211-218). From this, it can be understood why,
in principle and in terms of cultural policy, there was a great insistence on collecting,
researching and affirming the heritage of the “Serbian south”.

The crucial moment in Vasiljevich’s orientation towards this area happened
between 1923 and 1926, when, after a break caused by the First World War, he
attended the 6th and 7th grade of high school in the Macedonian city of Veles.
During 1925 and 1926, he befriended Zhivko Firfov (1906 — 1984), a future famous
Macedonian ethnomusicologist, with whom he occasionally collaborated in a string
trio, playing the viola, and who introduced him to some of the then numerous and
widely known folk musicians, singers and dancers (BacusseBuh, 1973, 6; ®updos,
1973, 20-21). The strength of the impression that the Macedonian melos made on
Vasiljevich in that period is best evidenced by the fact that he requested the Ministry
of Education the employment in Macedonia and managed to get it, immediately after
graduating from the teaching-theoretical department and composition department in
1929/30 at the Music School in Belgrade (today’s Music School “Mokranjac”). As
early as January 1931, he was appointed as a temporary teacher of skills at the
Women’s Gymnasium in Skopje. He remained in that position, and then in the
Men’s Gymnasium, until 1937, when he returned to Belgrade at the invitation of
Kosta P. Manojlovich, to join the teaching staff at the High School of Music and at
the newly founded Music Academy (Bacusbesuh, 1973, 8, 11).

During the years spent in Macedonia, Vasiljevich showed great commitment
not only to his pedagogical profession, but also to other forms of building musical
culture in that part of the former Yugoslav state. In addition to fulfilling his regular
teaching obligations and starting to create his original functional method of score
singing on folk melodies, he acted as a choirmaster in an amateur society, played the
viola in the Serbian String Quartet and in an orchestra composed of students, their
professors and citizens. He was also dedicated (as an initiator and member of the
organizing committee) to the founding of the first music school in Skopje, which
began operating during the 1934/35 school year. Apart from all the above, during
every school holiday, since 1931, he used to collect folk melodies from various parts
of Macedonia (BacusseBuh, 1973, 9; ®updos, 1973, 23), so the mentioned year can
be considered the beginning of his official career in musical folkloristic,> which has
since become his greatest and lifelong professional preoccupation.

Serbia belongs to Macedonia (with the cities of Shtip, Veles, Prilep, Ohrid, Bitola and
Strumica). We take Macedonia in the form it mostly had in the time of the Macedonian King
Philip. The same, and more southern, part of Macedonia belonged to Greece; and the
smallest part, in the northeast, was in Bulgaria” (Erdeljanovich, 1924, 330-331).

5> However, for unknown reasons, this beginning is usually related to 1932, which should
definitely be corrected.
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Vasiljevich’s first Macedonian singers were his students from Skopje. Also,
they initially provided him with valuable assistance in recording lyrics and other
accompanying data related to the songs, and were at the same time a bridge towards
older and more competent informants, i.e towards their parents and relatives. From
the very beginning, Vasiljevich showed great communicativeness and skillfulness in
field work in this area, which was significantly contributed by the fact that, being a
child of peasant teachers, the mentality of the common people was very close to him.
At first, he recorded melodies in Skopje and Skopje Montenegro, and then in other
parts of Macedonia. He realized his last fieldwork expeditions in 1938 and 1939, the
first years after his employment in Belgrade (Bacusbesuh, 1953, XI).

IVTOCAOBEHCKMA
MY3UUKU
(MOAKAOP

lustration 1

Vasiljevich managed to publish the results of his work in this area much later,
in 1953, in a collection titled Narodne melodije koje se pevaju u Makedoniji [Folk
Melodies Sung in Macedonia], the third book published during his lifetime, and the
second and last from his ambitious series Yugoslav Musical Folklore (Bacusmbesuh,
1953). According to the author’s statement from the Foreword, that book,
unfortunately, contains only a part of the material that he collected with great zeal
for eight years, because the remaining material was destroyed in a fire at the train
station during the bombing of Belgrade in April 1941 (which was the fate of some of
his other manuscripts as well). The “basic material” consists of transcriptions from
his last field trips, those relating to the “Mijak group” (Bacwmeruh, 1953, XI).
Vasiljevich acquired some compensation for irretrievably the lost recordings with
the examples from various parts of Macedonia that he transcribed in Belgrade from
Macedonian students at the Music Academy, from Macedonian singers at Radio
Belgrade (where he was formally engaged during several post-war years), as well as
from several other informants (mostly from one journalist from Kichevo, with whom
he collaborated in 1950) (1953, XI-XII). To this should be added a number of older
examples (from 1931-1937) which, fortunately, were spared from the
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aforementioned fire, several of which he transcribed while listening to pre-war and
post-war radio broadcasts, and some of his transcriptions originated from the Shtip
festival held in 1947. Overall, the time span of the origin of the published transcripts
is between 1931 and 1952. Although he published the Macedonian anthology two
years after he started using a magnetophone in field work, Vasiljevich transcribed all
his examples from Macedonia “by heart”, both pre-war and post-war. Altogether, the
time span of the origin of the published transcripts covers the period between 1931
and 1952.°

The book presents mostly Macedonian urban melodies, nominally 400, and a
couple of variants, which makes the total number to be 422. Examples represent
vocal heritage from many parts of Macedonia, but in different proportions — most of
them are from Galichnik, then from Kichevo, Skopje, Berovo and Prilep, and less
from Kavadarci, Radovishte, Tetovo, Krushevo, Veles, Bitola, Strumitza, Ohrid,
Kratovo, Debar, Gevgelija, Kumanovo and Struga. The vast majority of this material
comes from the area inhabited by Mijaks, the population of western Macedonia from
the mountainous sides in the Radika river basin, as well as from the area where
Brsjaks live, inhabitants of the central and southwestern part of the country, from the
Bitola-Prilep valley.

Although Vasiljevich did not emphasize it anywhere, it is reasonable to
assume that he consciously paid special attention to these two neighboring Slavic
ethnic groups (partially Islamized, especially when it comes to the Mijaks), which
history remembers from the time of the Slavic settlement. Endogamy and the warrior
spirit have conditioned that they have preserved their specific anthropological
characteristics, uniqueness and sharp features of isolation and separation to this day.
The author was probably also motivated by the fact that many traces of Serbian
origin and pre-Christian heritage are recognized in the toponymy of their habitats, in
their oral tradition and ritual life (I[Bujuh, 1987, 449-457; Smiljanich, 1924;
Smiljanich-Bradina, 1930; 1931).

No special attention was paid to the genre affiliation of the songs, and it was
expressed only through notes to the lyrics and through the register “Texts by types”,
which shows that the criterion of genre classification was of secondary importance
and inconsistent, a mixture of song function and content: love songs (162), pechalba
songs’ (18), humorous love songs (22), local and common love songs (5), family
songs (2), wedding songs and dances (18), wedding humorous songs (4), wedding
toasts (1), dances with singing (49), toasts (1), children’s and humorous songs (3),
other humorous songs (3), patriotic songs (15), rebel songs (4), komit songs® (30),
partisan songs (1), kolede songs® (3), seasonal songs (18), ballads (2) (Bacusbesuh,
1953, 170). Except for one two-part example from Tetovo (No. 251), all the songs

% In the same way, he collected materials from Kosovo and Metohija, Sandzak and central
Serbia (Bacussesuh, 1973, 15). Before the Second World War, no one in Serbia used a
phonograph for ethnomusicological purposes except Kosta P. Manojlovich (and before him,
to a lesser extent, Borivoje Drobnjakovich).

7 Songs about going to work abroad.

8 Macedonian revolutionary songs from the end of the 19th and the beginning of the 20th
century.

9 Winter solstice songs.
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are unison, and, as can be seen from the previous census, mostly of general purpose
and love content. The solitary two-part song is one of the few not only in
Vasiljevich’s overall melographic opus, but also in the legacy of all Serbian
ethnomusicologists in general, obviously due to the difficulty of direct field
transcription of such examples, unsupported by sound recordings:

A=280
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Examples from this book contain formal analyzes according to the Finnish
method, shown in Vasiljevich’s modification and characteristically graphically
presented: rectangular stylized long arcs above the note system denote separate
melodic sections, within which letter and number symbols inscribed on the left
describe the formal units of melopoetic form, while the numbers on the right refer to
the pitch of its initial and final tone.°

As he did in the first collection from the series Yugoslav Musical Folklore,
dedicated to the vocal heritage of Kosovo and Metohija (Bacwsesuh, 1950), the
author in the study at the beginning of the book, entitled “Trochee!! metric forms in
the musical folklore of Yugoslavia” (Bacumesuh, 1953, XVII -LXIV), dealt with
that parameter of the musical structure of the represented examples which he

10 Such analyzes incorporated into transcriptions are otherwise a recognizable and unique
feature of all Vasiljevich’s anthologies published between 1953 and 1967 (Bacwmesuh,
1953; 1953a; 1960; 1965; Bacunesud, 1967). More details on this can be seen elsewhere
(Pagunosuh, 2011, 61-67).

11 Vasiljevich understood the term trochee more broadly in relation to the meaning it has in
quantitative and tonal versification, applying this term to both two-part and three-part meters
in which the accent is positioned at the very beginning (cf. Bacussesuh, 1953, XXI).
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considered dominant — therefore, in this case with musical metrics as the most
impressive feature of Macedonian melos. He started from the constatation that the
rhythmic component prevails in the folk music of Yugoslavia, and that the text,
harmony, melismatics, form and tonal colorit are subordinated to that ancient
feature. He believed that folk music metrics manifested its speech origin, due to the
fact that the metrics of folk poetic speech prevailed in folklore melodies, which,
furthermore, were very close to the expression of folk prose in their accentuated
characteristics. And all mentioned is most evident and is best preserved in
Macedonian folk music (1953, XVIII-XIX). He also believed that in the
Macedonian vocal heritage, melodies have primacy over the content of the lyrics of
folk songs, which is quite the opposite of the situation he found with the Dinaric
population of Yugoslavia: “The simplicity of the melody in this way of expression
tends to express the text with as few musical means as possible. The goal of this type
of creation is a text, and music is a means of expressing it. In Macedonia — although
the text can often shine with its extraordinary beauty — in the relation of the melody
to the text we have the opposite case: here the main purpose of creation is, — the
melody. This collection speaks most eloquently about that.” And again, Vasiljevich
thought that even the melismatics of Macedonian melodies was also in the service of
emphasizing the rhythmic component (1953, XIX).

The key point of the study is the division into simple and complex bars. The
simple ones are called monopodias or meters (two-part and three-part), while the
complex ones, which are created by combining the same or different meters, are
called polypodias. Joints of the same meters produce equally composed bars, while
mixed or hemiol bars result from the association of different ones — which are, as it is
known, characteristic for the Macedonian heritage.

Vasiljevich divided polypodias into seven species, starting from dipodias
(double) to octopodias (eightfolds). He further classified the species into classes, and
them into accent images. He described and commented on all these categories, from
monopodias to octopodias, and illustrated them with musical examples and
metrorhythmic patterns. In the end, he systematized them through a lucidly chosen
mathematical model — within the pyramid scheme of so-called Pascal’s triangle
(1953, LIV):
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Ex. 3

Separate rows represent existing species: the row at the top of the pyramid
shows monopodias, and all other polypodias, from dipodias to octopodias. The
number in the upper left corner of each cell, i.e. class, refers to the number of
chronos protoses in the bar, the number in the middle to the number of possible
accent images, and the one in the lower right corner to the unambiguity, ambiguity
or triple meaning of the indicated number of chronos protoses, in terms of its
presence in the shown Pascal triangle. For example, the second cell in the third row,
marked with the numbers 7, 3 and I, represents the bar with 7 chronos protoses, e.g.
7/8, which is built by two two-part and one three-part meters. Depending on their
arrangement within the bar, 3 accent images are possible.’> The Roman number |
means that the bar with 7 chronos protoses is unambiguous, because it appears in
only one place in Pascal’s triangle:

121t is understood that the accent always falls on the first chronos protos in the meters. See
previous note.
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Ex. 4

The sloping edges of the pyramid refer to equally composed bars (of course,
except for the top row, in which there are monopodias) — the left edge of the scheme
represents the bars made of two-part meter, and the right edge represents the bars
made of three-part meter (which is why they always have only one accent image).
The remaining, inner cells, represent mixed bars, created by combining two-part and
three-part meters in all possible combinations.

The entire systematization of examples in the collection also stems from the
whole presented in this way. It should be borne in mind, however, that not all
theoretical possibilities from the presented pyramid scheme appear in practice.

Vasiljevich’s study ends with an appendix dedicated to his preliminary
observations on the symmetry of metric forms. Unfortunately, this intriguing topic
has not received a significant elaboration in Serbian ethnomusicology until today.
Similarly, the entire study is the first and one of the few that explicitly deals with
rhythm and musical metrics in the entire history of this science in Serbia, which
gives it a special historical significance.

Vasiljevich’s connection with the Macedonian folk songs is not exhausted,
however, with the considered collection and the attached study, but also concerns his
engagement in Radio Belgrade, as he himself hinted in the Preface. Namely, back in
1940, when there was a change in the management staff in this institution,
Vasiljevich, at the request of the Government of the Kingdom of Yugoslavia, was
invited by the retired Minister Janjich, then president of the radio station’s board, to
make a strategic draft of its activities in the area of folk music. He fulfilled that task
very quickly and with quality, manifesting himself as an ardent patriot and protector
of Serbian traditional culture, but anyway, at that time, his draft did not come to life.
It was not established even in the first post-war years, from November 1944 to 1947,
when Vasiljevich was engaged in Radio Belgrade by the communist authorities
(Bacusperuh, 1973, 13-14; Paayjesuh-Cyca, 2006), who formally assigned him
various prominent functions, among others even the function of the chief of the
folklore department. His activities in that institution were diverse, and they partially
continued after the dismissal he asked for in 1947. First of all, he prepared
performances of radio singers for presentation of folk songs according to his
transcriptions, among which were those from Macedonia, and he realized a series of
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10 music-folklore radio lectures with sound examples, derived from his field work
and scientific knowledge.™® Unfortunately, apart from these basic facts, nothing more
can be said about that for now. This is because the Music Archive of Radio Belgrade
does not contain almost any data on Vasiljevich’s long lasted engagement — neither
his records on the basis of which he worked, nor files, nor recordings of the singers
with whom he collaborated between 1944 and 1955, nor even their names. The same
applies to the data on the mentioned series, as well as to the recordings of those
broadcasts.** It is obvious that, in the period of communist censure, the management
of Radio Belgrade wanted to take advantage of Vasiljevich’s reputation and
knowledge, but at the same time, due to his proven commitment to Serbian national
interests, did not allow him to express himself professionally. In the end, that
administration also systematically removed all traces of his activities (PamyjeBuh-
Cyca, 2006, 109-123). Fortunately, certain information about all this exists in
Vasiljevich’s manuscripts (PaxyjeBuh-Cyca, 2006, 132). However, they are not yet
available to the public, so final knowledge on the given issues can be expected from
some future researchers. When it comes to Vasiljevich’s cooperation with
Macedonian radio singers, the data from the collection confirm them, but they are
not very concise and are incomplete — they are reduced to the author’s mention of
that in the Preface, while the register of informants still does not provide any clearer
information.

* x %

Therefore, based on the presented data, there is no doubt that Vasiljevich’s
initial research of musical-folklore material, conducted in the period from 1931 to
1939 on the territory of today’s Republic of North Macedonia, established his
greatest and lifelong preoccupation — professional engagement in musical
folkloristics. The results of this research, as well as the latter conducted in Belgrade
(through cooperation primarily with Macedonian students at the Music Academy
and Macedonian singers at Radio Belgrade), became available to the general public
in 1953, in the book we discussed in more detail here. This publication (with a total
of 422 examples, including variants) covers mostly Macedonian urban melodies
recorded in various parts, especially from the western area inhabited by Mijaci, as
well as from the central and southwestern areas where the Brsjaci live. With
monophonic recordings of vocal melodies of different genres (of predominantly
general purpose and love themes), Vasiljevich added only one two-part example
from Tetovo. Given the complexity of their two-voice factures, and due to the lack
of sound recorders in the field, examples of two-part singing were also a real rarity
in the work of other Serbian melographers of that time. This record in itself, attached
here for illustration, indicates Vasiljevich’s use of formal analysis according to the

131t is believed that this series was commissioned by composer Josip Kalchich (1912-?),
who was the chief of the Music Program with the Ensembles of Radio Belgrade in the period
from 1953 to 1963 (PanyjeBuh-Cyca, 2006, 122).

14 1t was planned that all broadcasts would be published in a separate issue of Radio Revija in
1959, but in the end that did not happen either (Pangyjesuh-Cyca, 2006, 123).
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Finnish method, which he, in a modified and simplified form, was the first to apply
in Serbian ethnomusicology in 1950. In the study given at the beginning of the
collection, Vasiljevich emphasizes the dominance of the melodic component in
relation to the content of the text, and pays special attention to the metrorhythmic
structuring of these melodies. He starts from the division into simple and complex
bars, dwelling primarily on complex mixed or hemiol ones (specific for the heritage
of Macedonian folklore). Further classification of bars into types, classes and accent
images resulted in their systematization in the form of a pyramidal scheme of so-
called Pascal’s triangle. Specific and different metrorhythmic phenomena were also
a key parameter in the classification of examples in the collection. Such an
innovative methodological approach to the consideration of (metro)rhythmic
features of melodies, together with observations on the symmetry of metric forms,
deserves special attention in the history of ethnomusicology. Vasiljevich
significantly promoted his field and scientific knowledge of Macedonian musical
folklore through later broadcastings on Radio Belgrade, manifesting himself, in that
way too, as a significant breakthrough in the field of ethnomusicological activities,
in order to increase the visibility and importance of preserving musical elements of
the national cultural significance.
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Camwa PagunoBuk u Mupjana 3akuk

MHUO/JIPAT A. BACWJIEBUK U HAPOJHATA MY3UKA HA
MAKEJJOHHJA

Pe3ume

HctpaxyBamata Ha Muoapar A. BacuineBuk 3a BOKaJIHHOT MY3HUYKH (DOJIKIOp Ha
Maxkenonwnja, xou ce oxsuBaa on 1931 mo 1939 romwHa BO pa3sHH KpaeBW Ha TOTANTHHOT
TEONOIUTHYKNA TIpocTop Ha JyxxHa CpOuja, Oea MOTHBHpAaHH OJf CHEUU(PUIHHOT H Of
pey0aBHOT MEJOC, BTEMEIEH Ha BUCTHHCKOTO OOTaTCTBO Ha Pa3sIUYHUTE METPOPHUTMHUKH
obpacuu. O apyra cTpaHa, BaKBH HCTPaXyBaukd MOTHATH Ha MOJAPAYjeTo Ha ,,CPIICKUOT
jyr*, 6ea MOTTHUKHATH O] Ip)KaBHO-MIOJIUTHYKaTa oTpeba, HajipBo Bo KpanctBoto Cpouja, a
moroa Bo Kpancreoro Jyrocnasuja.

On moceOHO 3Hauewe € LITO TOKMY OBHE TEPEHCKH MCTpaKyBama Ha BacuieBuk, 3a
My3UYKO-(POIKIOPHHOT MAaTepHjal, ja HAacoudja W ja MpeAoApeNrja HEeropaTa NpuUMapHa
npodecroHaIHa IPeoKylaluja — HHTEPecOT 3a My3uukarta (OJIKIOPHUCTHKA. BakBuOT
MOYeTeH MMITyJIic Oelle OCTBapeH OnarojapeHue Ha HeroBaTa OCYMIOJHIIHA NPAKTHKA BO
TEPEHCKOTO HCTPaXyBame Ha MY3WYKHOT (DOJIKIOp O pa3iuuHM MAaKEJOHCKH M CPIICKH
oOmacTn, BTEMEJCHM Bp3 OCHOBA Ha WCKa3sM M Ha WHTEPIpETaldd Ha MAaKeJOHCKHTE
CTYAEHTH W Ha MAaKeJOHCKHTE PAJUCKU Iiejadd, koe, Bo 1953 rommna, pesynaTuparie co
360pHUKOT Hapodue menoduje xoje ce nesajy y Maxedonuju (Hapoouu necuu xou ce neam
60 Maxedonuja) — JyrocnoBeHcku mysuuku (oniop II, a xoj coapku 422 3amucu Ha
BOKAaJIHA MEJIO/INH.

Bo cryamjata, koja cieqd MO OBOj 300pHHMK, BacuieBHK MOCEOHO ja HCTaKkHA
B2)XKHOCTa Ha MeJOJWjaTa BO OJHOC Ha COAP)KMHATA HAa MOETCKUOT TeKCT. Toj moceOHO
BHUMaHHE MY IOCBETH Ha (OPMAIHOTO OOJIMKYBame Ha MENOJIUHUTE (CHOpE] OCHOBHUOT
NPUHLOUI HA T.H. ,,UHCKM MeTOA™), KAKO M Ha METPOPUTMHYKOTO CTPYKTypHpame Ha
HaleBOT HM3 KOMIUIEKCHATa Iojenda Ha METPUYKHUTE BUIOBH U HUBHOTO IPETCTABYBaHE
NpeKy NupaMHuJagHa [eMa, NpeKy T.H. ,JlackaioB TpHarojHUK®, HCTOBPEMEHO
HariacyBajku ja oOcCoOGHOCTa Ha Mewanume WIA XeMUOJHU TAaKTOBH, KOHU ce
KapaKTepUCTUYHH 32 MAaKEAOHCKHOT MY3UUKH (OIIKIOP.

BacuneBuk, cBoWTe TEpPEeHCKM W HayYyHHM CO3HaHMja 3a MAKEIOHCKHOT MY3HUYKH
¢orkop, BO 3Ha4ajHa Mepa I' IPOMOBHpAIIIE U MO NaT Ha CEPHjINTE EMUTYBAaHH Ha PaJlio
,benrpaa‘, mro cBeloYM 3a HEroBaTa MOCBETEHOCT 3a 3a4yBYBame€ Ha TPAJUIMOHAIHOTO
MY3HYKO HACJIEJCTBO M 33 HErOBO EKCIIOHMPAIbEe BO JOMAIIHUTE M BO CTPAHCKUTE HAYYHH
KPYTOBH.
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Gerlinde Glaser

SWINGING: A RITUAL FOR HEALTH AND PROSPERITY
PERFORMED IN RUSSIA AND ON THE BALKANS

Abstract: Swinging not only symbolizes spring awakening of nature, but is also
believed to magically stimulate the fertility of the earth. On the one hand, the dynamic
construction of the big Easter swing is based on the myth of the transfer from one world to
the other, while on the other hand, the secret ritual of installing the swings and the partaking
in erotic games suggest a symbolic re-enactment of the cosmogonic myth. Furthermore, in a
traditional worldview swinging may be considered as a method of overcoming fatal
indefinition and unpredictability.

Keywords: swinging, Spring, Gjurgovden, health, initiation.

B¢ LoV va ‘ptovv o1 AGUTPES VAL KPELOGTOVY 01 GOVGES
tlon vaL YEL@VOUV TOL GTEVO OVAOV [LOVPOUUATOVGES.
(KaAmovlog, 2013, 368)

(Come Easter and the swings will be hung up,
the narrow alleys will be full of dark-eyed maidens).

Photo 1. Swings in Chelopek, Macedonia
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1. Swinging for Vegetational Revival

The ancient tradition of spring swinging must be understood as a magic
undertaking for the increase of land fertility and a symbolic stimulation of
vegetational revival and reproduction. Erotic songs and games accompanying the
swinging ceremony must be seen within this context, while the rhythmic motion of
swinging itself may, apart from other interpretations, stand as a metaphor for
coupling (Shternberg, 1936, 446).

The cyclic movement of the sun is mimed by the circular motion of the swing
on a vertical and horizontal axis: “Swinging is a universal symbol of cyclical time”
(Konakov, 1993, 59). Archaic belief-systems have therefore associated swing
movement with resurrection. So, as a rule, swing making takes place in spring with
solar action increasing. Moving on a swing symbolizes spring awakening of nature
and secures the stability of the rhythm of the universe.

Figurines of the Bird Goddess type rendered with perforations, apart from
being hung up in shrines etc., might have been used in ritual swinging. Furthermore,
in ancient Greece swinging was known in connection with the festival of Aiora
(Nilsson, 1950, 331-32; Gimbutas, 1992, 65). A swinging figurine attached to pillars
portrayed in clay, found in Agia Triada, Crete, is doubtlessly connected with the
spring fertility rite.

Photo 2. Girl on a Swing, Archaeological Museum, Heraklion, Crete
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1.1. Easter Swinging. The North-Russian Easter Swing

... However, accepting the proposition that heaven and earth were connected
in the minds of our early ancestors as one cosmocentric whole, which offered
meaning and sustenance to their existence, then what we see today with rituals and
ceremonies most assuredly originated from a time unknown: a time when language
began and meaning was being developed (Van De Bogart, 2013, 25).

Swinging is popular among the Komi people in North-East Russia, starting in
spring and lasting till summer, from Shrovetide to Trinity. Traditionally, the young
males set up the swings and the young females supply the ropes, ritually woven from
young birch rods or hemp. The big Easter swing, however, is set up on the eve of
Light Sunday before dawn at the village centre or near the riverside; it is only for
unmarried males and females to swing on the big Easter swing during Easter week.
The whole performance of swinging points to some pre-marriage initiation ritual,
where the young males may even be mortally challenged. Those in the Russian song
seem to be prepared to suffer ritual death:

Podoshli my k tem kacheljam...
Od kacheljami lezhat,
Vytjanyvshis’ v strashnyj rjad,
Kosti sgnivshie ljudskie,

Kosti svezhie ljudskie...

Sami srjazu my podumali:
“Znachit zdes’ oni gostej

na kacheljach etich gubjat... ”

(We came to this swing and saw the terrible heap of fresh and rotten human
bones. So, we thought that this is the place, where they destroyed their guests)
(Sharapov, Nesanelis, 1995, 180).

Easter swinging, however, is not only concerned with the increase of solar
energy and the revival of nature but also with establishing a connection to the Other
World. The young males on the Easter swing, swinging on the axis East-West, act as
mediators between the two worlds as, according to an ancient belief, only during the
Easter week the gates to the Other World are open. Commemoration of the dead is
therefore part of the Easter ritual. With a warning of the resin pit, through which the
road to the Beyond is believed to lead, young males, in keeping with the old myth,
are cautioned against swinging after the Easter week. So, it seems that Easter
swinging as a leave-taking rite closes the wintery season and stimulates the spring
and summer cycle (Sharapov, Nesanelis, 1995, 180).

The dynamic construction of the big Easter swing, the authentic material used
(poles and the sitting-board are taken from a chum frame — a Komi cone-shaped hut,
or fence or the floor of a shed) and the final demolition of the swing at the end of the
Easter period symbolizes ,,destruction-reconstruction of the house, i.e. the
mythological model of world creation (Sharapov, Nesanelis, 1995, 178-179).
Moreover, the secret rite of swing making, the erotic nature of swing games
(maidens are to say the name of their supposed husbands at the maximum height of
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the swing motion on the Easter swing) and the promise of free access to the cosmic
zones (by overcoming the border between “top” and ‘“bottom”) characterize
swinging as a dramatization of the cosmogonic myth.

The last day of the Easter week, when the actors of the swing games are
presented coloured eggs as symbols of revival, may be compared to the final
moment in the mythological scenario of world creation. Here is the connection to the
imagery of the cosmic swing attached to the walnut tree. While swings are removed
after a certain period of time the poles or swing supports, which symbolize the idea
of static integrity of the universe and the re-established order of things, i.e. the
balance of the cosmic regions, stay in place all year up to the next Easter (Sharapov,
Nesanelis, 1995, 181). The latter practice reflects the religious concept of the World
Tree rising at the centre of the earth and connecting the three cosmic regions with its
branches touching the sky and its roots going down to the underworld. On the one
hand, it represents the universe in continual regeneration, and on the other hand, it
symbolizes the sky or the planetary heavens. Furthermore, it is related to the ideas of
creation, fecundity and initiation, and finally to the idea of reality and immortality.
Thus, the World Tree becomes a Tree of Life and Immortality as well (Eliade, 1992,
270-271).
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Ilustration 1. Swings in traditional Komi culture (Sharapov, Nesanelis,
1992, 182-183)
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The concept of fecundity and growth is also inherent in a fertility ceremony,
where the Siamese King Hop, the Temporary King, watches the Brahmans rushing
through the air in a swing suspended between two tall masts, each some ninety feet
high. The higher the priests swing the higher will grow the rice (Frazer, 1987, 285,
289).

A similar custom has been observed among the Lettish people: for the
ceremony is described as a harvest festival, and swinging is practiced by the Letts of
Russia with the avowed intention of influencing the growth of the crops. In the
spring and early summer, between Easter and St. John’s Day (the summer solstice),
every Lettish peasant is said to devote his leisure hours to swinging diligently; for
the higher he rises in the air, the higher will his flax grow that season (Frazer, 1987,
289).

Initiation rituals concerned with swinging or “tossing” serve a similar purpose
of balancing or stabilizing. The “tossing” of novices in the context of an Australian
initiatory ordeal may be interpreted as “offering the novice to the sky god or as
symbol of ascension” (Eliade, 2009, 46).

Suspension between heaven and earth as practiced in the swinging and
initiation performance or the observation of certain taboos involves mysterious
energy, which may either prove beneficent or maleficent. An initiation ritual among
South American communities forbids girls to touch the ground; therefore, the
novices spend their days and nights in hammocks (Eliade, 2009, 81). The general
purpose of this rule is to keep them suspended between heaven and earth for their
own safety and for the safety of others, as the girls are seen as charged with a
powerful force, which may prove harmful both to themselves and to all with whom
they come in contact. This uncleanness of girls at puberty may have a similar effect
as the sanctity of holy men: When divine personages, unobservant of the
precautions, touch the ground, their sacred energy may discharge itself violently on
their surroundings and thus be lost for future performances (Frazer, 1987, 606f.).

1.2. Swinging on St. George’s Day

Swinging for health, prosperity, love and beauty is one of the magic practices
performed on St. George’s Day in Macedonia and Bulgaria. After the festive meal
the installation of the swings commence. Flaxen ropes woven by the Lazar maidens
are fastened to spring-green trees for everybody to swing.

The sun’s involvement adds a mythological dimension to the drama: At the
event of his wedding the sun sends down to earth his rays in the shape of a golden
swing so as to abduct the fair maiden Grozdana:

Na lichen den, Gergjuvden,

Zlati su ljulki spusnali

Na Grozdankini dvorove:

Varvelo malo, golemo,

Za zdrave da se ljulee (Arnaudov, 1943, 97).

(On bright George’s Day,
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the sun lowers his golden swings
into Grozdana’s courtyard:
Young and old are gathering

to swing for their health).

The maiden is attired in fresh aromatic herbs when mounting the swing. She is
ritually struck with a willow rod, which is to secure her health, and she is to
pronounce the name of her dear one. At the same time the young man is expected to
watch over or take part in the swinging of his beloved one.

Jod granka v granka, aj Gjurgje le, junaku v raka,

vikum vikashe fidanli Jovan:

Krotko frlajte moeto mome,

da ne mi padni, da se jotepa,

jazhe jazhlivo, drvo crvlivo,

drvo shuplivo, mesto kamlivo!

Chekaj ja, chekaj, ju desna raka,

ju desna raka, aj Gjurgje le, ju leva noga (Nanevski, 1971, 98).

(From branch to branch, hey George, into the young male’s arms,
young Jovan exclaimed:

Tenderly swing my maiden,

so she does not fall or hit herself,

the rope is brittle, the tree worm-eaten,

the tree is hollow, the ground stony;

Wait, wait, give me the right hand,

The right hand, George, the left leg).

As a further part of the custom forthcoming weddings are guessed at. On the
eve of St. George’s (or occasionally at New Year’s) the swinging maidens ask
themselves, “Who is my dear one? Let him come at night, so we can swing together”
(Decheva, Komitska, 1999, 60). In Ohrid at the occasion maidens smear their hair
with raw egg, then cut off some of it and bury it under a vine root so as to make the
vine grow as fast as their hair grows: “Kakto raste loznicata, taka da mi raste i
kosata” (Arnaudov, 1943, 99). When the swinging takes place on a plum or willow
tree the maidens put “lepavec” (goosegrass) on their heads so the males will stick to
them: “da se prilepuvaat za niv (momite) momcite”. They girdle themselves with
“debelika” (white bryony) so as to grow a big stomach: “a so debelika se
opashuvale, za da se zdebelele” (Shapkarev, 1976, 4, 121). The Easter egg they put
in their pocket is meant to turn them as red and plump as the egg (Shapkarev, 1976,
4, 121). Other Macedonian customs have the young females hold a red egg, a silver
object, i.e. a ring, a sprig of nettle or hop and a stone in their hands for some spring
fertility magic (Risteski, 1985, 106f.). Once on the swings the maiden sings:

Kako shto e crveno jajceto taka sum jas crvena, kako shto e koprivata na
Gjurgjovden vesela, taka jas da bidam cela godina vesela; kako shto se goe ogojkata
taka jas da se gojam, kako shto e cvrst kamenot taka da sum jas crvsta (Risteski,
1985, 106f.).
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(1 will be as red as the red egg, as joyful as the nettle is on George’s Day I will be all
year; as the hop grows fat, | will grow fat, as tough as is the stone I will be).

St. George’s swinging with its inherent love magic is not only for the youth
who intend to get married soon but also for the elder people from the community,
who swing for a rich harvest.

The image of two trees growing into each other forming “gates” or an “arch”
point to the most archaic variety of the Easter swing. It is a metaphor for a border
between the World of the Living and that of the Dead, which the hero in his quest
for enlightenment must cross:

...Kieferbaum spricht zu einer Fichte:

Wachse schnell, du meine liebe Fichte,

unsere Wurzeln soll’n zusammenwachsen,
deine Wipfeln sollen mich umschlingen.

Jung und Maid woll’n eine Schaukel binden ...
(Decheva, Komitska, 1999, 60).

(...the pine-tree tells the fir-tree:

Grow fast, my dear fir-tree,

our roots shall grow into each other,

your tops shall embrace me.

A young male and a maiden will fasten a swing... ).

Photo 3. Swinging on George’s Day in Bulgaria (Decheva, Komitska, 1999, 61).
The young male may sing the following song:

Gjelo se lula
Od granka v granka
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Na Stojna vo skutot
Stojna go gle’a

I go shiri skutot
(Risteski, 1985, 107).

(Gjelo swings

from branch to branch
into Stojna’s lap,
Stojna looks at him
and opens her lap).

This is sung about the swinging maiden:

Petkana se lula

Od granka v granka
Na Gjela vo skutot
Gjelo ja gle’da

I go shiri skutot
(Risteski, 1985, 107).

(Petkana swings

from branch to branch
into Gjela’s lap,

Gjela looks at her

and opens his lap).

1.3. Christmas Swinging in Northern Greece

In the Pindos Mountains (Koutsoufliani) swinging starts on the first Christmas
holiday and is carried on until the onset of carnival. It is practised from early
afternoon until early evening when the villagers have to see to their cattle. Swinging
is considered everyman’s pastime (Propp, 1963, 137).

Alas, the inherent love magic surrounding the festivities may lead to tragedy,
i.e. a fateful family break-up involving infidelity, elopement and vendetta, which is
the subject-matter of the tune the maidens strike up when fastening the swings:

Mepa amo Tig KOLVIEG

Mepa amo TIG KOUVIEG, KL O 0T TIG KOTOUPOUEVES KOVVIES

Kt oy pop® Aele TOV LOVPO OV, OV KAEYAV T YUVOLKO.
A®GE TV KO0 GOV YLOKOL OV, Y10, VOL GOGELS T1) YUVOLKO GOV.
Edmoa Kot v Koma, oy TNpaV Kot TV O1KOYEVELD.

A®GE TO TOVPEKL YIOKOL LLOV Y10l VO COOELG T1] YOVOLKO GOV.
Edmoa Kot T0 TOLPEKL [LOV, OV TPV KOL TH YOVOLKO.
(Dietrich, Kahl, Sarros, 2001, 214-216).

(Day of the swings.

Day ot the swings, day of the damned swings,

And I, wretched | was robbed of my wife.

Give me your cloak, my son, so you can rescue your wife.

126



I have given up my cloak, and then they even took my family.
Give me the gun, my son, so you can rescue your wife.
| also gave them my gun, and they took my wife).

The ropes taken from home are fastened on the highest and strongest branch
of the tree, oak, walnut or mulberry; then a piece of felt is put on the rope so it won’t
cut into the backside of the swinger; another rope is fastened under the piece of
fabric, which, if pulled, sets the swinger in motion.

H xotvia

Photo 4. Swings in Koutsoufliany/kovvia otnv Kovtoovpitom
(Grigoriadou/T"'pnyopiadov, 2006, 259)

Swinging is performed as a pre-marriage rite with young males trying to spot
prospective brides. Moreover, maidens and males are closely observed by their
elders for glances, touches and secret messages passed between the swingers in order
to guess at forthcoming weddings (Dietrich, Kahl, Sarros, 2001, 217-219).

Ritual swinging in North Russia and the Balkans marks the return of the solar
activity and fertility and is to restore the cosmic order. Furthermore, it is understood
to initiate young females and males into the secrets of marriage.

2. Swinging the Baby
On the third evening after the birth of the child the midwife assisted by
dedicated siblings performs the swinging of the new-born child in the Gevgelija and

Solunsko region: “Na tretata vecher go pravat zaluluvanjeto na deteto od babata,
shto go babila i od dve drugi deca” (Shapkarev, 1976, 4, 23). The baby, clad in its
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father’s shirt, is swung three times for its general well-being and good fortune:
“Babata zaedno s dvete deca go stava novorodenoto detence vo koshulata i go
zaluluvaat do tripati blagoslovuvajkji go istovremeno: da bide srekjno... ”
(Shapkarev, 1976, 4, 24).

Navoisiopo

o KolpGay ta naud. v FARyay Kouvive
t creels

Munps oo, xasbepéro poc,
panpd Aadaxipéro
e 5

Photo 5. Cradle (Grigoriadou/T'pnyopiadov, 2004, 272)

A further measure for the child’s health is the breaking and sharing of the
birth cake.

In folkloristic texts fairy mothers look out for young females and by assigning
them the role of midwife make them perform the sacred task of swinging their new-
born children:

Mori Jovo, mome Jovo!
Ne najde li nejde voda
Nejde voda, nejde senka,
da omijesh belo lice,
belo lice ot praove,

da omijesh crni ochi,
crni ochi od s’zove?
Tuku stana, ta si ojde
Na planina, na Vlaina,
Na samovilsko ezere?
Tamo najde dve nevesti,
dve nevesti, samovili,
de banaa malki deca,
malki deca pelencina.
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Ta na Jova govorea:

Sestrice le, mori Jovo,

ajde, Jovo, s nas da idesh,

da ni banash mashki deca,

da gi banash da gi lulash,

malki deca pelencheta...

(Sazdov, 1982, 37).

(Jova cannot find water or shade,
to wash her white face,

to wash off the dust,

to wash her black eyes,

to wash off her tears.

So she sets out

for the Vlaina mountains

to the fairies‘ lake.

There she meets two young fairy mothers
bathing their new-born children.
They ask Jova to come with them,
to bathe and swing their young... ).

Mary like any woman in childbed adheres to the ritual of swinging the baby
for good luck. The maiden, who in her role as midwife carries out the swinging at
the gathering around the birth cake, is rewarded magic garments:

Vikala e malka moma

Da si Boga poljuljava.

Tja e dala devet rizi,

Devet rizi koprineni

| deseta suo zlato.

Otishla e malka moma
Snoshchi vecher na kladenec,
Pa gja pitat malki momi:

— De si zela tazi riza,

Tazi riza koprinena?

— Dala mi gja Bozha majka,
Che sam Boga poljuljala
(Stoin, 1928, 1, 4, 19).

(She called for the young girl

to swing God.

She gave her nine garments,

nine silken garments

and the tenth of pure gold.

In the evening the young girl

went to the village well,

where the other maidens asked,

“Where did you get the silken dress from?”
“God's mother gave it to me,

because | was swinging the young god).
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Ja sém moma nad momite,
Kje si imam devet rizi,
Devet rizi koprineni

| deseta suo zlato.

Cheva ne sam sama prela,
Sama prela, sama tkala,
Sama tkala, sama shila:
Dala mi gi Bozha majka,
Che sam Bogu poljuljala,
Poljuljala, podérzhala.
(Stoin, 1928, 1, 20, 87).

(I am the first among the girls,
because | have nine dresses,
nine silken ones

and the third one of pure gold.

| did not weave

or sew them myself:

God’s mother gave them to me,
Because | was swinging

and cuddling the young God).

Po polici — se zvezdici,
Na gardite — jasen mesec,
Na pleshtite — jasno slance

Darila me Bozhja majka,
Koga rodi mlada Boga,
Ta pozvala site zheni,
Site zheni na pogacha,

| ja ojdoh sos majka mi;
Rasplaka se mlada Boga,
Ta zaljuljah mlada Boga
U ljuljajka pozlatena,

Ta mi dari toj koshuljka
(SbNU, 1889, IlI, 20-21).

(At the hem the stars,
on the bosom the bright moon,
on the shoulders the bright sun

A present of God's mother,

when she gave birth to the young God,

she called all the women to share her birth cake,
and | went there with my mother;

when the young god began to cry,

I swung him

In his golden cradle,

She gave me the shirt).
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The following lines of a Komi song about the archaic technique of swing
making are echoed in Mary’s endeavour when on the green lilac mountain she
makes a cradle for her child, fastens it to two twigs of lilac and rocking him, sings a
lullaby.

Raskachaem my chodkuju kachel’,

Chto na vos’mi prjamych zherdjach,
Raskachaem ljul’ku chetyrechuglovuju...
(Komi narodnye pesni, 1968, 54).

(We get a swing going well.
The swing, which is staying on eight straight poles.
We swing a cradle with four corners...).

Bozha majka ljulka pravi

F zilena gura ljulekuva,

Na dve prachki ljulekuvi,
Da si ljule bjala Boga.

Chem go ljule, pesne si pej.
Koj de je zachu, sve pustuja,
Sve pustuja, sve puslusha...
(liev, 1889, 81, 57).

(God’s mother makes a cradle

On the green lilac mountain,

Fastened to two twigs of lilac,

So as to swing the white God.

While swinging him she sings a lullaby;
Anyone who hears it, will stop any activity
And listen...).

At another occasion Mary hides the young god high up in a tree where she
swings it to sleep in a golden cradle:

Bozhja majka...

Kje si kachna... na edno drafce,
Na edno drifce... elchovo si.
Kat si kachna... zakachi si,
Zakachi si... zlatna ljulka,

Kje si gudi... mlada Boga.

Kat go gudi... zaljulja go,
Zaljulja go,... prispiva go,
Prispiva go,... zapjava...
(SbNU, 1889, VIII 11, 5).

(God’s mother

mounts a tree,

atree, a fir tree.

Mounting she hangs up a golden cradle,
to sing to the young god.
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Singing she rocks him,
swinging she sings a cradle song,
singing she lulls him into sleep... ).

Swinging the new-born child is a ritualistic precaution against evil and shall
establish a magically balanced environment:

Ljuli mi, nani, m’shko dete,
ti da be rizik imalo,

ti ne bi sirak ostanalo,

na tri nedeli bez tatko,

na tri meseca bez majkal
(Penushliski, 1983, 13).

(Swing, my child,

for good luck,

and not become an orphan,

three weeks without your father,
three months without your mother!).

As folkloristic texts suggest, swinging the baby is not only an integral part of
the ritual cycle of human life on the Balkans but has also been adopted by the myths
about the fairy women and Mary.

3. Swinging - the Fairy Women’s Pastime

From above the clouds the seven fairy ladies glide down to earth on the rays
of the sun to swing. When the maiden Dona steps into the shade of the maple-tree
beneath the fairy ladies’ swing, its motion will transport her into the abysmal land of
the Dead:

Vrni mi se Dono,
Vrni mi se, mila!
Nemoj mi si idi
Ovde pod drvoto;
Oti kje zaginis
Mlada i zelena.
Tuva mi si ima
Sedum samovili,
Ljuljka si vrzuvat,
Tebe mi te chekat.

(Miladinovci, 1983, 8).

(Go back, Dona,

go back, my dear!

Do not step under the tree;
you will die,

young and green.
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Here are

the seven samovili,
fastening their swing,
waiting for you).

Young Stojna, a mother in childbed, will swing with the fairies on their
golden swings into the land where the sun sets:

De mi dunacha, dunacha,
zimni studeni vetrove,
dunacha Stojna nevesta,...
v’v Pirin, stara planina,
na pirinskite ezera,

k’de se judi ljulecha.
Stara i Juda govori:
Stojninke, charna nevesto,
ela se, Stojne, poljulej

na nashite zlatni ljulki...
(Penushliski, 1983, 13).

(Cold winter winds were blowing,
lifting young Stojna

up to the old Pirin mountains,

to the Pirin lakes,

where the judi were swinging.
The old Juda said:

Stojna, lovely bride,

Come, Stojna, swing

on our golden swings... ).

At another occasion two young fairy mothers invite the maiden Jova to join
them so as to bathe and swing their new-born children:

Tuku stana, ta si ojde

Na planina, na Vlaina,
Na samovilsko ezere.
Tamo najde dve nevesti,
Tamo najde dve nevesti,
dve nevesti, samovili,

de banaa malki deca,
malki deca pelenchina.
Ta na Jova govorea:
Sestrice le, mori Jovo,
ajde, Jovo, s nas da idesh,
da ni banash mashki deca,
da gi banash da gi lulash,
malki deca pelencheta...
(Sazdov, 1982, 37).

133



(...Jova climbed the mountains to find the samovila lake. There she met two young
samovila mothers bathing their new-born children. They invited Jova to come with them to
nurse and swing their offspring).

When they finally come to get her at Annunciation after a set period of time
they carry her off right from the swings:

Josh ja malo pochekaa,
Ta preigra Lazarica,
Lazarica i Velikden,

i ubavi den Gjurgjovden,
pa dojdoa na Spasovden,
na Spasovden na soboro,
na soboro na lulkite,
zamaglia, zaprashija,
moma Jova izvishija
vishom nebo pod oblaci
(Sazdov, 1982, 37).

(They let Jova dance through Lazarica, Veligden and Gjurgjovden but at
Annunciation they arrived in a mist of clouds at the festive swinging and lifted her
high up into the sky, right under the clouds).

Conclusion

Swinging is a ritual practice to ensure the general human well-being and
stimulate the revival of nature. Thereby it predominantly involves young females
and males as initiants in the pre-marriage rite and new-born humans in need of
magic balancing. Furthermore, the swinging motion from east to west, while
offering access to the Other World, results in a stabilization of the cosmic
environment.
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I'epnunpe 'macep

JYJIABETO: PUTYAJI 3A 3IPABJE U HAIIPEJIOK BO PYCHUJA 1 HA
BAJIKAHOT

Pesnme

Jlynamero He caMO IITO TO CUMOOJIU3MpPa MPOJIETHOTO OyAEHE Ha MPHUPOJATa, TyKy
TOa MCTO Taka ja NMOTTHKHYBa IUIOJHOCTa Ha ModYBara. J[MHAMHWYKaTa KOHCTpPYKIHja Ha
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rojeMara BEJUTJCHCKA JyJalllka ce TeMEJIH Ha MHUTOT Ha MPEMOCTOT OJ OBOj CBET BO OHOJ
CBCT, a TajHUOT PUTYA HA MECTCHETO Ha JIYJIAIIKUTE, KAKO U YYECTBOTO BO €POTCKH UTPH,
yHatyBa Ha CHMOOJHYKO MPEOCMHCITYBalbeé HAa KOCMOTOHHCKHTE MHUTOBH. BO CBEeTOT Ha
TpaJMIHOHATIHATA KYJITypa, NYJIamkeTo MOXKE Ja Ce CMeTa 3a OOWi 3a HAJMHHYBalbe Ha
CyIOMHCKAaTa HEOIPEICHOCT.
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Hane Kocramnuoscka-CriaceHOBCKa

HACJIEAYBAIBETO AHAJIM3UPAHO BO PAMKUTE HA
OBUYAJHOTO HACJIEJHO ITPABO U HA TPAI'AHCKOTO
3AKOHCKO HACJIEAHO ITPABO

Ancrpakr: Criefejku T 3aKOHHTE KOM CO TEKOT Ha TOIWHHUTE ce MTPOMEHIINBH, HO U
clenejKu ja TpaJWIFjaTa Koja Mak MpaKTUKaTa ja AUKTHpPA, MPEKy KEHCKUOT CyOjeKT mph
MIPOIIECOT Ha HaclieayBame ke ce 00umaM aa exadoprpam IITO BCYITHOCT 3HAYH 00MYajHOTO
HAacJIeTHO NPaBo, a LITO 3HAYM 3aKOHCKATa HaclieqHa perynarnsa. OOM4ajHOTO MpaBo ke ce
obuam Jja ro IpuKaxxaM KOPHCTE]KH EMITUPUCKHU HCTPaKyBarba, aHAIN3U U HHTEPIPETaluH
Ha MOJAaTOLUHU JOOMEHH OJ] COTOBOPHHIIUTE BO TEKOT HAa UCTPAKYBAKETO. 32 NPUKAKYBAC
Ha HacJle[HaTa 3aKOHCKA PeryJaTHBa, HEONXOAHO Oelle Aa KOPUCTaM U IMIIAaHU H3BOPH, HO
U Ja CIpoBeJaM pasroBOp CO aJBOKaTH KOM C€ 3aHMMaBaaT CO MpPOCICIyBame Ha
OCTaBUHCKHUTE IocTanku. llenta Ha TpyZoT e Ja ce BUAU IIOBP3aHOCTa HA OOMYajHOTO
HacJeJHO MPaBO M 3aKOHCKHTE PEryJaTHBU, AajJH MMa JOMHHAIMja Ha €JIHOTO HACIPOTH
IPyroTo W [ € IOCTUTHATAa pOAOBAaTa PAMHONPABHOCT KOra € BO Mpallamke
HAaCJIeTyBabeTO BO 3aKOHCKOTO HACJIETHO NPABO, M KaKO TOA CE OJIBMBA BO NPAKTHKA.

Knyuynu 300poBH: HacneayBame, 0OUYan, 3aKOHH, JKCHa.

OO6u4ajHOTO MPaBO € KOJAEKC Ha 00MYau, KOj T0O HOPMHUPA U UCTOBPEMEHO T'O
CAaHKIIMOHHUPA OJHECYBAWkbETO Ha TMOCIWHIIMTE BO 3aennurara. Cunara Ha
00MYajHOTO TPABO M3BHpA Ol TPATUIMjaTa U O] MOATOTBEHOCTA Ha 3ae/IHUIIATA Ja
r'0 KaHAITM3UPa CEKOe OJJHECYBAE KOE OTCTAIyBa 01 00WYajHUTEe HOPMH, KaKO H Ja
'Y TIOJ/IP’)KK OHHME KOM C€ BO CKJIAJ CO Hero. 3Hauu, CTaHyBa 300p 3a Toa JieKa HeKoe
MPABUJIO TOJTOPOYHO CE MOYUTYBA U HA TOj HAYMH CTEKHYBA CHJIA Ha ,,3aKOH",

[IpakTrkaTa moBp3aHa co MpUMEHaTa Ha 00MYajHOTO MPaBO € Hepas3/einHa OJf
camara HOpMma. Bo cnipoTuBHO He MoOXe Ja crtaHe 300p 3a 00MYajHO MPABO, TYKY
camo 3a 00u4aj. ,,Bo HCTOPUCKU KOHTEKCT OOMYAjHOTO MPABO MPETCTABYBA €lICH O
Haj3HAYajHUTE U3BOPU HA MPABOTO, HA MPUMEP HA PUMCKOTO, CTAPOTEPMAHCKOTO U
cinoBeHcko nparo” (Hophesuh, LproOpma, 2011, 13). /leHec HEroBOTO 3HAYCHE €
MPWIMYHO HAMAJIEHO CO TSH/ICHIIMja MPaBOTO Jia ce KOAUUIMpPa, OJTHOCHO IETOCHO
Jla ce MPETOYH BO MHIIAH TEKCT.

,,HapoJaHOTO mpaBo 1o JeuHUIM]ja, TPETCTAByBa CHUCTEM OJ TpaBHia KOU
JIejCTBYyBaaT Kako CAMOCTOCH HM3BOpP Ha MPaBOTO NPH PEryJIMPAmETO HA OJJHOCHTE
Mery Jyrero BO Hu3a oOnacTu Ha ommrecTBeHHOT xuBOT (LIBeTanoBcka, 2012,
13). Toa, a BO HEroB cOCTaB W OOMYAjHOTO HACIEIHO IIPAaBO, CE€ COCTOU O]
HenuIand (GOpMH Ha TMpaBHJa U OJHECYBame, KOU JIyIeTO TW MPAKTHKYBaaT BO
JOMEHOT Ha HHUBHOTO XmuBeewme. CO BOCIOCTAaBYBalkE€ Ha JPKABHHUOT IIPABEH
CHCTEM, 3aKOHHTE M 3aKOHCKOTO HacjeIHO IpaBo, Tpebano lla ce HaMeTHAT Haj
o0WYajHUTE MTPABHU HOPMH, HO TOa OMJI OaBeH mpoliec, KOj HeKaje, Iypy HU JCHEC,
HE € [EeJIOCHO KOMILJIETUPaH.

Bo ocHoBa Ha 0ankaHCKOTO OOMYajHO HACJIETHO MPaBO € TPAAUIHOHATHHUOT,
OJTHOCHO naTpHjapXaHUOT u MaTPUIIMHEAPHHUOT ceMeeH MOJIETT.
[MarpunuHeapHocTa moapazoupa MpeHOCT Ha MAIIKKOT HACJIEHHUK Koj Tpeda Jia ja
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MPOJOJDKA  ceMejHaTta ,Ji03a“. TakBMOT HA4MH Ha JKWUBOT, BOCIHTYBAmbe,
OIITECTBEHO OJHECYBaE, OCTABUIIO OeJIeT U BO 0OMYajHOTO HACIEIHO MPaBo, KOe
BO MHHATOTO —, OCOOCHO KOTa 3aKOHWTE OMIJIe Ha MCTa WM Ha CIMYHA CTpaHa CO
00M9ajHOTO TIPaBO —, TOA OMIIO TIOBEKE M3Pa3eHO.

Bo mMuHaToTo, keHHTEe HE OMiIe BKIYYEeHH BO HACIIEACTBO CE JOAEKa MOCTOET
MAalllKi TOTOMOK OJl BTOp, Ma WU TPET pel, ,,...IITO 3HaYM JIeKa CPOIHUIMTE O]
’KEHCKHOT I10J1 HE HACJIeAyBaaT HMOT C€ JJO/IeKa IIOCTON MAIIKH CPOIHHK, Ia U 13 €
BO HajIanedHo cpoAcTBo co octaButenot' (hophesuh, Lipaobpma, 2011, 70).

Hcknydonn ox 0BOj ,HIcalieH pen’ Ha TPAJAMIMCKATa KYJITypa CEKaKo
umano. Ha npumep, kepkute BO HICATHUOT MOJIEN Ha TPaJUIMCKa KyaTypa, HeMaie
IpaBo Ha 3eMja IpH Aeabda Ha UIMOTOT, TyKy camo Ha Mupa3. Ho Bo peamHnoTt monen
uMalie paBo Ha mapdye 3eMja, JUBaja U CTOKa, aKO c€ MOCTHTHeNla COTJIACHOCT BO
cemejcTBOTO. MCcTO Taka nmane npaBo Ha T.H. ,,MajKHH Jen (MajunHuja, OalKanax)
— WMOT IITO TOTEKHYBa o7 poauTennte Ha Mmajkara (Ceeruena, 2001, 34). OcBen
TOA IITO ja CIIeU MAalllKaTa JIMHN]ja Ha TIOTOMIIH, 332 HACIIEJHOTO OOMYajHO MIPAaBO OJT
rojieMo 3Hadyewe Owine W Jpyrd GakTopu Kako HEAeIMBOCTa Ha HMOTOT,
TEHJICHIIMjaTa TOj J]a OCTaHE BO CEMEJCTBOTO KOJIKY IITO € MOXKHO MOHEpaCICIKaH
Ha JIEJIOBH, KaKo 1 CeMejHaTa Kyka. briio BayXHO KOj OCTaHyBaJl BO KyKaTa, a Koj ja
HaMyIITal, KOj Ce TPHXKEN U TH JOYyBYBaJl pOJUTEINTE, a KOj HE TO MpaBell Toa U
KOj TO MPOAOJDKYBAN MPE3UMETO M ceMejHaTa Jio3a, a koj He. CrnelemeTo Ha OBHe
obnyan OWJIO 3a€JHUYKO 32 IIEJIOTO CEJI0, 32 IEIUOT PETHOH, a OTCTAIlKU PETKO Ce
mpagene, OUIejKu CeoTo Kako Cyl OMII0 HEMIUIOCPAHO BO TOTJEN Ha OHOj KOj TO
MpeKpIryBai 00n4ajHoTo TpaBo. CeloTo OBO3MOXKYBAIO HAYWH HA KHBOT KOj ce
KapakTepu3upal CO 3aeJHUINTBO, TOA OJ €HA CTpaHa OwiIo IT0OpO BO CMHUCIA Ha
B3aeMHA TIOMOII U TIOYHUT, HO CEMaK MOApa3OMpalo W HENHIIAaHU TpaBUiia KOH IO
OIIpe/ieNTyBajie pa3MHUCIYBabETO, JBHKCHETO U KUBECHETO HA CEKOj IMOCTUHEI.
,»] PETHUTE OTCTaIyBama OJ HOPMHUTE Ha HAPOJHOTO MPAaBO M MOPAIHUOT KOJEKC
Ha 3ae/HUIATa OWie TpeJMeT Ha Iprka Ha CeJIoTO, KOe Ce jaByBa BO yiora Ha
yyBap Ha penoT u cyauja (Llseranoscka, 2010, 166)“. [1a Taka, cekoj OHOj KOj ke
OTCTameNn Off THE ONpEJeNeHH NpaBWia, OWI Ka3HyBaH CIOpE] CEICKHOT CYII,
cretyBaie 0300pyBama OJ OKOJIHMHATA, ,,IOKAKYBAkE CO TPCT™, HErolyBame, a THE
ayfe Owie BpeXaHH BO CEKaBamETO HAa CBOMTE COCENaHH Kako Jyfe KOM TH
MpeKpIImie npasunara. ,,CelaHuTe, MK W KEHHU, TH 0300pyBalie CUTe OHHE KOU
CO CBOWTE IIOCTAIIKM OTCTAIlyBaje OJ jaBHO YTBPJACHUTE HOPMH 3a J00po M
kopucHo® (CBetuena, 2002, 272).

OcCBeH MITO OJApENCHU OJHECYBama Omie 3a0paHeTH IMITO PE3yIATHUPATO CO
MOCTICTUIIH, JTY['eTO CaMHTe ce OOWyBaJie BOOIIITO Ja HE W3JIeryBaaT O] pAMKHTE
Ha HEMUILAHWTE MpaBHja Ha OJHECYBame. Taka, OHHE LITO I'M MpeKpIIyBaje Ouie
PETKH, Ta Mopaju Toa ce Opoelie Ha MPCTH M OJJTUYHO ce MoMHene. Mako co TekoT
Ha TOAMHUTE U HOCCHETO HA PA3JIMYHU 3aKOHU CCIICKUTC Ka3HM TpHaT IpPpOMCEHU U
OTCTAaIKH, 0300pyBambETO KAKO €Ha OJ] MEPKHUTE KOU Ce NMPUMEHYBajla Kako HEKOj
BUJ Ha Ka3Ha, € c¢ ymTe 3acTameHa. ,,0300pyBameTo OCTaHAlIo MOXKeOu
€/IMHCTBEHUOT CaHKIMOHUPAYKH MEXaHW3aM BO 3aeJIHHUIIATA C€ JIO JIeHEeCKa, KOj He
MpeTprieNn JpacTUYHU TpoMeHH (AmrankoBcka, 2009, 107). Moxebu mnopamu
(YHKIMOHUPAKETO Ha OBOj Ka3HEH METOJ M BO CErallHOCTa, Ha KOj ¢€ YIITe My ce
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IpU/iaBa 3Hadere, 0COOCHO MPH MPOIECOT Ha HACIIEyBamke, Iy'€TO BHUMABaaT Ha
OTCTANKHTE IITO 'Y MPaBaT BO MOTJie] Ha 00MYajHOTO HACIETHO MPaBo.

OOu4ajHOTO HACIETHO MPaBO CO TEKOT HA BPEMETO IMPETPIENO OAPEACHU
IPOMEHH, T1a TaKa KepKara ce cMeTalla 3a MOYKeH HACJICJHHUK JJOKOJKY OCTaBHTEIIOT
HeMaJI MallKi OTOMOK, 0€3 IMpHUToa J1a ce 3eMaaTr BO IPEIBH/ ITOJAJICYHUTE MAIIIKH
POIHHHH.

Hcro Taka BO 00M4ajHOTO HACIEIHO MIPABO O TOJEMO 3HAYEHE OWIIO MITO €
TOa INTO ce HacieayBaso. [IoBTOpHO riemajku criopen BpeIHOCTa HAa HUMOTOT,
HEIBIKHHOT UMOT T'0 HaclielyBaJle MallKUTe MOTOMIIH, a JBHKHUOT UMOT MOYKEI
Jla pumagHe, CeKako Mo J0TOBOP, M Ha JIeN O )KeHCKuTe noTomiu. OBa 3aBHCENO
O]l BpeJHOCTa Ha TOA IITO C€ HACIEXyBalo OJ IBIDKHHOT MMOT M KOJKY HMAJo
MAIlIKH [TOTOMIIU, CO IITO XEHCKUTE TIOTOMIM Ouiie cCTaBeHH Ha criopeneH miaH. Ce
BHHUMAaBaJIO CUTC MalllKU IIOTOMIM Ja Hacjeaar ACJ O4 HECABHXHHOT U ABHUXHHOT
MMOT, a Ha OHOj KOj OCTaHyBaJI BO 3a¢/IHUIA CO POAMUTEIIMTE, CO I 1a Ce TPIKHU 3a
HUB Ha CTapocT, My Ipumarajg TorojeM jael. Bo HenBWwkKeH HMMOT craraie:
ceMejHaTa Kyka, Jpyra Kyka JOKOJIKY IOCTOeja, 3eMjHINTETO Ha Koe ce Haorana
ceMejHaTa KyKka 3aeJIHO CO aTapoT Ha JBOPOT BO KOj ce Haoraie: amOapH, TUICBHH,
ITad U CJ., HUBU W Jo3ja (00paboTIMBO 3eMjuIITe), Tpa3eH mar (TpajexHo
3€MJHIITE), & BO MOHOBO BpPEeME M BHKEHJ KyKH, CTAaHOBH U ci. [loleka mak BO
JIBW)KCH MMOT cliara: CTOKara, MOKyKHWHaTa (Koja HajuecTo ofelia 3aeIIHO CO
ceMejHaTa Kyka MMa M CiIy4ad KaJie IITO C€ JeNH Ilefla Wik OapeM eleH [en),
TPaKTOPH, KOJIH (TIPEBO3HU CPENICTBA) H CIL.

3a UMOTOT MHOTY C€ BHMMAaBaJO Jalld € OCTaBHWHA OJ] TATKOBa MU OJ
MajurHa CTpaHa. BuIejku HaclencTBOTO OJ TaTKOBaTa CTpaHa Ce CMETalo 3a
TJIABHO, HACIIEIYBAHETO OJIEJI0 CaMo [0 MalllKka JIMHUja, JOAEKa MaK aKo MMOTOT
0wl o] MajuMHa CTpaHa, IITO OWJIO PETKOCT, ja HacleAyBaje M MAIIKUTEe U
JKEHCKHUTEC ITOTOMIIH.

3a paznuka o1 00MYajHOTO HACIEIHO MPaBO, 3aKOHCKOTO HACIEIHO MPaBO €
peryJIupaHo MpeKy 3aKOHCKHUTE MUINAHU PETYJIaTUBH KOW Tpeda J1a ce MOYNUTyBaaT
OuJejKk BO CHPOTHBHO IMOBTOPHO IMOCTOjaT Ka3HW, HO TMOMHAKBH O/ Ka3HUTE 3a
HEMOYNTYBamke HAa OOMYAjHOTO MPaBo. ,,3aKOHCKOTO HACIIEIyBame IPETCTaByBa
pacmpenenlyBarbe Ha OCTaBMHATa Bp3 OCHOBA Ha 3aKOHCKH HOPMH CO KOHM Ce
OIIpe/ieNTyBa KPYroT Ha JIMIaTa KOU IITO Ce MOBHKAHU 32 HACJIEICTBO, PEJOCIEAO0T
M0 KOj HACIEeTHHIUTE Jj0araar 10 HACIeICTBO, KAKO U TOJIEMHHATa HA HACIEIHUOT
JIeNT Ha CeKOj 3aKOHCKHM HacienHuk™ (MwunkoBcku, Pucros, 2011, 67). HacnexroTo
3aKOHCKO TIpaBO BO He3aBUCHa MakeJoHHja € OBO3MOXEHO €O 3aKOHOT 3a
HacneayBame (1996, 12).

HacnenyBamero € mocramka coopen Koja ce BpIIM HacleAyBambe Ha
OCTaBMHATA Ha IMOYMHATHOT, OMJICjKM Kaj HAC OCTaBUTE]I MOXeE Ja OHlie caMo
MMOYMHATO JHIIE. ,,OCTaBUTEN € TOYNHATHOT IITO MMa UMOT Ha HETOBO UMe™ (COTOB.
JluxoBa boxxunoscka). [lociie HeroBara cMpT, OTKAaKko Ke ce mporiaces 3a MOYHUHAT
MpeKy MOCMPTHHILIA, CE€ MPUCTAITyBaj0 KOH OCTaBMHCKA Iocranka. pyr Ha4uH Ha
HacllelyBambe Ha HMOT KOj UCTO Taka € orngaTeH cO UCTUOT 3aKOH € TeCTAMEHTAITHO
HacllelyBambe, JOTOBOP 3a JIOXKUBOTHA W3JPIIKA, JOTOBOP 32 paclojarame Ha UMOT
BO BpeME€ Ha XHMBOT, M TMOJAPOK. ,Pa3nukata o] 3aKOHCKOTO HAaclleAyBambe,
TECTAMEHTAJTHOTO M JIOTOBOPUTE € TOa MITO 3aKOHCKOTO € TIOoclie CMpTTa Ha
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OCTaBHUTENOT, & APYI'HTE CE 332 BpeME Ha JKMBOT Ha MMATeJIOT Ha UMOT (COTOB.
JluxoBa BoxxHUHOBCKA).

Bo Makenonuja He € onpeaesieH MepuoIoT Ha OCTABUHCKATa MOCTAIKa, Kora
Taa MOXe J1a IIOYHE U Kora Aa 3aBpiiu. Bo MUHATOTO, 3aKOHOT 3a HaclleAyBambe KOj
ce IpUMEHyBaJl OWJI pa3iWdeH BO 3aBHCHOCT OJ IEPHOAOT M OINIUTECTBEHATa
cocTojOa BO Koja OmIia 3eMjata, OJJTHOCHO BO 3aBUCHOCT ITOJT YHja HAJJICKHOCT OUIIO
3aKOHOJABCTBOTO.

Taka, emHM OX NpPBUTE 3aKOHM KOj IO PEryJupan HacjelyBameTo Ha
Bankaunckuot [Momyoctpor 6mn Kanonot Ha Jlek [[ykarunu, ciopen Koj Bo ocMaTa
r7laBa, Kaje IITO Ce HaoraaT 3aKOHUTE 3a HACIeACTBO, BO WwieH 36 (mpaBo Ha
HacneacTBo crnopex KaHoHOT), cTom neka: ,,.3a HaclIeAHWK KaHOHOT ro IpU3HaBa
CHHOT, He U Kepkarta“ (dykarunu, 1994), u ,,HUTY Kaj pOAUTENUTE, HUTY Kaj MaxKoT,
JKeHaTa HeMa mpaBo Ha HacienctBo® (Hykaruuu, 1994). Toa e exeH on mpBUTE
3aKOHUIM KOW ce OasWpaar Ha OOMYajHOTO HACIEeTHO TpaBo. Toj mupurmpa
HacllelyBambe 110 TaTKOBA OZHOCHO IO MAalllKa JuHMja. Tyka MoXeMe Ja TH BUIAUME
MOYETOLIUTE Ha pa3MHUCIyBamaTa Ha Jy[eTo BO BpCKAa CO HACIEeNyBameTo U
MOJIpe/ICHOCTa Ha >KeHaTa BO BpCKa CO OBa mpamame. He e jacHo mamu syreTo
BOJEHH O/ OBOj KaHOH pa3MHUCIyBaje BO Taa Hacoka, WiIM Hak oOpaTHo, Jlek
JykafuHu HauIyBajku Ha TakBU c(akama Mery JIyreTo, TO MOCTaBHJ OBOj 3aKOH
Kako CoOBIaramke CO TaKBUTE pa3MHUCIyBamba M CO TAaKBHOT HAa4YMH Ha KOU
COOJZIBETCTBYBAJIE CO MATPHjapXaTHUOT.

,»B0 TIeprofoT Ha mopaHemHa JyrocnaBuja Biameen CpIICKHOT rparaHCKU
3akoHMK ox 1844, (Cprncku rpahancku 3akoHuk 1844), a Ha mpocTtopuTe Ha
MakenoHrja ce IpUMEHYBaJl A0 MOYEeTOKOT Ha Bropara CBercka BojHa (I'parancku
3akoHMK Ha P.M, 2013, 5)“. Cnopen Toj 3aK0oH, HACJIE€ACTBOTO My INpHIaraio Ha
OHOj KOj OWJI OIpEe/IeNieH KaKo HAaCJICAHHMK CO JOTOBOP 3a HacledyBame. Malikure
Jiella Ha OCTABHUTEJOT W HUBHHUTE MAIKW MOTOMIIM TPBH JOOWBaJle HACIEICTBO.
PonuTencknoT UMOT ce Jesies1 Ha OHOJIKY JeJIOBH KOJIKY LITO MMaJIO MAIIKH JELa BO
cemejcTBOTO. Jlo/leka maK Ha KEHCKUTE Jiella UM TPHUIaraio U3ApKyBambeTo JoeKa
KHUBEAT BO POJUTEIICKHOT JIOM M MPUCTOJHO MaXKEeHe CIIOpe MOCTOJHUTE OOMYaH.

Ilo Bropara Csercka BOjHa, NMPOMEHHTE BO OIINTECTBOTO, MPAaBHOTO M
MOJIMTUYKOTO YpedyBame Ha HOBaTa JAp)KaBa, W3BPLIMIO BIWjaHHE U BpP3
HacyeaHoTo npaeo. [logornHa, Bo npBuoT Cojy3eH 3aKOH 3a HacleayBame o 1955
T., C€ TIPEKWHAN JIOTOBOPOT 3a HacnenyBamwe (I'parancku 3akonuk Ha PM, 2013, 5).
Bo Haykata, mo OJHOC Ha NpallamkeTo 3a ONpaBIaHOCTa Ha JIOTOBOPOT, C€
n30erHyBaaT MOXHHTE CIOpPOBH 3a TOjenda Ha OCTaBHHATa MO CMPTTa Ha
OCTaBHUTENOT U CE OBO3MOXYBa 3a4yByBamb¢ Ha IEJINHATA HA 3eMjOJIEIICKHOT UMOT"
(I'parancku 3akonuk Ha PM, 2013, 6). ,,Co 0B0j JOTOBOp ce OTKaXKyBaaT O]
HACJIEICTBO TOTOMIIMTE O JKEHCKH IIOJ, CO IITO C€ OBO3MOXKMJIO HAa MAIIKHUTE
MOTOMIIM Jla TO HacieayBaaT 3eMjOJIEICKHOT MMOT BO IIENIMHA, IITO MPETCTaByBa
JUCKpUMHHAIMja BpP3 OCHOBAa HAa IMOJ, KOja IOCTOENa BO IPEIBOCHOTO NPaBoO
(I'parancku 3akonuk Ha PM, 2013, 5).

Hctoro pasmuciayBame BO BpCKa CO HACIEAYBAambETO MPOAOIDKUIO U
MOHAaTaMy C¢ JI0 MOHMIITYBAKETO HAa THE JOTOBOPH 3a HacienyBame. [lofomHa, o
1955 r., co mocTemeHW MPOMEHHM BO 3aKOHOT, C€ MOCTHTHaJIa pojaoBa
pamHomnpaBHocT. [la Taka, 3akoHOT 3a HacienyBame Ha COPJ ox 1965 r. koj ce
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MpuUMEHyBal W BO Makenonnja kako xpen ox COPJ, mocrurHan pogosa
paMHONpaBHOCT. ,Jl'pafaHuTe ce TOA HCTH YCJIOBH DPaMHONpPAaBHH  BO
HaclleAyBambeTo. MalKuTe U )KEHCKUTE JINIA Ce paMHOIPABHHU BO HACIEIyBambeTO
(3akoH, 1965, 4).

Ha tepuropujata Ha camocrojaa P. Makenonuja, 3aKkOHOT 3a HacJleIyBambe €
o0jaBeH Bo Ciry>xOeH BecHuk Ha P.M. Op. 47 on 12 cenremBpu 1996 r. Bo Hero Bo
wieH 3 (PaMHOMpaBHOCT BO HACJIEMyBamkETO), € HABEACHO JIeKa IrparaHnuTe o] NCTH
YCIIOBH C€ paMHOINpaBHM BO HacienyBameTo. Co OBa € TMOCTHrHAaTa pojoOBaTa
PaMHONPaABHOCT CO MaXOT M € HaJMHHATa MapruHaju3anyjaTa Ha XEHaTa Kako
rpafaHUH Ha UCTaTa JpKaBa.

Kako mto kaXkaB MpPETXOJHO, OCTABUTEN MOXE Jia OWje MOYMHATA JIMIHOCT
KOja MMa HMMOT KakO CBOja COIICTBEHOCT, KOja TIO COMCTBEHaTa cMpT Tpeba na
MpeMUHEe BO paleTe Ha MoToMuuTe. ,,OCTaBHHATA CE COCTOW OJl IMOTHUTE TIpaBa U
OOBPCKH KOW TH MOCEIYyBal OCTaBHTENIOT BO MOMEHT Ha cMmprtra. OcTaBHHATA
OJTHOCHO HACTIEJICTBOTO MPETCTaByBa 30Mp OJl UMOTHU NpaBa M OOBPCKU KOU Ce
W3pa3iuBH M MpOUEHJUBH Bo mapu® (MwunkoBcku, Pucros, 2011, 19). Cnopen
3aKOHOT, OTOMIIUTE Ha OCTABUTEIOT COYMHYBaaT HEKOJIKY HacleIHW pena. Bo
HAIIIETO HACIICJHO TPABO MOCTOjaT TPH 3aKOHCKU HaclieAHu penoBu. [Ipu Toa, cé
J0JicKa MMa €ZIeH KUB HACIEeTHHUK Off IPETXOJHUOT 3aKOHCKH HaclelleH pel, TOj TH
HCKIIy4yBa O] HACJIEICTBO HACJICAHUIIUTE O APYTHOT 3aKOHCKU pen’* (MHUILIKOBCKH,
Pucros, 2011, 68). Bo mpBHOT HaciefeH pej MpuIaraar MOTOMIUTE U OpadHUOT
Jpyrap Ha TOYHMHATHOT. ,,OCTaBMHATa HA YMPEHHUOT ja HACIeAyBaaT TpPEa CHTE
HETOBUTE JIella M HETOBUOT OpaueH npyrap. Tuie HacieayBaarT €IHAKBU JICJIOBU
(3akon, 1996, 13). Co 0BOj 4JieH 0Jl 3aKOHOT € OBO3MOXKEHO >KEHATa Kako OpaueH
Jpyrap WIH Kepkata Kako JIeTe Ha OCTABUTENOT, Jia J0oOWe MOJCTHAKOB el OJ
MMOTOT (KaKo W HEJ3UHUOT CUH, OJJHOCHO HEJ3MHUOT OpaT).

Co oBHe 4YJICHOBH BO MHOI'Y HaBpaTH € MMOJ00peHa cocToj0ara Ha KeHaTa 3a
pas3nuKa of IPETXOJHUTE KOTra ce MPUMEHYBAJIC 3aKOHUTE KOWIITO I'M CIIOMEHAB, a
KOM Owie pJaneky TMOAWCKpUMUHHpauku. Tyka, HWCTO Taka, ce TIOCTaByBa
MPalIamkEeTo IITO € MPBO IITO Ce MPOMEHWIIO, Aaii 3aKOHOT, WM pa3MHUCITyBamkaTa U
MoTpeOUTe Ha JIyreTO ja MOTTHKHAJE Taa MPOMEHA, WIIH, NakK, ce paboTu 3a cnpera
Ha JiBaTa eJIeMeHTH. Pe3ynraT Ha Toa € M MpoMeHaTta BO JEJOT Ha HACIeTyBameTo.
Taa e JQUPEKTHO WM WHIAMPEKTHO HHHUIMpAHa OJ MPOMEHUTE Ha CTaTycoT Ha
JKEHaTa BO TMONIUPOKHOT OMNIITECTBEH KOHTEKCT, TOBHCOKATa CTamka Ha
o0Opa3zoBaHKe, HEj3MHOTO BPaOOTyBame, MUTpallMjaTa CENO-Tpaj, NITO MOCTENEHO
BJIMjaesio ¥ Ha TIpOMEHAaTa Ha 3aKOHWTE 3a HacieayBame. Cenak, oBaa MmpoMeHa He €
npudariuBa 3a CHTe, Ma TrojeM Opoj cemejcTBa oa0MpaaT Ja IO cleaar
TPaJUIMOHATHAOT HAYMH HAa MXHUBOT, CIEACjKM TH OMNIUTECTBEHUTE HOPMH U
MpaBuiIa 0] MUHATOTO.

OcrtaBUHCKaTa TOCTANKa C€ TMOKPEHYBa OJl WICHOBUTE HA CEMEjCTBOTO, CO
MoJHeCyBamkbe Ha Oapame O] CTpaHa Ha aJBOKAaT OO CyIOT 3a OTIOYHYBame Ha
MocTarnkara, Koja 1moroa mpoaoJDKyBa Kaj HOTap OBJACTeH 3a TOa, OMpEeleNieH Of
cyJoT. Bo ocraBuHCKara TmocTanka 3aJOJDKUTEITHO YYECTBYBaaT CHTE KOHM Ce
YJICHOBM HAa TPBUOT HACJICJCH pEJl Ha OCTABUTEIIOT, a JOKOIKY HeMa TaKBU ce
MPEMUHYBa Ha BTOPUOT U TPETHUOT HACIEACH Pe.
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Bo mpBumoT HacnmenmeH pen cmaraaT jgerata Ha OCTaBHTENIOT M HETOBHOT
Opauen apyrap. JloKonKy Hekoj oJf HacleIHULIUTE € TOYMHAT, Ce MPHUIOKYBa
MOCMPTHUIIA W TOj C€ HCKIy4dyBa OJ HacienyBameTo. JIOKoIKy € mo4yuHaT
OpayHHOT IpyTrap, TOrall HEeIHOT UMOT Ce JIeJIH Ha HeroBuTe moToMuu. Ho mokonky
¢ TIOYMHATO HEKOe O] Jelara Ha OCTaBHTENOT, a UMa XMBU MOTOMIM, TOTAll THE
JUPEKTHO TO HACIeIyBaaT OCTABUTEJIOT, & He HUBHUOT MOYHMHAT MpeNoK. bunejku
BO 3aKOHOT 3a HacJleAyBame, BO JEJIO0T Ha HAcJIEoyBambe IO MaT Ha MPETCTaByBambe
€ peryJIMpaHo CIOpex CIETHOBO: ,,JIenoT o1 ocTaBUHATA MITO OM My IPHIAIHAI Ha
MOpPaHoO YMPEHOTO JIeTe J1a IO HA/KUBEATO OCTaBUTEJIOT o HacjeayBaaT HErOBHTE
Jienia, BHYLIUTE Ha OCTABUTEINIOT, HA €IHAKBY JICIOBH, a aKO HEKOj O/ BHYLIUTE yMpeT
Ipe/l OCTABUTEJIOT, TOTAII JEJOT ITO OM My HPHIAJHAT Ja OWII )KHB BO MOMEHTOT
Ha CMpTTa Ha OCTAaBUTENIOT TO HacjedyBaaT HETOBUTE Jielld, NpPaBHYLUTE Ha
OCTaBUTENOT Ha €JHAKBM JIEJOBHM M TaKa pelyM ce JoJeKa MMa IOTOMIHM Ha
ocrautenoT (3akon, 1996, 14). ,Hacinemnudka TpaHCMEICHja c€ BPIIH U aKO
HACJIEJHUKOT YMpeNl Tpel Ja ce 3aBpIIM paclpaBaTa Ha OCTaBHHATa, a HE ce
OTKakKaJl OJ] HACIEICTBOTO; TOTAall MPaBOTO Ha OTKaXyBame IPEeMUHYBa Bp3
HeroBuTe Hacuemuuiu® (3akon, 1996, 129). Bo muenara mnpomemaypa Ha
OCTAaBMHCKATA MOCTAIKa CUTE TIOTOMIM OJI TIPB PEJ] HA OCTABUTEINIOT CE HACJICTHHIIH,
HO criope]l 3aKOHOT, CUTE THE JIOOPOBOJIHO 0€3 mpucuiia Tpeda a ce u3jacHar Jajiu
ce OTKaXXyBaaT OJl CBOjOT JIe] WM To npudakaar BO HACIEACTBO. TyKa 3aKOHOT
jacHO 1aBa MOXXHOCT Ha CEKOj KOj € HACJeIHWK, caM Jia OJUTydyBa 3a CBOETO
HACJIETHO MIPaBO.

Naxo Baka MoxeOu € HeaTHo KaKkaHO, BO MIPAaKTHUKa OBa He € Taka. YecTH ce
cllydauTe, OCOOEHO BO MHHATOTO, KaJe¢ WITO JKEHUTE IO BIMjaHHE Ha
HErocpeJHaTa OKOJMHA W CEeMEjCTBOTO, M BO COIJIACHOCT CO OOWYanTe u
BPETHOCTUTE KOW OWJie 3HAuajHH 32 TOTALIHOTO OIIITECTBO, C€ OTKAXYBaaT O]
uMOTOT. HajuecTo Toa ro mpaBaT Bo KOPHUCT Ha OpaToT Wi cHHOT. TyKa MpaBoTo Ha
COIICTBEH M300p BO MHOTY ciydaW € HapymeHo. [la Taka gecto, HAaMecTo Ja ce
MPaKTUKyBa 3aKOHOT M Ja Ce CIOpOBelyBa Kak0 TaKOB, €JIHOCTABHO CaMoO ce
BHUMaBa Jla OuJie 3auyBaHa IielaTa Taa 3aKOHCKa MpoIeJypa Koja € MoBp3aHa co
OCTAaBMHCKATa ITOCTAIKa 3a IMPHUTOA Ja HE Ce OAroBapa KPUBHUYHO, HO CE€ MOCTaIyBa
OHaKa Kako INTO Hajara oOMYajHOTO NpaBO Ha HaciexyBame. [lopamu Toa, ox
KEHUTE C€ OYEeKyBa 3a/I0JDKHTENHO IPHCYCTBO Kaj HOTApOT Kako Kepka WU
CONpyra Ha OCTaBHUTEJOT, HO NMPHUTOA Taa Tpeda Ja ce OTKaXe O CBOJOT JeN U Ja
TIOTIMIIIE M3jaBa Kaj HOTApoT 3a HCcTOTO. CO TOA 3aKOHOT € MCIIOYUTYBAH, a JIeJIOT
0]l UMOTOT TPEMHHYBa Ka] JIPyTUTe HACJIEAHUIM M IIOCTANKara IpoJI0JDKyBa
MOHATaMy, JIoJIeKa 3a »eHaTa oOBpckaTa e 3aBpiieHa. [lopaau Toa, KOIKy ¥ Jia €
3aKOHOT Npu(aTiuB ¥ €IHAKOB 3a CHTE, TOA € HEIOBOJHO 3a Ja C€ HaMalld
MOJIpe/ICHOCTa Ha yllorata Ha »eHaTa BO OBOj mpoiiec. MOXHOCTa Ha jKeHaTta
BUCTHHCKM W CaMOCTOJHO JIa OJJIy4dyBa € OHa INTO I'0 MPaBH 3aKOHOT IIEJIOCHO
UCTIOJIHET.

Criopenl BaXEUKUTE 3aKOHH, ,,HACIECTHUKOT KOj CE OTKa)Kall caM BO CBOE HME
ce CMeTa Kako Ja He 0w HuKoramr HacineaHuk™ (3akon, 1996, 128).

Ho 70-te r. Ha 20 Bek, K€HUTE, OCOOEHO OJ PYpaHHUTE CPENWHH, HE OmIie
MOBUKYBaHM O]l CyJJOBUTE 3a Jla C€ M3jacHAT 3a CBOjOT /€N oj HaciencTBoro. Toa
O TIEpHOZOT KOra W CIOpeJ 3aKOHOT ce TpaBeliec OOMIU Ja ce BOCIOCTaBH

142



pPaMHONPABHOCT, Ma CIIOpEeI TOa, OYMIVIEAHO HMMal0 W MHOTY HPOIYCTH BO
CIpOBeyBamke Ha UCTUTE. Bo THe cityyan ce goarayio 0 pa3InyHU CTPATEruu Kako
KEeHaTa Jla ce MCKIYYH O] HAclleICTBOTO OJ CTpaHa Ha cemejcTBoTo. Ha mpumep:
JOKOJIKY OCTaBHTENIOT € CONPYrOT-TaTKOTO, MMa NPHMEpPH KaJe ITO Jenara ce
OTKa)XyBaaT OJ] IMOTOT BO MM€ Ha MajKaTa, HO caMO IPHUBPEMEHO, 3a MOJOIHa,
mpeq 1a MoYrMHe MajKaTa, 1a OAaT Ha CyJl M 10J] BIMjaHue Ha CHHOBHUTE Taa 1a UM T'O
MIpenuIe HUM IEeNUOT MMOT, M30CTaByBajkM T'M KepkuTe. Bo BakBHOT ciy4aj,
KEepKHTE BOOIIITO HE C€ MOBHKYBAaaT 3a OCTAaBHHCKATa IIOCTAIKA, HHUTY IaK ce
W3BECTCHHU OJ HUBHUTE Opaka 3a HaMepaTa.

[lokpeHaraTa ocTaBHHCKa MOCTallka HE 3HAYM M IIEJOCHA COMCTBEHOCT Ha
MMOTOT JOKOJKY TIOCTOjaT Bajlla WM MOBEKe HACIEAHUIN. 3a eIeH HACIEeIHUK Ja
no0ue CONCTBEHOCT Ha MMOT, Tpeba Ja ce mpucTand ¥ co (u3uuka jaenda Ha
HUMOTOT, M TOA OTKaKO Ke Ce M3rOTBH HACIIEJHO PELICHUE 38 OCTABUHCKATA ITOCTAIKa
1 ke ce YTBPIHU KOj OJI HACIETHUINTE MPU(ATHTI, a KOj C€ OTKaXKall O UMOTOT. Tne
mTo npudaTtwie aa OMaaT HACIETHUIM TPONOIKYyBaaT co ¢usnukarta nenda. Co
¢u3nukata nenbda ce KOHCTaTHpa KOj KOJKY MMOT HacjeayBa M KOMY IITO MY
npumara. OTkako c¢ ke Ouje 3aBpILICHO, CO €J1adopaToT CO KOj ce MOTBpAyBa
MOBPIIMHATA HA UMOTOT KOj Tpeba /1a ce Haclle[w, ce 3aBpIryBa (pU3nYKara Jaemnoa.
A cO eBHICHTHpamEe BO KaTacTap C€ U3[aBa HMOTEH JHCT TocebeH 3a
HACJICOAHUIIUTC CO HUBHOTO MMC M OHA IITO HAa HUB UM MpUIIAJHAIIO IIPpH ILCH6aTa.

IIpexy ocTaBMHCKaTa MOCTalKa HajyecTO Ce HAclemyBa: Kyka CO JBOpHA
MOBpIIMHA, TPa3eH IUIAIl OJHOCHO TPAJeKHO 3EMjHIINTE, CTaH, HHWBA, OJHOCHO
oOpabotnuBo 3emjuinre. Jlogeka mak: CTOKara, MOKYKHMHATA, KOJH, TPaKTOPH,
(PMHAHCUCKHTE CPENCTBA U JIp., IPEKY HOTAPCKH JOTOBOP WJIM MaK CO MPETXOJeH
YCTEH JIOTOBOP, CE pacipesienyBaaT Mery Haciuequuiure. Kako mro e npeaBuaeHo
€O 3aKOHOT 3a COTICTBEHOCT W JIPYTH CTBapHHU IpaBa, c€ HAcJleayBaaT MOJBIKHI U
HCIIOABMIKHU CTBApU:

[MonswmxHM cTBapy ce OHUE KOU BO LIEJIOCT MOJKAT 1a CE ABMXKAT MIIM TIOMECTYBaat O
€IHO MECTO Ha Jpyro, a MpH Toa Jia He ce OIITEeTH HWBHATA CYyIITHHA. HenprxHM
CTBAapH C€ OHHME CTBapH KOM HE MOKaT OJ €IHO MECTO Ha JPYro Ja Cce JIBIXKAaT U
ITOMECTyBaaT, 0e3 IMpHUToa Ja ce OIITETH HUBHATa cyrTuHa (3akoH, 2001, 13).

W nenec, xora mocTojaT 3aKOHCKH OJpeAOM 3a HaclelyBameTo M Kora
MO>KeOH )KMBeeMe BO BEK BO KOj 3aKOHUTE C€ IOPUTOPO3HH, IojIeM Opoj Ha JKEHH ce
OTKa)XyBaaT OJ] CBOjOT JieJl MoJ| BiujaHue Ha Apyrure. Cekako, HUKOja 0J1 HUB IpU
OBaa IIOCTaIlKa HE TM NpEeKpIlyBa 3akoHCKUTe HopMu. Cenak, Bo 21 Bek, co ornen
Ha TOoa IUTO CE€ HACTaHATH TOJIEMU INPOMEHH BO OIIITECTBOTO BO IIOIVIE] Ha
MOJIEpHU3aIMjaTa ¥ TOJIEMH YEKOpPHW Harpe]l BO TOIJIe] Ha YOBEKOBHUTE IpaBa, ce
OYEKyBa ¥ OBa Jia CE€ TPOMEHH, W MPOIEHTOT Ha KEHNU KOU C€ OTKAKyBaaT Ha OBOj
HAYWH I0J] BIMjaHUE HA JPYTUTE WM BO UME Ha Tpaauuujara na ce npomenu. Ho,
HajBEpOjaTHO 3a J]a Ce IMOCTHI'HE BHCTHHCKAaTa POJOBAa €IHAKBOCT HAa OBa IOJIE, BO
MpaKTHYHA CMHCTIa, ke Tpeba /1a TOMUHE YIITE BpeMe.
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IIpumep: Hacaenno pemenne ox 2011 r.

OcCTaBHTENIOT € COMPYTOT, TAaTKO Ha § nmena, (2 mamkw, 6 )xeHckn). [lo HeroBata cMpT
ce NMOKPEeHyBa OCTABUHCKA MOCTAIKa HA HEJBM)KEH UMOT, KyKa U Ipa/Ie)KHO 3EMjHIITE.

HeroBata conpyra e HCTO Taka OYHHATA.

Hacnenuunu ce HeroBuTe aena.

Cnopen 3aKOHOT CHTE NIPUCYCTBYBAaT Kaj HOTApOT.

VYpenHo ce noBUKaHMU.

Cure )XEHCKH Jlella Ce OTKaKyBaarT.

Cute ypenHO TOTIHIIYBaaT W3jaBa BO KOja C€ OTKaKyBaaT Ol IPaBOTO na Oumar
HACJICTHUIIH.

Mamknte npudakaar. IMOTOT ce menu Ha [Be €THAKBY ITOJIOBUHH IOMeTly Opakara.

Ce M3roTByBa pelIeHUE Ha KO € HaBeICHO KOH Ce HACJIeTHULINTE.

[Tonatamy npoueaypata IpoaoKyBa HoMel'y HUB JIBajuaTa.

CecTpuTe 3aBpIIUIC CO TOj A,

Bo nmpumepoB ce riiea eka cecTpuTe MO HeUHe BIHMjaHHE WM IMPETXONeH
yCTEH JIOTOBOP, CE€ OATy4YyBaaT Ha BakBaTa MOCTAaIKa, 1a c€ OTKa)KaT BO KOPHCT Ha
Opakara. [IpyurHa 32 HUBHOTO OTKaXXyBame € yKelbara Ha HUBHUOT MTOKOEH TaTKo,
MMOTOT JIa OCTaHE Ha /IBajllaTa CHHOBH, a THE ja TIOYHTYBaaT, OuMIEjKu PeTKO Kora
BO MHHATOTO el0ara u 300pOT Ha TaTKOTO HE ce mountyBaie. Cropes oBa, MOKPa]
3aKOHCKHUTE ofpeAdu, cé ymTe ce MOYMTyBa Tpaaulujara, 6apeM Kaj MOoCTapure
reHepanuu poaeHu okoiay 1950-ta. r. Ha mpamamero 30IITO TaATKOTO MMall TakBa
xKenba, TO3HAB JIeKa TaTKO UM CMEeTal JIeKa Taka € HajlpaBeHo, AeKa IMOTOT Tpeba
Jla OCTaHE Kaj CHHOBHTE OUCjkH KepKuTe Ouiie 100po oMaxkeHH, T0OpO CUTYHpaHu
M TOj UM Jajl c€ IITO CHOpe] 00MYajHOTO MpaBo MM clieayBaio. [lopaau Toa, TOj
cakaJ MMOTOT Jia UM TIPHIIAJHE caMo Ha cHHOBUTE. Toa mokaxkyBa Jieka Cemak U
MOKpPaj 3aKOHCKOTO HACJICJHO MPABO, C¢ YIITE CE MPAKTUKYBa 00MYajHOTO HACIIETHO
paBo.

WNma cmydam kora OpadyHHOT Apyrap ro T'yOM MpaBOTO Ha HACIEICTBO.
,IIpaBoTO Ha HaciexyBame Mely OpayHHTE JIpyrapy IpecTaHyBa cO Pa3BOJ Ha
OpakoT W TMOHMIITYBamke Ha Opakor™ (3akon, 1996, 26). OBa 3HaumM jeka IO
pa3BoIoOT, OpayHHOT Jpyrap ro ry0u npaBoTo Ja Ouje HAacJEIHUK, HO Jenara u 1o
Pa3BOIOT OCTaHyBaaT HACIIETHHUIIU OJ1 TIPB PeJl KaKO POJIOBO €IHAKBH.

Ho, Bo 3akon 3a nHacnemyBame Ha PM ox 1996, cmopem wien 27, Ha
OpadHUOT JApyrap MoXe Ja My ce 3roJIeMH HACJIETHHOT Jiell JOKOIKY Oujie TOBUKaH
CO HACJIETHHUIMTE O] BTOP pel. AKO NPHUTOA HEMa HYXHU CPEICTBA 3a )KHUBECHE, a
JIeNIOT 1ITO Tpeba Jia ce HACIIeIN € Mall, Toralll OpadHUOT JIpyrap MoXe Ja ro gooue
U TeTHOT JielT. J{enoT Bo Koj OpauHHUOT Jipyrap He HaCJIeAyBa, OJTHOCHO 3aKOHCKH He
e ondareH, € TOKOJKY CONpyroT, (Ouaejku Toj HajuecTo ce jaByBa Kako MMaTesl Ha
UMOT 3a pa3jiika O] COIpyrara), € ako COIpPYroT BOOIIITO HE CE jaByBa KaKo
OCTaBHTEN, OJJHOCHO TOYMHE IPe]] HETOBUOT TATKO KOj CE jaByBa KaKO OCTaBUTEI,
OIHOCHO HETrOBHOT TATKO I'O HAP’KHUBEC.

IIpumep: Hacaenno pemenne ox 2015 r.

OcraBuren e conpyrot, Tarkoto. OCTaBUHCKAaTa MOCTANKa 3allOYHyBa 110 HETOBaTa
CMPT.
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[ToTromMim o1 IpB pesi Ha OCTABUTENOT CE CONpYyraTa U IeTTe Jeua (IBe KepKH U elleH
CHH, BO3PaCHH, )KUBH U €I€H CHH U €JJHa KepKa, BO3PACHHU, [IOUYNHATH).

[NounHatuTe CMH W Kepka MMaaT IOTOMIIH, 10 JBE Jena (CHH M Kepka) W OpaueH
Apyrap.

IToTOMCTBOTO Ha IIOYMHATHOT CHH XXKHBEe BO 3a¢IHHIA BO KyKkaTa Ha OCTaBUTEINOT.

CHHOT Ha IOYMHATHOT CHH MMa CBOE CEMEjCTBO, COIIPYTa, ¥ ABE MAJIOJIETHH Jela.

’Kusee co cBojaTa Majka (compyraTa Ha MOYMHATHOT CHH Ha OCTaBHUTENOT) u 0ada
(compyraTa Ha OCTaBHUTEIOT).

Kepkara Ha HOUMHATHOT CHH € OMA)KEHa M ja HAIyIITHIA KyKaTa.

Bo Texor Ha mpornenypara cuTe YpeaHO ce NOKAaHETH OCBEH OpadyHHUTE APYrapu Ha
noynHatute HacieaHunu. CUTe NPHCYCTBYBaaT Kaj HOTApoT 3a Jla Ce M3jacHaT Jaiu
npudakaaT WK He 1a OUIAT HACIEIHUIIH.

BpaunuTe apyrapy Ha IOYMHATUTE HACJIEJHHUIN BO CIy4ajOB CE U30CTABEHH.

[TpuunHaTa e mWTo He ce KPBHO MOBP3aHH CO OCTABUTENOT, TYKY CE CHaa U 3eT.

ConpyraTa Ha OCTaBHTEJIOT C€ OTKaXyBa OJ CBOjOT JIelI.

JKuBHTE KEpKH Cce OTKAXXyBaaT OJ HMOTOT.

JKuBHOT cHH To npudaka HACIEACTBOTO.

Henata (CHH 1 Kepka), Ha IOYMHATATa KepKa ce OTKa)XKyBaaT OJf HUBHOTO NPABO HA
HAaCJIE/ICTBO.

KepkaTa Ha MOYMHATHOT CHH CE OTKa)KyBa OJI HACIIEICTBOTO.

CHHOT Ha IOYMHATHOT CHH T0 IpH(daka HaCIEeICTBOTO.

On mpuMepoB MokeMe Jia 3a0enexuMe Jeka HacleICTBOTO, TIOBTOPHO, Ce
O/IBMBa MATPHJIMHEAPHO, OJTHOCHO O] TATKO Ha CHH, OJ JIJI0 HA BHYK, 0€3 pa3iiuka
Ha 3aKOHOT. Mlako mporeypaiHOCTa ¢ 3acTalleHa M 3aKOHOT € MCIOYHUTYBaH, TyKa
cemak ce paboTH 3a 00MYajHO MPaBO HA HACIEIyBambE€ BO PAMKHTE Ha 3aKOHCKOTO
MPaBO Ha HACIIEyBambe.

Ea6aTa CC OTKaXXyBa BO UME€ Ha JXUBUOT CUH W BHYKOT O/ IOUYMHATHUOT CHUH.
XKuBute cecTpu ce OTKaXXyBaaT BO UME Ha YKMBUOT OpaT W BHYKOT O] MOYHHATHOT
Opar. Jlenara Ha MOYMHATATA CECTPa CE OTKAXYBaaT 3aroa INTO 3HAAT JeKa U
HUBHATa Majka OW ce oTkaxana. M cmopen TpaauiujaTa 3HaaT JeKa Ha HUB,
0CcO0EHO Ha CHHOT, My ClielyBa Jiell 0] HACJIECTBOTO OJ] TATKOBATa CTPaHa, a HE O]
MajunHaTa, a Ha KepKaTa o]l HUTY e/iHa. Tyka MOBTOPHO HE € BKJIyYeHa jkeibaTa Ha
IOTOMIIMTE TYKY OHa IITO Ce CMeTa JieKa € IPaBe/Ho criopes] Tpaauuujata. Kepkara
Ha TIOYMHATHUOT CHH CE€ OTKa)XyBa BO UME Ha CBOjOT Opar.

ORa e KJIacH4eH MmpUMep 3a MoroJieM Opoj Ha HaclieyBama Kaj Hac, C¢ YIITe
BOJICHU CIIOpe]l O0OMYajHOTO MPaBO Ha HacieayBame. OTTaMy, 6apeM O] aclieKT Ha
HeyTpaJieH HaOJbylyBad, C€ KpIIM I[PABOTO HAa COICTBEHHTE BOJja, Kenba M
motpeba O] UIMOT, OJIHOCHO THE, Kaj HABEJCHUTE CHHU, Ce MOTUCHATH BO MME Ha
MOTOJIEMOTO JOOPO — MHP ¥ IMOYHUT BO CEMEJCTBOTO, M HECTUTMATH3HMPAmE O]
CTpaHa Ha OKOJIMHATA.

Bo mpuMepoT MoxeMe Ja To BHIMME TOKMY OHOj MOMEHT OJ1 KHBOTOT Ha
JKeHaTa Koj He € orndareH HATY cO 3aKOHCKUTE OJIpeI0H, HUTY CO 0OMYajHOTO MPaABO
Ha HaCJIeyBambe.

ConpyraTa Ha IMIOYMHATHOT CHH, KOj moYrHaI Opea Ja Mo4YHe OCTaBHHCKaTa
mocTarnka, He ce BOpojyBa BO HacieqHHWIM. HUTy mak 3eTOT Ha OCTaBUTENOT. T0j
nMa UMOT HACJICACH OJf HETOBHOT TAaTKO, 3HAYMW HCT'OBOTO ITIOHATAMOIIHO XUBCCHC
HE € 3arpo3eH0, a U He NPUJIOHECYBall BO UMOTOT, OWICjKH HUKOTAIl HE YKUBEEI

145



Tamy, 3a pa3iuKa of CHaata. Taa MOTOJIEMHUOT /e O/ CBOJOT KMBOT BIIOXKYBaJsia BO
KyKaTa, BO 3aeJHMLATA, MPUIOHECYBAJIa 32 HEJ3HHOTO OICTOjyBamke HA Pa3IndHU
HaunHM. [la cemak, Taa e MCKiIy4eHa Of LielaTa Mpolexypa 3a HacledyBame. A
CHope/ HaYMHOT Ha KOj Ce HacJeayBa CIopen 0OM4ajHOTO MPaBO KOE IMPEOBIaayBa,
HeMa HHU JieJl O]l MMOT HacJeleH OJ HEej3MHHTEe poiauTenu. Taa e ocraBeHa Ha
MUJIOCTA Ha HEj3MHUOT CHH 3a HEj3MHOTO IMOHATaMOINHO >XHBeewe. babaTta koja
UCTO Taka ce OTKakaja O MMOTOT, MCTO KAaKO M Hej3MHATa CHaa, € OCTaBeHA Ha
MIJIOCTA Ha HEj3MHHUOT BHYK. Ho co eaHa Mana nmpeaHocT, Taa mMaiia el 0 IMOTOT
0]l KOj ce OTKakasia 3a IIOTroJIeM Jiel Jla My MpumnaaHe Ha BHyKoT. OTTaMy ocTaHyBa
BHYKOT J]a TO MTOYUTYBa U BpeIHYBa TOa IITO HeroBara 06aba ro HampaBwia U 1a ja
JOTJIeq;a BO CTapocTa. A Majka My J1a ja TOYMTYBa U JIOTJIe/Ia 3aT0a MITO My € MajKa.

Bo BakBu ciyyan W cHaara, Mako HE € KPBHO CPOACTBO CO OCTaBHUTEINOT,
Tpeba na Ouje BKIyueHa BO HACJICJCTBOTO KaKO CONpYyra Ha OCTaBUTEIOT KoOja
’KHMBee JIONro BpeMe BO HMCTaTa 3aeqHMIA. Vm mak 1a mMma HeKakBa M3pINKa 0
KpajoT Ha XHUBOTOT IOTKpPEIIEHa CO 3aKOHCKa ojpenda M Ha TOj HAa4MH ke Ouje
HEe3aBUCHA O]l CHHOT. Bo 0BOj ciy4aj e MajiKy BepojaTHO CHHOT Jia ja U30pKa Majka
CH O] KyKaTa BO K0ja ’KHBeaT, HO CelaK, CIIy4anuTe ce pa3IuyHHu U HE MOXKEME Ja TO
TBPAUME UCTOTO U 32 CEKOj HapeeH CIyda;.

OBa 3aKOHCKH € PeryJMpaHo CO NPaBOTO Ha IMPETCTaByBame; ,,JENOT Ol
OCTaBMHATA IITO OM My TpHIMAHAT Ha [MOPAHO YMPEHOTO JIETE, J1a TO HaKUBEaJo
OCTAaBUTEJOT, T'O HACIeqyBaaT HETOBHTE JeIld, BHYIUTE Ha OCTAaBUTENOT, Ha
eIHAKBH JICJIOBH, & aKO HEKOj OJl BHYLIUTE YMpEIl MPea OCTABUTEIOT, TOTall JeJI0T
oITo 6I/I My IpuUliagHal aa 6I/IJ] JKMB BO MOMCHTOT Ha CMPTTa Ha OCTaBUTCIIOT I'O
HacjeIyBaaT HETOBUTE Jiella, PaBHYIUTE Ha OCTAaBHTEJIOT HAa €IHAKBH JEJIOBU U
Taka peayM ce€ JIoJieka WMa IMOTOMIM Ha octaButenoT (3akoH, 1996, 14)”. Cnopen
OBa, COIpyTaTa HacJIeAyBa JOKOJIKY CHHOT OYHHE TIOCJIE TATKOTO KOj € OCTaBHTEl,
a OcTaBHHATa HE € BOJICHa Ha BpeMe. Bo CIPOTHMBHO, Kako HITO € CIy4ajoB Kaje
IITO CHHOT HA OCTABUTEJOT IIOYMHYBAa IIPEJ OCTaBHTENIOT, CONpyrara Ha
MOYMHATHOT CHH HEMa MPaBo Ha HACJIECTBO.

3a pasnuka oJ] MOCTapUTE IeHEepallid M OHHME KOWIITO JKMBEAT WM Oapem
’KHMBeelle BO PYypPaHUTE CPEIUHU M OHMJIe BOCIIUTYBAaHH BO IATpHjapXalieH JyX, BO
TPaJICKUTE CPEAMHH Kaj MOMIIQJNTE TeHepauuu Ha skeHu (pomerm 70-te, 80-Te
roguHu Ha 20 Bek), ce Oenexxu TeHJACHIIM]ja Ha 3rojeMeHa ceecT. C¢ MmonpucyTHa e
motpebara of MOYNTYBamE Ha CBOETO jac W CBOjaTa BOJja, jkeiaba M morpeda of
HacienctBo. [1a mopaau Toa, OpojoT Ha )KEHH KOM HE Ce OTKa)KyBaaT O CBOjOT JeJ
O]l HACJIEJICTBOTO € BO OJIar mopacr.

3a oBaa Moja KOHCTaTanuja J0 KOja CTHTHAB MpPU BPLICHE HAa TEPEHCKHUTE
HCTpaXyBama, MOPaB J1a modapaM 1 MUCIIECHE O] CTPYUHO JIMLE KOE CE€ 3aHUMaBa CO
oBaa mpoOnemaThka. Mojata COTOBOPHHMYKA, aJBOKATKAa, CIIOpE] HEj3HHOTO
HWCKYCTBO MH TO TIOTBPIH HCTOTO. ,,Cera € Beke Apyra CBECTa, IOPaHO IMOBEKE Ce
OTKa)XyBaJIe BO KOPHUCT Ha OpaToT Wwin He ce npudakaine 3a HacneAHUIU. MeryToa
cera c¢ MoBeKe M MOBEKE OypPH W MOBEIyBaaT CYJICKM IOCTAIKHM BO KOM >KECHHTE
€/IHOCTABHO CH TO 0apaat CBOjOT JIeJI, HUKO] HE caka Jia ce OCTaBu 0e3 Hacle/ICTBO,
CO OrJie]] Ha TOa JieKa yTpe Ke MMa Jiella ¥ Ha HHWB HEITO J]|a MM OCTaBH (COTOB.
JlukoBa boxuHOBCKa).
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[Ipu momenbara Ha WMOT Kaj HApPOIOT, YECTO 3a HW30CTaBYBAKETO Ha
KEHCKUTE TOTOMIIM, Kako MPUYMHA ce MOCOYyBa HEAEIMBOCTa HA MMOTOT. Toj ce
COCTOM O] e/lHa KyKa U Taa He MOXeE Jia ce JEJH, WM € CO Malla KBaJapaTrypa, a BO
Hea He MOXKE Jla )KHMBeaT JIBE CEMejCTBa, 0COOCHO BO IEHENIHO BpeMe Kaje IITO
MJaauTe OpadHu MapOBH CaKaaT CBOj AOM M HE3aBHCHOCT.

IMopanu Toa vecTo, 0cOOEHO BO JACHEIIHO BpeMe, CE¢ TMOoroieM e OpojoT Ha
POANTENH KOM CaKaaT M KepKara J1a JoOHue HacJIeCTBO, HO MOPaIH BaKBHU IIPUINHH,
Tre OOMYHO HACTOjyBaaT Taa Jia 1o0We el o4 WMOT KOj € TIOJJAJIeKy OJ ceMejHaTa
KyKa, CTaH WJIM MECTO Ha XHBeewe. 3aT0a, HajuecTo Ha KepKUTE UM JaBaaT HHBA,
Iiai, BUKCHAWYKA, win ¢i. Ho u TBpaaT neka € momoOpo ja A00ue UMOT Koj €
Mo/IaJieKy O] ceMejHaTa Kyka, Koja ocTaHyBa Ha cHHOT. CeTo oBa € MpocieneHo co
MPETXO/ICH YCTEH JIOTOBOP, 32 MOJOLHA 3aKOHCKH Ja ce 3amasu. Mako co 3aKoHOT e
JI03BOJICHA M OBO3MO>KEHA JCITUBOCT HA UMOTOT, ,,[IpY HU3NUKa j1e10a Ha CTAHOBH U
Ha CTaHOCHU 3rpaj KOM MPeTCTaByBaaT (hYU3MUKa IeINHa, CYJOT MOKE J1a OJUTYYH,
BO COMJIACHOCT CO TPaAeKHUTE NPOINCH, Jla C€ W3BPIIAT BHATPEIIHH WIIN
HA/IBOPEIIHU MPENpPaBKU CO IIeJl CEKOj CONCTBEHHK Ja M00Me COOJBETEH MocebeH
nen (3akon, 2001, 13).

JHenecka c¢ moroimem Opoj Ha Miaau OpadHW TMAPOBU CE€ OJIydyBaaT Ha
CaMOCTOEH JIoM, 0e3 Jla )KHBeaT BO 3aeJHMIA U Ja IO YeKaaT HacleICTBOTo. MHOTy
0]l MiTaguTe OpayHH MapoBU KyIyBaaT CTAaHOBU WJIM KyKH WM TaK c€ OATy4yyBaaT
3a morpaada Ha Beke nmoctojHuTe. Co Toa MITO IOTpayBaaT co COTICTBEHU CPEICTBA,
TOj JIell TO CMeTaaT 3a HUBHU MaKO 3aKOHCKH TOAa MOXEOH C€ yITe He € YTBPIACHO.
W Bo ciayuajor Ha morpamba Ha Beke MOCTOjHA CeMEjHA KyKa Ha POJUTCIUTE Ha
CONPYTOT, TOj C€ CMEeTa 3a COIICTBEHUK Ha TOj JIeN, a CETO TOa 3aKOHCKH Ke ce
MOCTHTHE KOra ke ro jgo0ue BO HacJeICTBO O] TaTKOTO. Bo HeKou BakBW cCiryyaw,
“Ma TIPUMEPH Kora JIOTPaJCHHOT JIell KOj CHHOT CO COTICTBEHH CPEZCTBA IO Tpajiel,
BO HACJIEJICTBO My IIpUIiara caMo HEMy, a IPYyrHOT A€ 01 KyKaTa ro JIeJlaT Ha CUTE,
BKJIy4yBajKku ro u Hero. JIokonky mMa Opar, Toramr co JJOroBop Iomery HHB MOXKe
Beke TIOCTOJHUOT Jell Jia My MpHIMajHe caMmMo Ha eIHHOT, a JIOTPaJeHHUOT JeN Ha
JPYTHUOT, HO BO TOj CJIy4aj HAjuecTo MpHU M3rpagdata (UHAHCHCKU y4ecTByBaaT U
poxutenure. Jlokonky norpagbarta ce BpIIM Ha CeMejHaTa Kyka OJ CTpaHa Ha
POAMTENHTE HA COIpyrarTa, TOraml AOTPaJAeHHOT Jel CO HACIEACTBO K€ U NMpPUITaIHe
Ha Hea. Ho, conpyrot Toj Jien ke To 4yBCTBYBa KaKo JMYHO CBOj OMJIEjKU TO Tpajel
CO COIICTBEHHM CpEICTBA, JIOKOJKY Toa € Taka. Hajuecro Ha BakoB 4YeKop Ha
norpaa0a Ha JIOM 3a JKMBECHE Ha BEKe MMOCTOjHAa CeMejHa KyKa O] pOAUTEINTE Ha
compyraTta ce OJyTydyyBaaT MallkuTe OpayHH ApPyrapud KOW TOTEKHYyBaaT OJ JAPYT
mpejen Ha 3eMjaBa, HO UMaaT IorojiemMa enba Ja jKhBeaT BO TJIABHUOT Tpaj —
Ckomje, OTKOJKY BO POJHOTO MECTO CO compyrara cropen Tpaauuujara. Opa e
B3aE€MHO, OWJIejKH U Ha OBUE KEHCKH OpadHU JIpyrapy MOBeKe UM OJIU BO TIPHIIOT Jia
xwuBeat Bo CKoIje OTKOJIKY Ha JAPYro MECTO, 0COOEHO aKO TOa € HEKOj pypaJieH Jiel,
oco0eHOo 3aToa MITO TeHJCHLHWjaTa 1 kejnbaTa aa ce xuBee BO CKomje, OTKOJIKY BO
JOpyTUTE TPAJIOBH, € CE MOrojeMa.

PaGotHo cuTympaHuTe OpadHM TApOBM YECTO C€ OdydyBaaT M Ha
MOJIUTHYBake Ha cTaHOEH KpeJuT 0J1 OaHKHUTE CO WK Oe3 y4ecTBO BO UCTHOT 3a Jia
Kynat crad. Bo mpuior Ha oBa Oemie momynapeH mpoekToT ,,Kymm kyka, Kynu
cTaH", Koj Oellle MPOMOBUPAH U MMIUIEMEHTUpaH o Bianara Ha yeno co BMPO-
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JAIIMHE Bo 2011 r. IIpoekToT ce omBuBaiie MpeKy ABa MOAETH Ha CyOBEHIIUH
oxHocHO Monenor CyOBenuunu Ha yuectBo U CyOBeHuuu Ha patu. [lomounna Geme
MIPOMOBHPAH M NMPOEKTOT ,,Kynu Kyka 3a Mimaan®.

On 2011 r., kora MOYHA MPOEKTOT, OH0OpeHu ce 795 Gapama, 3a ,,MOIEIOT
cyOBeHnmja Ha patu‘, u 310 3a ,,cyOBEHIIMN Ha y4eCTBO* O] KO CIIOpe]l HaMeHara,
919 on Tue Gapama Owuie 3a KymyBame HOB CTaH, a 187 3a u3rpanba wim gorpaada
Ha KyKa ([nesen neuam, 2017).

Mnanure OpadyHH TAapoBH CE OATydyBaaT M Ha 3aeTHHYKA COICTBEHOCT Ha
3aeHOKYTIEHHOT CTaH WIM 3aeJHOKYIeHaTa Kyka. ,lIpaBoTo Ha COMCTBEHOCT Ha
OpauHuTe Ipyrapu Bp3 HEIBM)KHOCTUTE KOHM C€ HHBEH 3aeJHHYKH UMOT BO CMHUCIA
Ha wWieH 67 O] OBOj 3aKOH Ce 3alHIyBa BO jaBHUTE KHWUTH HA WMETO Ha JBajiara
OpayHu Japyrapyu Kako HUBEH 3aeqHuuku uUMOT (3akoH, 2001, 52). Co uMOTOT
CTEKHAT Ha OBOj HA4WH, THE MOXaT Jla yIpaByBaaT 3aeJHHYKHU. JOKOIKY 10jae 10
pa3Boj, THe crorogOeHo Tpeba Jga ro MmojelaT HWMOTOT, CO INTO JKEHaTa
33J0JDKATETHO J00uBa jaen. Mako BO mpakcaTa BakBUTE CIy4aud c€ IMOPETKH U
moyecto 0e3 pasiuKa Janu ce padOTH 3a 3aeIHUYKH KyINeH (CTEKHAT) HMOT,
HAj4YeCcTO TOj € BO COIICTBEHOCT CAMO Ha COTNPYTOT.

Cnopen emnabopupaHOTO BO TEKCTOT, ce 3a0eliekyBa JeKa 3aKOHHTE KOU
BakaT 3a OBaa NpoOieMaTHKa, MOCTENEeHO ce MeHyBaaT. HactaHaTu ce roiemu
MIPOMEHH BO TIOTJIe]] Ha MPaBOTO Ha HACJIEAYBamhe HA )KEHATa BO CHTE KaTeTOPHH Ha
HEj3MHUOT ceMeeH craTyc. [1a Taka, Taa o1 obecripaBeHa Ha OBa I10JIe, CTUTHYBA 710
paMHONpaBeH HACIEeIHHWK O NpB HacieneH pen. Ho cemak, MOKOIKy ce ciean
mpakcata, c€ ylmTe € IPUCYTHO ToJieMO BJMjaHue Ha 00MYajHOTO HACJIETHO MPaBo.
Hako camocBecTa Ha j)kKeHara € Ha TIOBHCOKO HHBO IO OBa IpAIIamke 3a Pa3jivKa O]
MHHATOTO, CeMaK C¢ YIITE € PaHo Jia ce 3a0eNeXH JeKa BO MpaKcarta 3aJ0JDKHTEITHO
ce MPaKTUKYyBaaT 3aKOHCKUTE OJIpeI0u 3a MPaBOTO HA HACIIETyBakbe.

JUTEPATYPA
Kupunuynu uzganmja

ALITAJIKOBCKA, A. (2009). Osb6opysarwemo kaxo mexanusam 3d
coyujanua Konmpoaa 8o Hapoonama kyamypa na Cmpywxu /[pumxon. Ckomje.

Kanonom na Jlex [yxarunu. (1994). Cxorje.

MUILIKOBCKU, A., A. PUCTOB. (2011). [parancko npumenemo npago
(nacneono npaso), Cxorije.

CBETHEBA, A. (2001). ,,CraTtycoT Ha ’Xe€HaTa BO TpaaWIIMCKaTa CEJCKa
3aeHMLA U CEMEJCTBOTO . EmuoAnmpono3ym, 6p. 1, 26-39.

CBETHUEBA, A. (2002). ,Wucruryuujata celo Kako CyJd  BO
TpaaulMOHaIHaTa KyjaTypa Ha [Topeue®. 70 coounu 00 ucmpasicysarwama Ha Jozegp
Obpemcku 6o Iopeue, lpunemn, 269-282.

HUBETAHOBCKA, J. (2010). ,WHCcTHTymMjaTa celo Kako CyA BO
TPaJULIMCKOTO HAPOIHO MpaBo Ha Makenonuute . EmuoAumpono3ym, 6p. 8, 160—
178.

HBETAHOBCKA, J. (2012). I pesom u kasnama. Ckomnje.

148



HPHOBPHA, B. J. (2011). Hacrehusare usmehy obuuaja u saxona — ca
nocebnum ocepmom na obracm Bpara. beorpar.

3akoHu

[uesen nevat Beuep on 13 aBryct 2017.

,»3aKOH 3a HaciexyBame Ha COPJ“. Cnyscoen secnux, cpena, 15 cenreMBpu
1965, benrpan, 6p. 4.

,»33aKOH 3a HaclieyBameTo (peuucTeH Tekct). Cnyocoen eechux Ha PM Op.
47 on 12 centemBpu 1996.

,»3aKoH 3a HoTapujat™. Cuyorcoen éecnuk na PM, 6p. 72/16.

,»3aKOH 3a obnmuranuonurte onHocu™. Cryorcoen eecnux na PM, 6p. 18/2001.

»3aKOH 32 COIICTBEHOCT M JpPYrd CTBapHH TNpaBa (TIPEUYUCTEH TEKCT)™.
Cnyorcoen gecnux Ha PM, 6p. 18/2001.

,»KOMIICH]ja 32 U3rOTBYyBame Ha Tparancku 3akoHUK Ha PM*. 2013. [ parancku
saxonux Ha PM, kaura uetBpra, Hacnenno npasuu ognocu. Ckorije.

,»Cpricku rpahaHcku 3akoHUK™. [ pahancku 3akoHuUK 3a Kpamwesury Cpoujy.
Tekct 3akoHa o 11 mapt 1844 ca n3menama u JomyHaMma.

Cajrorpaguja

CAMAPIIMEB, A. 2016. ,,ITo pa3sonoT, 6opba 3a er3ucTeHIMja Ha KPTBUTE
Ha CEMEjHO HACHJICTBO™. Paguo Crnob6onna Espoma.
https://www.slobodnaevropa.mk/a/27752486.html [TTpucramneso na 26.04.2021 r.].

ConcTBeHH U3BOPH

Corosopuuk, JINKOBA-BOXXNHOBCKA C., agBokar. Ckormje, COICTBEHU
TEPEHCKH UCTPaXKyBamba.

Nade Kostadinovska-Spasenovska

THE INHERITANCE ANALYZED IN THE FRAME OF THE COMMON
HEREDITARY LAW AND THE CIVIL INHERITANCE LAW

Summary

In the text | am analyzing the common hereditary law and the civil hereditary law.
The common hereditary law recognized only the male descendant as an inheritor and that
was strictly obeyed. The cases where the female inheritor might have been a successor were
rare. The traditional values imposed by society were strictly obeyed.

According to the civil hereditary law, men and women had equal rights for
inheritance, but it was not always like that. According to the law regulations that were
practiced in the countries from the Balkan Peninsula, starting with the Cannon of Lek
Dukagjini, through the Serbian Civil Statute Book (1844), The Inheritance Law of SFRY
(1965), The Inheritance Law of the Republic of Macedonia (1966), women gradually
acquired the right for equal inheritance as men. Still, the experience has shown that these
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canons were not always practiced. Very often, when the woman has to make her decision in
the process for inheritance, she is greatly influenced by society.
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TI'opan Bacunecku

HAPOJHUTE OBUYAU 3A IPABHUKOT ,,CB. IPOPOK EPEMUJA“ BO
CEJIATA O IPUJIEIICKO IIOJIE

Ancrpakt: Hapomuute oOuuam mro ce peaiau3upaaT 3a BpeMe Ha IPasHUKOT
noceereH Ha CB. Ilpopok Epemuja mpercraByBaaT paen o LHMKIYCOT Ha MPOJIETHH
Mpa3HyBama. THe ce MaJKy HCTpaXyBaHH M 00paboTyBaHH o0myawm, a JeHec ce 3a00paBeHn
Mer'y HapoJOT M PEYHCH Ce HEeIO3HATH 3a IoMJiIaiaTa nomynanuja. HajkapakTepucTHaHO 32
OBOj Tpa3HWK € OpkameTo Ha 3MHUUTE, Kako H OOWMYaWTe IIpH MPaBEHETO Ha
upenHu/nogHuny. llenrta Ha 0BOj TPyA € PEKOHCTPyHpame Ha OBHE OOMYAH, KOM JCHEC
MOXaT J1a ce 3a0ereskaT caMo CIIOpes cekaBamara Ha IoCcTapuTe Jyre.

Kayunu 360poBu: npemnsa, Hapogau obmuau, Ceetu [Ipopok Epemuja, [Ipunerncko
IMone, marucku aejcTaa.

[Ipasaukot moceeren Ha CB. [Ipopok Epemuja mma HENOABMKEH NAaTyM U
CeKoja roJuHa ce npa3HyBa Ha 14 maj (wmu Ha 1 Maj mo crap ctui). Mako Ha oBoj
JIEH HE CE CJIaBeJIO CliaBa Kako Ha Apyrute npasuuim (Hukoscku, 2014, 138), cemnak
nmyreTo He paboTerne HHWKakBa (hu3myka paboTa MOBp3aHA CO TMOJETO M CTOKATa,
Ouejku UMalie OrpoMHa CTPaXOIOYUT KOH OBOj CBETE.

Crapo3aBeTHHOT TOpOpok Epemuja e TNOYMTYBaH KaKO 3MHCKH CBETell,
OZTHOCHO CBETeI[ 3aIlITHTHHUK OJ 3MHH, CMOKOBH H JIpyrd Biekadu. OBOj KynT My
npUIagHan Ouaejku, Cropea NpelaHueTo, OBOj MPOPOK MMall CIOCOOHOCT a3 TH
CKpPOTyBa 3MHUTE M pa3HuTe Biekaun. OJ Apyra cTpaHa, ce MPEeTCTaByBa Kako
MHTCKH jyHaK, KaKO CTpAIIHJIO, KOe TM OpKa 3MUHTE U cMOKoBHTE. Mako Bo ocHOBa
ce Bo cioMeH Ha Cetnot npopok Epemuja, oOnyanTte u BepyBamara MOBP3aHH CO
OBOj TPa3HUK BOJAT MOTEKJIO YINT€ OJ HAjJAJIeYHOTO MHHATO Ha YOBEKOT
(®umunosuh, 1969, 11-15; Kurescku, 1996a, 237).

Cnopex HapoJHUTE BepyBamba, 3MHjaTa MPETCTaBYBa JEMOHCKO CYIITECTBO
IITO pacroyiara co HATIPUPOHA MOK KOja MOXKE Jla c€ HACOYH KOH TMpaBeme J100pa,
HO MOXe Ja Oujie ¥ MHOTY onlacHa. Bo moBeke pernoHu, 3MujaTa ce CMeTa M Kako
3aIITHTHUK HA KyKaTa, OCOOGHO OHaa IITO JKMBEE BO HEKOja JyNKa O] KyKaTa, BO
TEMeJUTe, Kaj OTHUIITETO WM MOoJ nparoT. Taa 3Muja ce cMeTa 3a peMHKapHaluja
Ha HEKO] CBOj MPEAOK U YIITE Ce HapeKyBa JOMAIllHA 3MHja, 3MHja-CTOIAH WU
cajouja (Tpnecku, 2015, 116).

Kynror Ha 3MuuTe BO MakeJOHCKaTa HapoJHa KyJlTypa € CHIIHO M3pa3eH Ha
OBOj TPa3HUK, MPH ITO CE BPIIAT pa3HU OOpeIHN aKTUBHOCTH 32 HUBHO OpKame.
Kaxo u Bo moBekeTo npenenu, Taka u Bo [Ipunencko [lone, qocra ce mpakTHKyBai
o0unuajor ,,0pkame Ha 3munte. Taka, Bo npeaseyepuero Ha 13 maj (v 31 anpun
o CcTap CTHJI), C€ HW3BeAyBa TOj 00MYaj, CO IITO C€ HajaByBa J0arameTO Ha
npa3HukoT ,,Ete ro uan Epemuja...“. MIMeHO, MallkuTe aela OJ CEMEjCTBOTO, CO
ce0e HOCAT Pa3HU JKEJIE3HU NMPEIMETH, HajuecTo Mawia 1 Kayuja (JIonaTka 3a xap) u
yIUpajKu TH €AeH OX JIpyr co3faBaaTr Bpesa. lIpuroa, Tpu matu ro oOHMKoIyBaat
[EJIMOT MUMOT, KaKO OKOJNy KyKara, Taka M BO: IUIGBHUTE, ambapuTe, INTAIUTE,
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KOUYWHUTE, TIa ¥ HU3: OaBUHTe, rpaguHuTe U ciimdHo (Mmtomecka, 2008, 187). Ipu
OOUKOJIYyBaK€TO Ha HMMOTOT, NPaBEjKH BpPEBa, THUE IEJI0 BpPEeME TH CKaHIUpaaT
CJICJIHUBE MarvyHU CTHXOBH:

berajte 3mun, cMOKO],

ete ro uau Epemuja

co cabjara ’priocana,

CO KOJHO KpacToCaH,

ue Be MCEUH, 4e Be usrasu!’

BakBa BpeBa W CKaHJHMpamE MOXE JIa C€ CPETHE W JIGHEC BO PYpPaJHUTE
CpEeAMHHU TpeA NPa3HUKOT, HO HAMECTO MAalIKH Jela, oOWYajoT ro peajn3upaaT
MMOBO3PACHU JKEHH, KOW BEpyBaaT BO OOPEAHOTO MPOYUCTYBAE HA AOMOT O] 37THTE
CHJTH, OJIMIICTBOPEHU BO 3MHHM U BO CMOKOBH, CO TOMOII Ha BakBaTa BepOaiiHa
Maruja. OBaa CYINCTHTYIlMja HAa MAIKHTE Jela MOXKE Ja Ce TPOTOJKYBa KaKO
npeoHa (baza Ha TyOeme Ha 00MYajoT.

Kako Haj3HauajHO 32 OBOj MPa3HUK € MPHUCYCTBOTO HA I[PEMHAPCKUTE 00MYan
U TIECHH, KOM TPETCTaByBaaT BUCTUHCKA PeTKOCcT. Bo moroneMuot 6poj Ha cena of
[Mpunencko Ilone, nzpaboTkaTa Ha LPEMHU C€ pealu3upa TOKMY Ha MPa3HUKOT
Epemuja, HO mocTojaT M HEKOW ceia, KOM o MpaBaT UCTOTO 3a MpPa3HUKOT Pyca
Cpena u toa cenata: beposuu, Anunuu, Kpusoramranu, Kpymeanu, ['octupaxuy,
Cnenue, Ctporuja, JleOpemre u Jlaxanu (Pucrecku, 1968, 171). Ilpasaukot Pyca
Cpena nMa MoABMKEH JaTyM U CeKorail € 25 neHa mo BenuraeH, oMHOCHO € TOYHO
mery Bemurnen m JlyxoBaeH, mopaau mrTo ce HapekyBa ymre u [IpemomoBenwe.
Haxko, Bo jien of cenata, IpemHapckuTe odnvau ce peanusupaar Ha Pyca Cpena, a
BO JIpyT 1en 3a Epemuja, cenak THe ce MOTIOIHO UISHTUYHH, & U CAMHUTE TIPa3HHUIIN
ce MHOry OJHCKy elleH JI0 JpyT, BO Torjen Ha jgatymute. M3paboTyBameTo Ha
[PEMTHUTE € KOJEKTHBHA aKTUBHOCT, OJJHOCHO, CE 3/[py>KyBaaT MOBEKE CEMEjCTBa,
HajYeCcTO COCEIUTE OJ MAajloTO WM cTapu (aMUIMjapHU JCICHHIIM, HO HE OWUJI0
PETKO M LETOTO CENO IPYIHO JIa TH U3paboTyBa penHuTe?,

JleH nipesi Mpa3HUKOT ce cOOMpaaT MoBeke MaXKH U OJIaT CO 3aIPEKHU KOJIH BO
OKOJIMHATa HAa CBOETO CENo, KaJe MITO MOXE Ja Ce Hajjie [JIMHA WM 3eMja
»IpBeHHKa“. ' HaToBapyBaaT 3alpe)KHUTE KOJIU M ja HOCaT 3eMjaTa Ha MECTOTO,
KaJie IITO K& Ce pealn3upa oOpeIHOTO MPABEHE Ha [PEMHUTE CIASTHUOT JICH, a Toa
HajuecTo OMJIO Heure ryMHO. BedepTa oKoiy KymoT 3eMja ce coOupaaT MmoBO3pacHU
MaKH U TyKa ja TpeceyBaar nenarta Hok. Toa e mopajay eqHa eJJMHCTBeHa MPUYNHA
OJIHOCHO CTPaBOT HEKO] HEMO3HAT Ja He (pJIu COJI WM ITeCOK BO 3eMjaTa. JloKoJKy

! ndopmaropu: Jbybuka Tpajkocka, pomena Bo 1920 roguna Bo c. JIonHEHH, JKHBEE BO C.
Jomuenn; Karuma Bacunecka, ponena Bo 1940 roguna Bo c¢. JlomHeHu, xxuBee Bo [Ipuer;
Jlenka Amecka, pomena Bo 1932 roamna Bo c. JlokBenw, xuBee Bo I[lpmien; Kupmn
Bacunecku, poaen Bo 1938 roguna Bo c. [Ipucan, xxusee Bo [Ipunen; Mapkocku bnaroja,
pormen 1933 rommna Bo c. bemo Ilome, xuBee Bo IIpmien. ComncTBeHHM TepeHCKH
HCTPaXyBamba.

2 IlpenHa e 3eMjeH caJ| cO MMPOKO AHO U HUCKU CTPAHMYHHM SH0BH. LIpenHuTe ce KopucTaT
KaKO TEIICHU BO KOW Ce IeyaT: JIeOOBH, IMOTavd, 3eTHUIU U cIudHO. L[pernHaTa, BO HEKoU
PETHOHH, Ce HAPEKYBa U IOIHUIIA.
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HEKOj TO CTOPH TOa, TOTalll IPEMHAUTE Ke MCITyKaaT | 1ejara paboTa OKOTy HUBHATA
n3paboTka ke Ouze 3amyaHa. 3a Taa Lell, THE BO HUKOj ClIy4yaj He cMeaT Jia 3aclujar,
win O0apeM He cuTe, Ia 3aroa HEKoj Mopa aa Ouje Oy[eH W Ja ja HaarieayBa
3emjara. Taa Bedyep MakWTe NpaBaT HAjpa3IMYHN AaKTUBHOCTH CO IEJN Ja HE
3acrimjat. IlwjaTr anmkoxomn, ce mes3aT, mear Hajpa3IudHU TECHH, pacKa)KyBaaT
MPUKa3HHU, CITyYKH, aHETJOTH B CJIMYHO, HO MOpaaT ¥ YeCTo Jia ja MojieBaaT 3emjara
CO BOAa, 3a IOOpO J1a BIWE, Ja ce HalpaBH Kajl M Ja oMeKkHe. Bo oHme cema xane
IITO 3eéMjaTa HE € JIOBOJHO KBaJUTETHA, HOKTAa Ma)XKUT€ MOpaaT W Ja ja ceaT Ha
peuIeTo Wi Ha APMOH, YHCTEJKH ja O KAMYHIba M TPEBKH, HCTOBPEMEHO KPIICjKH
T TIOTOJIEMUTE TPYTKH 011 3emjara.’

Pano HayTpo moaraar jkeHWTe, KOW OWjle OJpeneHHW Na ja ra3aT 3emjara 3a
upenHuTe. [azemeTro Ha 3eMjaTa MPETCTaByBa €IHA OJ HajTEHIKUTE (PU3MUKU
paboTy mTO KEHUTE TH BpIIAT. 3eMjaTa ceKaje € CO Pa3InieH KBAJUTET: HEKaJe €
MIOTIOCHA, HEKaJle MMOMpPCHA, HO M €IHaTa M JIpyrara ce TEUIKH 3a raseme. Temko e
Jla ce M3BPIIHU CIIOjyBamke Ha IleflaTa cMeca BO €eH MpeaMeT ITO Ke MOXe Ja ja
W3IpXKM BHCOKaTa TeMIlepaTypa Ha OTHOT 3a Jla MOXe Ja ce ucrede: JeOor,
3eJTHHKOT, Tiorayara i cianyao (Pucrecku, 1968, 171).

Ha oBoj nen He ce paboTH HHMIITO APYro, HATY B MOJIE, HUTY CO CTOKaTa.
EnuncrBenata ¢usmuka pabora mro Ouna Ao3BojieHa Omna wm3paboTkKara Ha
penHy. 3a Taa 1ed, ce oI0upae CHaXXKHU KEHU U JIeBOjKH. BpojoT Ha keHUTe 1TO
ja rasar 3emjara Mopa ga oune ,,Tek", OJHOCHO HemapeH Opoj (Hajuecto 5, 7 win 9
xkeHu). bumejkum Toa € MakoTpmHa paboTa, YeCTO ce MEeHyBaaT, a OJ Tyka U
nmoTpedara 3a rpynupame Ha IOBEKE CEMEjCTBa, 3aToa IITO € MOTPeOCH MOroyieM
Opoj Ha xenu. [IpuToa, mocrojar M onpeneHN TpaBuia U 3abpaHu. llpemHn He
cMear J1a razaT OpeMeHH KEeHH M JICBOjKH pell Makeme, Oniejku ke UM ce 3emena
cuiiaTa, a MpermHuTe HeMano Aa Tpaar. buio BooOMYacHO MpP3EIMBHTE JEBOjKU KOU
HE Ccakaje Jla y4ecTByBaaT BO OBaa Tellka padoTa Ja ce mpaBjiaaT co CBojaTa MJIHA
Ma’kayka, HeITO ITO OMJIO TTOJUTOKHO Ha MOTCMEB, a JIOKa3 32 OBa CE CpekaBa BO
necHara:

Ajne, bucepo, Ha LpenHu.

He unam, npyrapku, He unam,
TaTKO U MajKa CH Beliea
JOTOJMHA J1a Me J]aBaar.
(Puctecku, 1968, 175)

ITopagu KynTOT KOH J1€00T, a ¥ MOPAJAH TOA IITO BO I[PEMHUTE C€ MedaT pa3Hu
oOpenHU JIeOOBH, KO C€ HOCAT W BO LIPKBA, )KEHUTE IITO ja Ta3ar 3eMjaTa MopaaT
Jla ce IPOMEHAT BO YUCTH QJIUIITA, HO U OOpEJHO Ja OMIaT YUCTH, T.C. JIa HemMaar
MEHCTpyalija ¥ Jia Hemaje OJIHOC CO MaX BO M3MHHATUTE HEKOJNKY jeHa. Mcto
Taka, IMOCTOM BepyBambe Jileka OOCOHOTHTE I[PEITHAPKH K& OHUJaT 3aIlTUTCHU MPEKy
LIEJIOTO JIETO OJ] KaCHyBame 0] 3MHUH U 011 cMokoBH (Kutescku, 19960, 117).

3 Mugpopmaropu: Mapkocku Biaroja, poaen Bo 1933 roauna Bo c. Beno Ione, xusee Bo
[punen; Kupun Bacunecku, poxer Bo 1938 rommna Bo c. Ilpucan, xuee Bo [lpwmiem;
Bepka Amnocronocka, poaeHa Bo 1935 roguna Bo c. 3aOpuanu, xuBee Bo c. 3a0puaHu.
CoricTBEHH TEPEHCKH HCTPaXKyBamba.
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3a moJyiecHO CBp3yBamkE Ha 3€MjaTa U 3a [I0rojeMa BPCTUHA Ha L[PEIHUTE, CE
JoJaBaaT W APYTHM COCTOjKHM, M Toa: IUieBa (CHUTHA cllama), KOHOI,  PrKaHMIITA
(cmama o 'pi), Ko3uHa (Ko3ju BIakHa) U cinyHo (Munomecka, 2008, 187). Baka
HalpaBeHaTa cMeca Mopa J1a ce ra3y JIeBeT [1aTH, OJHOCHO AEBET IaTH Ja ce codepe
Ha KyTI ¥ Jla ce pasra3yBa. Kora cMmecara ke ce cobepe Ha Ky, HajIIpBO MaKUTE ja
yaupaar 3eMjara co ,,IITPaHTH U ,,paJIMIITA, HO MCKIyYUBO CaMO KEJIe3HH (BO
HUKOj CIIy4aj HE cMear Ja OMaaT ApBeHH, OWIEjKH Taka IPEermHUTe K€ ce CKpPIIAT).
IToroa, Bp3 KymnoT ce KauyBaaT OOCOHOTUTE LIPEIMHAPKH U Ia3ar, LanaaT U CKOKaar,
3a IITO MoJO0pO Ja ce coequHu cMmecaTa. [lpu razemero, sKkeHUTE He 0cTaBaaT HUKO]
Jla ce BPTH OKOJIly HMB, 3a Jla He IUTyKHE HEKOj BO 3eMjaTa Off Koja ce MpaBaT
LPEIIHUTE, BO KOU c€ Iede Jied, HO M IaHaruy, HOCKypH U IIOrayd KOU ce HOCaT BO
upksa.*

bunejku HampaBeHaTa cMeca JIECHO ce Jiernena mo o0nekara, )KeHUTe Mopae
Ja ra3aT co 0ocH HO3e, MPUTOa COONEKYBajKH TM YOpANHUTE, KANIWTE, SHBPUTE U
MOTKPEBajKH I'M YMCTUTE KOLIYJIM A0 Haj KOJEHAaTa 3a Ja He I'M W3BajlKaaT. 3aroa,
YeCTH HENOKAHETH TOCTH OMJIe €preHuTe M ,,JIOTPEBUMHUTE'®, 3a 1a I'M Ijeaaar
KEHUTE KaKo ra3aT M KaKko CKOKaaT co roii Hose. LlpemHapkuTe, HajayBajku ce BO
HEeMpHjaTHA CUTyalldja, CO IeNl Ja TM HaBpedaT W Ja Trh m30pkaaT, UM ja mear
CJIeZIHaBa IIECHA CO HaBPEAJIMBA COOPKHHA, yIIaTeHa KOH HEIIOCAKyBaHUTE TOCTH:

[Ilo nyno no npym nomuHa
BpaKkajTe Ja ro BpaTHMe

Ha [PEIHH J1a TO CeJJHUME,
Ha TI0CTa J1a o KiajMe,
PY4EKO 1a My JajMme,
JKEITKWHY jajIia I KeHH,
JEHHMHO MJIEKO KBaceHo.°

(Pucreckm, 1968, 176; Bemnukoscka, 2008, 52)

O0wuuaj Ouito Kora ke MOMHHEN HEKOj HAMEPHHUK Jla MM T0caka JieCHa pabora
Ha IPEMHAPKUTE U J1a TH TO3APaBH cO 300poBUTE ,, Kene3Hr BU LPENHU, HA IITO
KEHHUTE TO OTIIO3/paByBae co ,, KenesHa tu rmaa“. Ce ciaydyBaio, IOHEKOTall, J1a
MMOMHWHE HEKOj IITO, CaKajKu Ja ce MOUIeTyBa, UM JIOBHKYBAJI ,,JIpBEHH BU LIPEITHU,
Ia 3aT0a 100MBAJl 32 BO3BPAT HABPELIUB OTIIO3/PaB ,,JI[pBeHa T raa“!’

Honeka cmecara ce o0paboTyBa, HE cMee Jia ce mpekuHe co pabora. Lleno
BpeMe HEKOj Mopa Jia rasd, Jja TMe4H, J]a CKOKa Bp3 KajTa. 3aToa )KEHUTE YeCTO ce

* Vindopmaropu: JbyOuka Tpajkocka, posena Bo 1920 roauna Bo c. JloiHEHH, )KUBEE BO C.
Honunenu; Jlenka Aunecka, poaena 1932 ronuna Bo c. JlokBenwu, xusee Bo [lpuiern; Paga
Tpajkocka, ponena 1951 rogmna Bo c. Jlomnenu, xuBee Bo c. [lomuenu. CorncrBeHH
TEPEHCKU HUCTPaKyBamba.

5 JokasieH Ha3uB CO KOj ce MMEHYBAAT MaH JbyOOBLIMH, )KEHKAPU WM 3aBOJHUIIN.

& Mndopmaropu: Jbyouka Tpajkocka, poseHa Bo 1920 roauna Bo c. JIoJHEHH, KUBEE BO C.
Jomuenn; Bepka Amocronocka, poneHa Bo 1935 romuna Bo c. 3a0puaHu, XKHUBEE BO C.
3abpuann. CoTCTBEHN TEPEHCKH HCTPAXKyBarba.

" Undopmaropu: Jbyouka Tpajkocka, poseHa Bo 1920 roauna Bo c. JlojHeHH, *KHBEE BO C.
Honunenn; Jlenka Auecka, poaeHa Bo 1932 roaumna Bo c. JlokBeHu, >xuBee Bo Ilpuiern.
CoricTBEHH TEPEHCKH HCTPaXKyBamba.
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MeHyBaaT npu pabortara. Jlomeka eqHure paboTaT, APYrd OAMOpAaT M o deKaat
cBOjoT pea. JKeHuTe mrTo He ja razene cmecaTa Ouie 33J0JDKEHU J1a MOATOTBYBaaT
pYyYeK, Aa UM MpHHEcAT Ha OHHME IITO ce oAMopaar W ciauyHo. [Iputoa, 3a nma ce
OJICCHH paboTaTa, 4ecTO 3Haele W na 3ameaT. Bo MuHATOTO TOA OMie OOpeaHUTE
[PEMHAPCKU TIECHHU, KOHW, 3a JKaJI, CO TEKOT Ha BpEMETO OWIie HANyIITaHU W
3aMEHyBaHH CO Hajpas3iINyHHU HapoIHM IMecHU. [locTojaTr U mpemHapcku MecHU KOU
ce TpaHchopMHpale BO KETBApCKHU, a CaMO CO TaKBOTO IPHIIOjyBambe KOH JPYT
KaHp MOXelle Jla ce OAp»aT BO CBOjoT pyanMmeHTapeH Bup (Bemmuakoscka, 2008,
53).

[To nonrara u HamopHa paboTa, MOpao Ja ce MPOBEpHU AajH cMecarta € yoaBo
obpaboTeHa. 3a 1a ce IPOBEPeEsIo OBa CE MeCesI0 Majlo TOITde Koe ToToa ce ¢piaio
Harope BO BO3AyX. AKO TOMYETO MAaJHEJIO LEN0 Ha 3eMja, TOrall Toa 3Ha4yeso JieKa
cMecaTa € TOTOBa, a aKo MaJHeN0 Ha MOBeKe Mapuuiba, TOTall MOpajio YIITE Jia ce
razu. Ilo ycnemmHo3zaBpmieHata paboTta, ciemayBaia mojenda Ha cMecara Mery
¢amummuTe mTo paborerne rpymHo. [IpBO memata cmeca ce menena Ha IOBeEKe
KyI4uuiba 0J] KO ce TpaBelie MOrojeMHu TONKK — [ry3ineMuna. [loroa Tue ce nenerne
cropen paboTHaTa cuja, OJHOCHO CEKOja IIperHorasavka Mopajnga ja joOue 1o
HenapeH 6poj nysnemuHa (HajuecTo ox 3 10 5).8

OTKaKo CeKoe CeMejCTBO Ke I'0 3eMeJI0 CBOjOT Jel, CleAyBalla MoclieHaTa
n3paboTKa Ha HpenHuTe. Toa HajuecTo ce MpaBesio BO MJICBHHUTE, BO aMOapuTe WK
BO HEKOj JIPyT 00jeKT, HO HE CMeeJIo /1a Ouie HaBOP 3a COHIIETO J1a He T ,,BUIeINO™
U 1a ty ucymu. [ly3nemuHaTa ce mieckaie UCKITyYruBO CO BOJICHH palle 3a IipernHara
na Oumpe MasHa. HajmpBo ce mpaBen rasepoT (JHOTO), a MOTOA W BUTKHTE
(cTpaHWYHUTE SHIOBM). BUTKHTE MOpao Ja r'M HANpaBH HEKOja MmocTapa XeHa —
JOpOTKa 3a Jia He ucrnykaat. Kora cé ke ce Hampaseno, Ha KpajoT, CO TIOMOII Ha TPH
MPCTH, HA CpeIuHaTa Of ra3epor ce ucupTyBan rojieM kper (Kurercku, 19960,
119). Ha mecToTo Kaje mTo ce u3padboTyBaaT, MPEMHUTE Ce OCTaBaaT Ja ce CylaT
0e3 conlle na ru ,.Buau‘. Hajuecro ce ocraBaar 5 — 10 gena go0po na ce ucymar,
3aBHCHO O KIIMMATCKUTE MPOMEHHU. AKO BPEMETO € BPHEXKIIUBO M 00JIa4HO, TOTAIl
MopaaT jga ce cymar moseke neHoBu.® Ha xpajor ciemysa ,.cedrocyBame Ha
[PEMHUTE CO Tevuekhe Oenu JeOOBM WM 3ENHHUIM, IITO MPETCTABYBAIO OIMIITA
PasiocT 3a CEKOE CEMEjCTRO.

IlpenHata yxuBajia rojieMa moduT kaj HapomoT. Cekoramn Mopaia ja Ouje
YrcTa M JIa e UyBa Kaj ,,HOKBUTE™, Kaj J1e00T. HUKOoj He cMeen Aa ce/iHe Ha [pernHa
Ouejku 1e00T ce OCTaBal TyKa M CEAHYBAHmETO BO OBOj JIENl CE CMETAJIO 33 IPEB.
Hcro Taka He 4YMHENO IpenHara Jia ce OCTaBU Jia CTOM Ha HEYHUCTO MECTO
(Kurescku, 19966, 120). 3aroa u My ce NMpHUIABAIO TOJKY MHOTY 3HAauemhe Ha
o0penoT 3a u3pabotka Ha upenHure. Ho, co camoro rybeme on ynorpeda Ha
LperHara, U3ry0eHu ce W oOMYaWTe OKOJy Hej3MHara u3paboTka. JleHec THe ce
caMo JIeTT O] CeKaBamarTa Ha MOCTapuTe JIyre.

8 Mudopmarop: Jlenka Auecka, pogena o 1932 rox. Bo c. JIokseHu, xusee Bo Ilpuier.
CorcTBeHHN TEPEHCKH HCTPAXyBarmba.

® Undopmarop: Katuia Bacunecka, ponena Bo 1940 romuna Bo c. J[0JIHEHH, KUBEE BO
[Mpusen. CorncTBeHN TEPEHCKU HCTPaKyBamba.
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Ipuao3u

®dotorpaduja 6p. 1
[IpecHo HampaBeHa (J1€BO) U BeKe UCYIIEeHa (IECHO) LpenHa

| =

®dororpaduja op. 2
dyHKIIMja HA [[PETHATa BO MPAaKTHKA
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Goran Vasileski

THE FOLK CUSTOMS FOR ST. PROPHET JEREMIAH’S HOLIDAY
IN THE VILLAGES OF THE PRILEP REGION

Summary

The folk customs that are conducted for the holiday dedicated to St. Jeremiah are part
of the cycle of spring celebrations. The most characteristic custom of this holiday is the
chasing of snakes, as well as the customs of making the so called “crepni” or “podnici”.

On the evening of May 13, the ritual of “chasing of snakes” is performed. The male
children from the family take various iron objects with them and make noise by hitting
them. At the same time, they surround the whole property three times, chanting the
following magical words: Run away shakes, figs, here goes Jeremiah with the rusty sword,
with the scabbard horse, he will cut you, he will trample you!

Making crepni is quite an interesting custom. The crepna is a wide-bottomed
earthenware vessel with low side walls. They were used as baking trays. Their production
required soil called crvenika or clay, as well as chaff, hemp, rye straw and goat hair. All this
was trampled nine times by an odd number of strong girls and women dressed in clean
clothes. When someone passed them, he greeted them with the ritual greeting “Iron crepni”,
and they greeted him back with the saying: “Iron Head”.

In the end, the well-mixed mixture was shaped into larger balls from which the
crepnas were made. They had to be made in the barns, so that the sun would not “see” them,
because otherwise they would crack. They stayed in that place for several days to dry. With
the loss of the use of the crepna, these customs were lost. Today they are just part of old
people’s memory.
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Omusepa Kaescka

OBUYAUTE U BEPYBAILATA BO MAPHOBCKO ITPUKA’KAHU BO
POMAHOT ,,KPIIEH KUBOT* O/ CTAJIE I1IOIIOB

AncrpakT: Bo 0Boj Tpya ke craHe 300p 3a oOMuyanTe U BepyBamaTa BO MapHOBCKO
InpuKaxkaHu BO poMmaHoT Kpnen orcueom oxn Crone Ilomos. Pomanor Kpnen owcuseom
IIPEeTCTaByBa MIMPOKA CIMKA 3a MAapUOBCKHOT CENCKH >XHUBOT. OcoOeHO BHUMaHHE €
MOCBETEHO Ha HA4YMHOT HAa JKUBEEHE, Ha oOMYaWTe, Ha BepyBamara Ha €JHO TUIIMYHO
CEJICKO, MapHUOBCKO CEMEjCTBO, NPH KpajoT Ha JEBETHACCETTHOT W HA IIOYETOKOT Ha
JIBAECETTHOT BEK.

Kayuynu 300poBu: BepyBama, 00M4an, CEJICKH OHT, 0pa, T'ajIaluH.

Crane llomoB m mpumara Ha TpBaTra TeHepaldja TOBOSHH MAaKeIOHCKH
nucatend. Toj, mako BO MOOJMHMHATH TOOMHHU, Mo Bropara cBercka BojHA
MOCEPUO3HO ce 3a(haThil CO NMUIIYBamkhe HA MPO3HHM JIea, OCTaBajKH 331 cede OpojHU
W BpEIIHHU OCTBapyBamba, Mel'y KOM € U HErOBHOT NPB poMaH Kpnen oscusom, BO 4nja
OCHOBa € coap)KaHa OMTOBO-COIMjaJIHA TeMaTHuka. Bo HEro e mpercraBeH >KUBOTOT
Ha cemejcTBoTO CyKaloBIM OJ MapHOBCKOTO cello Buromumire, a TOKMy mopanu
TOa OBOj pOMaH ce JI0KWBYBa KaKO CBOCBHIHA cara.

Bo pomaHOT ce cpekaBame co rojeM Opoj oOWuam W BepyBama KOH Ce
npeaaieHd Cropes NMPUHIMINTE Ha peaau3MoT. Moe Ja ce Kaxke JieKa aBTOPOT
Tpajiil PEATUCTHYHH CIIMKU OJ] CEKOjJHEBHHUOT JKUBOT MPEKY KOU ja PEKOHCTPyHpa
aBTEHTUYHOCTA, HAMETHYBAjKH I'0 MpaIIameTo 3a rpaHuIara Mery eTHorpadujara u
KHIDKeBHOCTa. OBa € OYMITIETHO BO POMAHOT KOj IPETCTaByBa MpojuiadodyeHa
CTyIHja 3a HApOJHUOT JKUBOT BO MapuoBO cO cuTe HeroBu Oene3u. PomaHOT e
MIMpOKa IMaHOpaMa Ha HApOJHUOT OMT Ha MAapHOBCKHOT YOBEK W Ha HeEroBara
JKUBEadKa, CO CHUTe HEJ3MHM ETHOJOMIKM u (DOJKIOpHU o0Oenexja, co
KapaKTePUCTUKUTE Ha JIyreTo M OOMYauTe BO MAPUOBCKOTO MPA3HUYHO U JICTHHYHO
CEeKOjJJHEBHE, CO MATPHjapXaIHUOT MOpajl HAIUTACTEH CO BEKOBHU Tpelpacy.id, co
€TUYHOCTA U MEHTAJIHMTETOT Ha CEJICKOTO MeryceOHO oiHecyBame. Bo oBaa cmuca,
Jumutap Mutpes ucraknyBa neka Kpnewn sicusom € IuTeparypa, Koja, Co CETO BO
cebe, e CBpTEHa KOH OMTOT W CpelMHaTa, KOH KHBUOT JKUBOT M KUBHOT FOBOpP Ha
elICH PEruoH, KaKoB IITO € MapHOBCKUOT kpaj (Murpes, 1966). [Tucmoto Ha Crane
[lomoB, BenM TOj, 32 HETOBOTO NMPOHHWKHYBame BO OMTOT Ha MapUOBCKOTO CEJo,
HETOBOTO COTJIENYBamkE Ha CEIIOTO W CEIaHCKOTO, € MPEYUCTEHO O] MPUMECH Ha
ujeanu3andja, Ha pPOMAHTHKA, HA TMACTOPATHOCT W WIAMJIMYHOCT Hacmpema
MHUHATOTO Ha CeJICKMOT OUT. Toj € 00jeKTUBeH NpUKaKyBad HA XHUBOTOT LITO T'O
HOCH BO ce0e M 3Hae BO HCTO BpeMe JieKa U BO TOj )KUBOT HACTaHaJe IPOMEHH.

PomaHoT ¢ HanwmaH Ha eieH o] Hajcrenn(UIHUTE HALK JHjaJIeKTH KaKOB
LITO € MapUOBCKUOT, CO LITO C€ 3a/I0BOJyBa €1HA AMjaJieKTH4YKa MOoTpeda Ha
HAIIMOT JIMTEPAaTypeH Pa3BUTOK, & TOKMY BO OBa CE COCTOM 3HA4ajHOCTa Ha OBOj
poMaH. Kpnen owcugom e nureparypa OIMCKa JIO OTXOA0T M CTHIIOT HA HapOJHATa
MpUKa3Ha U COAPKHU OpOjHU €JIEMEHTH U O0eliekja OJf YUCTO €THOrpad)CKu WU
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¢onkmopen kapaktep. EMHOCTaBHO pedyeHO: e/IeH KUBOT € COTJIeNaH M MPeTCTaBeH
BO pacKaKyBauyKH BHJI CO CBOM OYH U € MPEKPIICH HU3 [IpU3MaTa Ha HajHEMOCPEIHO
BXKHMBYBamb€ U BUyCTBYBambe, HCTaKHyBa MuTtpeB. HUIITO Tyro M HAIITO CTPAaHUYHO
HE 3acTaHyBa Mery ’KMBOTOT M HETOBHOT M300pa3yBad. EXMMUHHpaH € ceKakoB
BEIUTAYKH EIEMEHT BO ITOIJIEOT KOH CEJI0TO, KOH €HOCTABHOCTA Ha CEJICKUOT OWT,
3aToa M C€ UITO € CEJICKO BO CETAaHCTBOTO TO HAaofa CBOjOT BEpEH, CBOjOT MPUPOACH
m3pa3. 3aroa Ha MHOTY CTPaHHIHM OJl POMAHOT CE Cyrepupa aBTEHTHYHOCT, Ce
NPETCTaByBaaT CypOBU JIEJIOBH HM3BJICYCHH HAIPABO OJ CEJICKaTa CTBapHOCT, Oe3
CEKaKBO HACTOjyBame Ja OMAaT YKpaceHH, a TypH U NPEUYUCTeHU O] MaJOBaXKHOTO
(Murtpes, 1980).

[MumyBajku 3a Kpnen owcusom, MutpeB co mpaBo 3a0enexyBa JIeka MHOTY
CTpaHUIM BO cebe Hocar Ooratu erHorpadcku U (OJKIOpHU o0enexkja MmMTO ce
Jno0MBaaT OJ1 Pa3HOBHMJIHU JCTATHHU ONKCH HA MATCPUjATHUOT HApPOJEH YKUBOT, HA
HApOIHUTE TPAAUIMU U HapoaHaTa AymeBHOCT. CO CHTYpHOCT MOXeE Ja ce Kake
JIeKa JIBaTa Jieja BO pOMaHOT, KOM M300MITyBaaT co eTHOrpad)cku U co QOIKIOPHA
MOJIATOIH, C€ MPUKaXKaHU CO TaKBa CTYIHO3HOCT M CO TAKOB Pa3HOBUACH BHJI, ILITO
Ha aBTOPOT MOXAaT Ja My 3aBUAAT W HajAoOpHTe CIeNUjajicTH, eTHorpadu u
(dhonkmopucTu. Mnu, kaxaHo MOWHAKY, HUTY BO e€Ha eTHOrpad)cKa CTy/Anja Kaj HacC
HE € JAaJeH TaKoB OOMIJIEH MaTepHjall u TOJKY JKMBO OAyXOTBOpeH. ypu moxe aa
ce 3a0eieku JeKa POMaHOT MPaBU CHJICH BIIEYAaTOK U CO TOAATOLM KOMIITO criaraaT
BO o0Ouracta Ha Hajcnenu(pUIHaTa ETHOIICUXOJIOTH]a.

JIukoBute Bo Kpnen dicusom HeE ce alCTPAKTHO BOONIITEHH CENIaHU, TYKY
TUIIMYHA M japKO WHAWBHIYAIM3UPAHW XKUBH MapHOBIH, KaKO IITO HCTAKHYBa
Murtpes (Mutpes, 1966). [ToctaBeHu BO CBOjaTa IMPUPOIHA CPEIMHA U OTKPUCHH BO
CBOjaTa HAjIPUCYTHA JXMBOTHA CYIIHOCT, THE HE MOXAT Ja He OHIaT TaKBH.
HCKOHBCHHI/IOH&HHI/I, TUIIUMYHU, THAUBUAYAJIU3UPaHH, )KUBOTHO YGCI[J'H/IBI/I, CO €ICH
300p: peamuctnyan. Cekoj Ol OBJie HM3TPaJCHUTE JMKOBU TO TJeJa CBETOT IO
CBOEMY, a He Kako Ou ro BHen aBTopoT. Kora HU packakyBa 3a HUB, BeJIM MHUTpEB,
aBTOPOT yMee Jla Ce COKMBEE CO HMBHATA MOJI0Xk0a, J1a 3arOBOPH Taka Kako IITO Ou
HU TOBOpEJie THE, CO KHMBHU, MPUPOJIHHU, CAMOCBOjCTBEHU JHjano3n. UHTATeIoT TO
CITyllIa HUBHUOT TJ1ac, BEJIM TOj, @ HE TEMOPOT Ha €/IeH KHIKEH U3roBOp, He (pasy,
He ammr rosop. [loxuBa W MOpa3ABMIKEHOM3HECEHA PAa3rOBOPHOCT, J1a pedeMe O]
OHaa Ha enmu3oJHHOT Jneno lleTko, He e JAajeHa Jjocera BO HamiaTa IPO3HA
Oenerpuctuka. [1oToUYeH M OJ TAHKOCTH TOTOJECH MPHUPOJICH CETaHCKH T'OBOP HE
MO3HaBa HY €/IHO Halle MPO3HO JIeJI0, KaKo MITO He 03HaBa M TAKOB CHT'YPHO BOJIEH
JUjaJIoT KOj CO3/1aBa BIIEYATOK 3a Pa3rOBOP IITO C€ BOAU HE Mely JHMTepaTypHHU
jyHaIy, amMu Mery JKuBW Iiyfe. MapHOBCKHOT TOBOP BO POMaHOT € TOJIKY
BEPOJOCTOCH M aBTEHTHYEH ILITO CEKOj AMjANoOr AaZeH BO POMAHOT € HEroB JOKas3.
Haponnara cuHTakca He j00MIa TakBa IPUMEHA HUKOTAIl BO HAIIATa JIMTEPaATypa,
Ia 3aToa MU HE CME MO)KeJie, JI0 MojaBaTa Ha OBOj pOMaH, Jia ja MOYyBCTBYBaMe CO
TaKBa CHJIa €ICKaTa BUTAIHOCT, €JIaCTHYHOCTA M BEIPUHATA HA JKMBHOT HApPOJICH
jasuk. EQMHCTBEH KOHKYPEHT € camoO jasHKOT OJi HapOJHUTE INPHKA3HH, J0/aBa
Mutpes (Mutpes, 1980).

Bo Kpnen owcueom e mnpukaxkaH >XHBOTOT Ha €IHO THIIMYHO CEJICKO,
MapHOBCKO CEMEjCTBO, a IIeJTa € Ja CEe NPEeTCTaBaT OOWYauTe M BepyBamara BO
MapUOBCKOTO cejo Buronuinre, W3pa3eHH MpPeKy KHUBOTOT Ha CEMEJCTBOTO
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Cyxkanosuu. Bo Hero, eTHOrpa)cko-aHTPOMOJIOMIKOTO [VIEAMIITE Ha KyJITypaTa BO
rojieMa Mepa ce OJHeCyBa Ha OOMYanTe W Ha OJHECyBamaTa Ha oOJpeieHa
nomyJanuja, ITO BO MOTECHA CMHCIA 3HA4YM JeKa KyJlITypaTa Ha Taa COLMjaiHa
rpyna omndaka: peTUTHO3HH BEpyBama, ja3WK, paOOTHH HABUKH, HAYYCHU
OJHecyBama, Uleu IITO ce npudareHu o 3aeAHMIATa U Cll. BakBaTa 1MoBp3aHOCT
HEJIBOCMHCIICHO TIOKaXKyBa JieKa BO POMAHOT IOCTOjaT OpOjHU ACTEpMUHALIMU Ha
KyJITypaTa Ha OJpeicHa CPEIHHA, KAKO U Ha HEj3MHOTO BJIMjaHUE BP3 OAPELyBaAE
Ha OIHECYyBameTO Ha 4YOBeKOT. Iloarajkm on oBHE pa3MHCIyBama, KOU Ce
oJHecyBaaT Ha MefyceOHaTa Kopenamuja Mery KyJlTypara U OIIITeCTBOTO, Tpeba 1a
ce Kake JieKa KyJnTypara mpeTcTaByBa (opMa Ha YOBEKOBOTO JCjCTBYBAa€ M Ha
YOBEKOBAaTa AaKTHBHOCT, & CO TOAa BIMja€ M BpP3 WICHOBUTE Ha OIMIUTECTBOTO,
MOTTUKHYBAjKU ¥ OApEIECHH MPOMEHH BO Hero. Tokmy 3aToa Tpeba Ja ce 010emnesKu
JieKa € aBTEHTHUYEH MUCATEIIOBHOT MOTXO BO MPHKAKYBakETO Ha (OJIKIOPHOTO U
Ha eTHOrpa)CKOTO, HACHPOTH: MCTOPHUCKOTO, OOpPOEHOTO, COLHMjATHOTO U
HAIMOHAJIHOTO.

Crane IlomoB, BO 0BOj poMaH, OJ IIOBEKE MOXXHU acCleKTH IO OTKpHBa
MaTepHjaTHOTO M MOPAIHOTO €r3UCTUPakE, CO IIMPOKO pasrpHyBamke Ha
HapOIHUTE TPAAMLUHU U 00WYau, Ha HApOJHATa AYIIEBHOCT HA MAPUOBCKHOT YOBEK,
Ha €THOTICUXOJIOTHjaTa Ha TOj YOBEK, Koj OJInKa oJf XyMaHH3aM U HermopouHocT. Ho,
HCTO Taka, aBTOPOT HE 3alo3HaBa CO HU3a BepyBama, JITCHAW W TpelaHHja.
[lo3nato e meka jereHOUTe NpPETCTaByBaaT AeN O TPAAWLUHUTE Ha OAJCITHHUTE
KyJITYpH U CO BpeMe Ce MEHYBaaT 3a Jia TH 3aJp>KaT: CBOjaTa CBEKMHA, BUTAJTHOCT U
peanmu3moT. Bo 0BOj ciayyaj ja uMaMme JiereHIaTa 3a HACTaHYBambeTO Ha
MapHOBCKOTO LIEHTPAJHO cesio Butonuiya, co kKoja 3amouHyBa U poMaHoT. Bo Hea
ce 300pyBa JeKka MHOTY OZlaMHa, a He ce 3Hae Kora, Kpaj pekata LlpHa, Bo cenoto
Paznor, xxuBeene Tpojua Opaka: Page, ['ane u Bute. Tue toram ce 3aHMMaBaie co
CTOYapcTBO, JIOB, MYEJAPCTBO W MO MAIKy co 3eMjojenue. Kora Buuerne nexa
3eMjaTa UM C€ HMCIOCTHJIA, a TpeBaTa PEYHCH CEKOja TOAMHA TOpeia O >KEIIKOTO
COHIle, THE pemumie Jaa nodapaar MoAoOpO MecTo 3a JKUBeewe. Ha BakBo
pasMuciIyBamke ' HaBelle U HUBHUTE KOWH, KOM Oerajku o HuU3MHATa Kkpaj LlpHa,
JIETHO BpEME HakadyBaje rope no 3einka, fyprIHTa, Ilepyn u Tpubop, Oapajku
coyHa TpeBa. [Ipubupajku ru komute, Bute Bunen ybaBu opanuy co dorara naiua,
Ma eIHa €CeH CH HamlpaBWiI MeKaHel (KOJMIIKa) BO IIOJUTE HAa OBHE BHCOKHU
IUTaHUHM, TaMy NPE3UMMJI, a HAIpoJeT CH M JOTepall ¥ OBLUTE U roseaata. Taka,
Bute ce 3acenmmsn BO oBaa KOTJIOBMHKAa M T'M YAPHJI TEMEIUTE Ha CErallHOTO
Buronumiya, ma mo HEroBoTo MMe ro A0OMIIa IMETO B CAMOTO CEJIO.

Tema Ha POMaHOT € )KMBOTOT Ha ceMejcTBOTO CyKallOBIIM OJI MAPUOBCKOTO
ceno Buronumre, a uaejata € ga ce Aaie LEIOCHA CIMKa Ha )KUBOTOT (oOHuawurte,
jasuKoT, (OJIKJIOPOT) BO MAPUOBCKUTE Celia MPH KpajoT Ha XIX ¥ Ha IMOYETOKOT Ha
XX Bek, o IMTO POMAaHOB MPETCTABYBa KMBa SHIMKIIONE/IN]ja HAa JXUBOTOT U JIyFeTO
on MapuoBcko, a u300MIyBa cO eTHOrpad)CKu MU co (ONKIOPHH OO0elnexja.
HejctBoTO € nmouupaHo Bo ganeyHara 1898 roamHa m mpeTcTaByBa pa3oTKPHBAGE
Ha CIIMKaTa Ha MapUOBCKHOT CEJICKU OUT 071 caMHOT Kpaj Ha MuHaTtHoT XIX Bek. Bo
pomanot, Crane [lomoB naBa mocebeH ommc Ha eJHa MapHOBCKa Kyka, BO TOa
BpeMe, BO Koja skuBeesio cemejcTBoro CykanoBiu. Hero ro counnyBaine HajcTapuoT
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opar Crojo, xeHa My MwuTpa u jmenara, 4eTHPHUECETTONUITHUOT BaoBer Minko u
HajManuoT 6paT Tpajko (MCTO Taka BAOBEL).

Bo poMaHOT ocobeHO BHMMaHHE € MOCBETEHO HA: HAYMHOT Ha >KUBECHE,
obuyanTe, TpaguIHUjaTa, a CeTO TOa € MPHUKaKaHO TPEKy JIBaTa )KEHCKH JInKa, Jlocta
n Mutpa, npeKy KOW € IMpUKa’kaHa THUIMYHATa MaKeIOHCKa jKeHa Of Toa BpeMe,
CTOJNIOOT HA CEMEJCTBOTO U JOMOT, HOCUTENIOT Ha TpaaulfjaTa, HO U HOCHUTEIOT Ha
HOBOTO BpeMe M INpoMeHHuTe. TOKMy 3aroa, JUTEpaTypHHOT KpuTHYap Mmuozapar
JlpyroBan Benmu: ,,pETHOHAIMCTUYKU (Z1a), HO OCOBPEMEH, a HMCTOPUCKH HYXEH
3apagd TOMOJHYBambe Ha MPa3HUHUTE BO KOHTUHYHUTETOT Ha MakKeZOHCKaTa
nuteparypa‘ (Ipyrosar, 1968, 280-289).

Hajrampen aBTopot ro otkpuBa aukoT Ha ko Cykamnos, Koj, BO Toa BpeMe,
Ha CBOM YETHpHECEeT TOJMHU CTaHyBa BJIOBEL], a CIIOPE BepyBambara, CyA0MHaTa My
OTIpeIeNnIIa /1a Ce MPEKEHYBa, T.€. 1a BOAW KPIICH JKUBOT, )KUBOT CO BTOPA KCHA.
Toj pemmn na ce mpexenn co Poxmenkara Jlocta Ha Koja MCTO Taka M yMpel
MaxoT. 3a Taa men, ro uchnpaka aenoro Ilerko banero kako mnpoBomanwja,
CBOJHHYAp, Aa TMojae 10 PoxkIeH, BepyBajku BO HErOBHTE CBOJAHWYAPCKH MOKH
HEeKako JAa ja yoenu, na ja 3aBpTu ['ocron HagecHo PoxeHkaTa u aa cTopu cebarn
71a ce POXKEHHU.

Henoro Iletko BaneTto e mpukaxkaH Kako CTpalleH ,,lIMeKap*, Koj HepeTyBa
BO aHYETO HA CHMHA CH U CH IPHKaXyBa cO Apyrd MapuoBiu, a MapHoBIH, KaKo
IITO BEJIM HAPaTOPOT, MPUKaXKyBaaT 3a IITO APYro ako He 3a keHu. Toj ce Hadaka
na Ooune crpojHrdap (HaBoAayMja) M jaa ja 3aBpim padorara 3a Wnka, camo 3aToa
IITO U TOj Ke 3apadoTH HEeKoja Jiupa, Ke MajHe HeKoja Oesia MellyIija U 3a Hero.

ABTopoT ja omunryBa obiekara Ha Jlocta PoxaeHkara kako BIOBHIIA, JieKa
Taa Owna 1o ,,fyrncku obnedeHa. [aBata u Owja mpeBp3aHa CO LpHA MIaAMUja,
HeMalla HY TpIyie, HW KPKMH, HU IyJIyBIH, HH II0jac, HU carvja, HU ryHa. EnHa
Bpeka, KOHOITHA ¥ BO Hea HEIlITO KAKO YOBEK, JKeHa, KOj3Hae IITo, mpasa I yrka.

OOuuajoT Hamarai ako ’keHara ce HadaTena Ja ce OMaXkd, O/ WIHUOT Max Jia
Oapa nupu, BpaHry, Oenu Meyuyauu. Ha ctpojHruuapoT Tpedaso 1a My ¢e KyId eHO
payio 4eBnu. 3a ApyruTe MOOJMCKH POJAHWHM, IO HEKOj Jap Ja UM JlapyBa WIHUOT
3er. MnauTte conpyxHuIM, BAoBenor Mnko m Brosumara Jlocra, 3a mpBoar ce
BHUJIENIe BO KyKarta Ha aenoto Puctera KapaOykiujata Bo Posxxien, 61130k ponHHHA
Ha [locta. Cniopen obuvante, npBaTta cpeada Ouiia cekoraur npeKy CTPOjHUYapH U
Ha Taa cpexba ce JOroBapajo 3a HAHHOT Opak M 3a 3aJ0/DKeHHjaTa Ha
CONPYXHUIIMTE U 32 HUBHUTE CEMEjCTBA O] JBETE CTPaHH, c€ pa3dupa ako MIHHUTE
COTIPYKHUIM ce OeHaucalie €IeH CO APYr W ce corjiacelsie 3a Opak. 3eTOT M JaBa
JUpU HAa HEBecTaTa KakKo JIOKa3 JeKa Taa O]l Taa CyJHA Bedyep € KarapucaHa,
CBpLICHA 32 HET'O M apMacyBambETO 3aBPILIYBa CO YECTHTALE.

CrnemHroT 00MYaj MpUKakaH BO OBOj pOMaH € KOora MHaTa HeBecTa 3a pBIaT
BJIETYBa BO KyKaTa Ha CBOJOT HJEH MaX. BO KOHKPETHHOB Ciiy4aj Ha M30paHHUTE
JIMKOBM Ha BJOBEI M BJOBHUIIA, THE NOCAKyBaaT LejaTa paboTa Ja ce 3aBpIUH LITO
noOpry co momajia nomMmnesHocT. Baosumara /locta HajaByBa neka Hema pyda 3a
TOBaparme WK MOMYJIAPHUOT YeH3 MITO CEKOja MOMa I'0 HOCH Kaj MJIIHUOT Max. Taa
HE cakalia Jia ce MHe M KOIUIM Jia KJiaBa T.e. Jia ce pazybaByBa. EnwHCTBEHO mITO
cakasa € ITo moOp30 /a BTaca BO HOBHUOT JIOM, HO 03 CBETOT MPHUTOA /1a ja BUIIU.
Cniopen BepyBamara, camo ['ocroj] 3Hae kajie MoMaTa Ke ce OMaXkH, T.e. Kajie Ke ja
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onsenar camosmiure. O TaMy M mocioBuiara: ,,Kora ce para »XEHIIKO M CTpEeUTe
miavaT®.

Kora HeBecrtara 3a mpBIaT BIETYBa BO KyKaTra Ha MakOT, aAeTOT Hajara jaa
BJIe3e co JecHa Hora. [IoToa 3a YMHOT Ha BEeHUaBAakETO BO KyKaTa Jioaraar: HyHKOTO
WM KyMOT, I€BEPOT, TOIIOT, a 3a Beceaba moaraar apyrapu, Opaka-Oparydenu u o
Hekoj mpujaren. Hesecrata 3a BeHUYaHHETO Ce NMPOMEHyBa BO y0aBa MapHOBCKa
Hocwja. Bo ciywajot, Bmosumara Jlocta tm ¢pra cBouTe YIICKH aWINTa U Ce
NPOMEHyBa CO aJMINTaTa OJ IPEeTXOJHAaTa MOYMHATa JOMakWHKa. Ha rmaBara
Bp3yBa Oen TyJp0eH, cTaBa aJloBH KUCTOBH, ajlOBU Iperayd, anoBu yopamu. Kocarta
ja Tpra HacTpaHa, yAWpa CKONIM-PEHIMUIba, MaBTH-CHHUUPH, a Ha HO3ETE —
JACTUKWHU deBNH. [Ipu cexoe HEj3MHO [BIDKCHE HaJeBO-HA/IECHO, SBEYENe
CHHIIMpUTE, CKONIMTE, maBTUTe. BraoBumara JlocTa co HOBara MpoOMEHa ce
MpeTBopa BO BUCTHHCKa ybOaBuia. Taka mpoMeHeTa, HEBECTaTa OCTaHyBa cama BO
3eMHUKOT (BM30ara) 3a Ja T JodYeKa: IMOIOT, HyHKOTO, NIEBEpOT, 3eToT Winko u
HeroBuoT OpaT Crojo. Tyka Taa ce BeHUaBa W CHTE H3IIETyBaaT rope Ouuejku Omio
a/IeT HeBEHYaHaTa HeBeCTa Ja He ce 10jaByBa Ha TpIie3ara Ipej TOCTUTE.

UWHOT Ha BEHYABAIHETO 3al0YHYBA CO BEHIIM, BMHO M TOCKypa (morava).
Comnpy’XKHHIIUTE c€ 3aCTaHaTH €AeH 0 OpYT, 3aJ HUB HYHKOTO CO CBEKHTE Ha
HUBHHTE paMeHa, OJJIEBO JIEBEPOT, OAJIECHO CTapocBaToT. [lomoT co 61arocioBu u
CO MOJIUTBY T'Ml BeHUaBa U KepocyBa 0oxjute padbunu. Ilpu kaKyBameTo Ha OBHUE
00XXEeCTBEHN MOJIMTBH, 3€TOT U HeBecTara ce (hakaaT 3a MaJiTe MMPCTUHA, 32 HUB CE
(bakaaT nmEBEpOT M CTApOCBATOT W 3a€THO CO IOMOT C€ BPTAT OKOJYy OypHIIOTO.
OTkako ke 3aBpPTaT TPH MAaTH OKONy OYpPHJIOTO, YAHOT Ha BEHYAETO 3aBPIIyBa M
MIaIuTe UM OaKHyBaaT paka Ha CHTE IITO YYeCTBYBaje HAa YAHOT Ha BEHYABAHETO.
ITo BeH4YaBKaTa, TOCTUTE TW YeKaaT MIIAUTE 3a Becenda, a 3eTOT M HeBeCTaTa UM
OakHyBaaT paka Ha HajOJIMCKHTE, a THE CE JapyBaar co M0 HeKoja Oejia Meyyiyja.

3a mpBara OpayHa HOK OO 00MYaj CONPYKHHUIIUTE Ja CIIUjaT BO 36MHUKOT
0] KykaTa Ha pory3MHa CO HOBH ITOKPOBHU cO OOpHHA 32 MalKy CBETJIMHA U Taka ja
MOMHHYBae HOkTa. OTKakO HOBUTE CONPYKHUIM 3allOYHyBaje CO HOB KHUBOT,
noaran peloT 3a HATEeXKHYBame Ha HEBecTaTa M 3a HOCeHe Ha mpuHoBa. Cropen
MapHOBCKHTE 00MYau, JIEYyHKUTEe BO MapHoBO Jiexkene Ha )KEHCKHOT KaT 0] KyKara
Ha POTy3WHa, CO KOPHWTIIE 32 Kallelkhe Ha Jerara Koe ro KOPHUCTeNe KaKo 3IiiaBje.
OOunvajoT Haymarajg Ha HOBOPOJICHUETO Jia My Ce€ Ha3Hadena 3a00jHuyd, OJHOCHO
’KEHa O]l CeJOTO WM OJIMCKa POJHMHA Ha Majkara, KOja TpBIAT Ke TO Haaou
HOBOPOJICHOTO JieTe. A Kora 3aJ0jHHIaTa To 33a/]0jyBaia IETEeTO, aJIeTOT Hajlarai Ha
TOj YMH Jla HEe NMPHUCYCTBYBaaT MaKu. Ha BTOPHOT JieH oJ paramero Ha JETETO ce
bepeno cnogojHuya ako TPBOTO JIETE € MAIIKO, a aKO € JKEHCKO, He Ce MPHJIaBaIo
MHOT'Y BHUMaHHE.

Bo ciyuajor Ha Poxnenkara u Unko CykanoB, Mako HUBHATa MpBa pokOa
Ouia KeHCKO, THE celakK coOMpaar CIIOBOjHUIIA 3alITO HUBHATA PaJIOCT JIONLIA Ha
nocTapu TOAMHU. ANETOT OW caMO JKEHH Ja ce coOMpaaT Ha CIOBOjHMIIATA.
JloMakuHKHTE TH MPEUEKyBale CHOGOJHUYApKUmMe CO APEBKa U I'paB IITO T'M Bapese
BO TOJIEMHUTE JIATBUIM (TOJIEMO TpHE), CO TOIUIMTE Oyivma (KpaBajuye, MajleuKo
nemye) U noradd. CIIOBOjHMYAPKHUTE CE M3PEAYyBaaT CO CUTE MOXKHH U HEMOXHH
0J1aroCIIOBH (32 HOBOPOJICHUETO):
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—,,J]a HU € )KUB HOBHOT YOBEK"";

—,,J0 ITHUTE — OJ JHUTE Ha IIHUTE;

—,,3a U3ropa Bo ceJio Ja oume™;

— ,,TIAIaKoT /1a ¥ TOpH, U HEj3€ ¥ Ha Taa MITO ja poIu‘;
— ,,€pT€HUTE IO Hea Ja JIyaat.

MajkaTa Ha HOBOPOJCHOTO JIeTe TH CIyIa OJarociOBUTE W 3aMHHYBA, HO HE
MPUCYCTBYBA Ha TpIie3aTa 3allTo Ce BEpYyBAaJo JieKa MOXE Jia M CEKHE MIIEKOTO U 32
na He ja ¢arar ,,HaBuTe (OONECT Kaj JKEHUTE JICYHKH, KOja ja Mpeau3BHKYBaaT
JIOUINTE TyXOBU — CAMOBHIIUTE) KaKO JICyHKA.

CroBojHHIIaTa HE € caMO CMOTpa 3a JOMakWHKHTE, TyKy CE€ OJHEeCyBa W Ha
caMHTe CIIOBOjHMYApKU. M THe HocaT morauu, OyJuba, PaKUH U pa3HU ME3Uba U O]
MPWJIOKEHOTO Tpeba Ja ce BUAU Koja € modapk (epbarm) BO TOMaKHHIAKOT.

Ha Tperara Beuep onx parameTo Ha JIETETO, CIOpE] MapHOBCKUTE OOW4YaHw,
naene HapedHunute. Bo cioydajot Ha Jlocta u ko CykanoBu, THE HIEE 3a 1a M
oJpelaT Ha ,Jiyja‘“ mar Ho Koj kK€ BPBH BO CBOjOT >KMBOT. Bo riyBo mo0a, mpen
MIETIN BpEME, BO JIOMOT Ha HOBOPOJICHOTO J0araje MoCTapy KeHH (CTPUHU), KOH Ce
MPEeTCTaByBalie KaKO HapeyHHIW. M Taka 3amovHyBalO HAPEUyBAamETO CO KOE Ha
JIETETO My Ce HapeuyBaJio Ja jkuBee rocrogapcku. OTKako Ke 3aBplliesie OBUE JBa
aJIETH, CJIIEAHO OWIIO KPIITEBAHETO HA HOBOPOJAEHOTO, & HEKPCTEHO JIETE HE MOXKEIO0
Jla ce JIPXKU TIOBeKe O] eHa-JBe Heaeian. Bo Hepena JeTeTo ce HOCelIo BO IPKBA,
KaJie ITO HYHKOTO T0 MPEeYeKyBall CO JapOBH, W TOMOT IO MpallyBall 32 UMETO Ha
HOBOpPOJIEHOTO. Majkata Ha JEeTeTO He ofefla B ILPKBA, TYKy ja HapemyBaja
TPIIE3HUIIATA U TU TpedekyBania roctute. CHTe OBHE MOCTANKH MPUKAKAHU BO
POMaHOT HE HaBeIyBaar Jia Ce COrNIaCHMeE Jieka BO BEpyBamara ce 4yBaar, Kako BO
HEKaKBa apXWBa, OCTATOIM OJf CUTE TOPAaHEIIHW CTEIEHH Ha Pa3BOj Ha JIyreTo
(bapjakrapesuh, 1958, 6). Mcto Taka He Tpeba aa HE M3HEHAAU (PAKTOT IITO
TAaKBUTE BEpyBarba HAlIe OJpa3 W BO OHHME JieNa OJ] MaKeOHCKaTa Mmpo3a IITO IO
00paboTyBaaT >KMBOTOT Ha HAIIMOT YOBEK BO MOMEHTHTE KOra TOj ce Cyaupa co
IIOroJieMH1 WJIM nomMajiv ImpeyKku, Konu HaCTOjYBa Jla TH HAJIMUHE 1 Jia TH COBJIaJa, Ha
OBOj WJIM HA OHOj HAYMH.

Bo poMaHOT e mpukakaHa W MPOCJiaBaTa Ha HAjrOJEMUOT BEPCKU MPa3HHUK
Benurnen. Criopes; BepyBameTo, BO CelOTO Ha BenwraeH paHo HayTpo B ILPKBa
OJieNie caMO CTapiuTe, Maiu Jiella U MOMYHEa M MOMH INTO Cakajie Jaa ce
npudecrat. Jloneka, nak, Cope/i BepyBamaTa, MIaJi HEBECTH M MIIAJI0KEHITH HE Ce
MIpUYECTyBajie 10 TOJAWHATA OTH ,,He Ome unctu'. Ho, 3aToa mak, Ha TIaJHAHA CE
OJIeNI0 B IIpKBa co JieO, cO MOJNApPOIM, PaKWH, BHHA, ME3WHa U TyKa UM OWIIO
MECTOTO Ha CHTE, 0COOEHO Ha MoMHTe. TyKa 1 Ha OpOTO Ha CpeTceso Tpedaso fa ce
MOKaXe TPYJOT M MajCTOPIIAKOT Ha Ileja €JHa TOJHMHA: Koja JeBOjKa HaBe3na
noy0aBa KoIllTyJa, HCTKaNa moy0as rmperad, carvja |k UCILIeNa IToy0aBH YOpar.

[lo BenuMrmeHCKHOT pydYeK ce JAyelle rajauTe Ha cpercesio. MapuoBuuTe
noyHyBasie co taHen. U taka, co 6orata Tpmesa, co KpIIewe jajia, co MeCHH U 0pa,
'O TIPOCJIaByBalle MPa3HUKOT.

Bo 0BOj poMaH, 1Mo MpaBWIIO Ha CHUTE M3PA3UTOOMTOBH POMAaHHU, HAJIPBO €
npenajieHa ONCTaHOBKaTa M OAHOCHTE BO KPYyroT Ha (aMunujata. PackaxxyBameTo
MO0TO0A TIPEMHHYBAa KOH JIMYHOCTH W CIIYYKH HAJBOP O] CEMEjHaTa CpeAnHa, O
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MTOOJIETHOTO KOH OIIITOTO W O0paTHO, CO IOCTOjaHa MeryceOHa MPEeTuieTeHOCT.
TakoB € pa3BOjHMOT MAaT Ha JIjCTBOTO BO POMAHOT, KO€ CIMYHO HA OHa O
HapoJHaTa MpUKa3Ha, Teue CIIOKOjHO, MEPHO B OOTaTo.

MHory crpaHHId O] OBOj poMaH BO cebe HocaT OoraTéu €THOTpa(CKu H
(donkmopHu obernexja mMTO ce JoOWBaaT Off Pa3sHOBUIHHU MOJPOOHW ONHCH Ha
MaTepHjaTHUOT HApOJCH KUBOT, HA HAPOJHHUTE Tpaguluu M obudau. Mopam na
MOTEHIIUPaM JIeKa Toa OOraTCTBO OJ Pa3HOBUAHHM HApOIHH €JIEMEHTH U O0elexja,
OHOj ’KHMBO or(haTeH HapOJCH TyX, CO MOAPOOHO BUCTHHUTO CIIMKAKE HAa HAPOTHHOT
JKUBOT, K€ OUJICc HaJIIPUBIICYHOTO HEIITO 32 yuTarenor. OBaa qureparypa € ceKorar
Omucka A0 OyXOT W JI0 CpeACTBaTa Ha HAPOAHHMOT €MOC M KOJNKY M J1a ce THE
WHIWBUIYATHO AaKIIEHTHPaHU, OCTaHyBaaT KakKo HEj3MHA HajKapaKTepUCTUIHA
OJUIMKAa M HEj3WHA OpUTHHAIIHA BPETHOCT.
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Olivera Kaevska

THE CUSTOMS AND BELIEFS IN THE MARIOVO REGION IN THE
NOVEL PATCHED LIFE BY STALE POPOV

Summary

Stale Popov belongs to the first generation of post-war Macedonian writers. Although
in older age, he became more involved in prose writing after World War 11, leaving behind
numerous and valuable works, including his first novel, Patched Life, based on a folk-social
theme.

In this paper, | am discussing the customs and beliefs in the Mariovo region shown in
the aforementioned novel. The novel gives a broad picture of the Mariovo village life.
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Particular attention is given to the way of life, customs, beliefs of a typical village family in
the late 19 and early 20 century.

Many pages of this novel contain rich ethnographic and folklore materials which are
derived from various detailed descriptions of material folk life, folk traditions and customs.
Especially the ethnographic and folklore data in the novel has been portrayed with great
mastery and in a wide variety of settings.

166



XPOHUKHA






YJIK 39(497)(062)(049.3)
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Kpuctuna JfTumoBcka

XPOHHKA 3A XX CUMITIO3UYM 3A BAJIKAHCKH ®OJIKJIOP:
»@POJKIOPUCTUKA: IIPEU3BULIN U IEPCITEKTUBUH*“

AncrpakTt: TpygoT npercraByBa pPETpPOCHEKTHBEH IMperjiel M KOMEHTap Ha
npe3eHTUpaHuTe marepujaan Ha XX MeryHapoieH HayueH CHUMIIO3UYM 3a OalKaHCKU
¢onknop Ha Tema: ,,DONKIOPUCTHKA: MPEIU3BHLM M MEPCIEKTHBH BO OpraHM3alyja Ha
Wucruryror 3a donkiop ,,Mapko Llenenkos“-Ckonje. CUMIO3nyMOT ce ofpka Ha 22 1 Ha
23 HoemBpu 2019 roguna Bo xoTenort ,,KontuaenTtan" Bo Ckorje.

Kayunu 360poBu: xponnka, XX MefyHapoaeH CHMIO3UYM, OAaIKaHCKH (OIKIOP,
WucturyT 3a doaxnop ,,Mapko LleneHKoB®, peTpocneKTHBa, KOMECHTAp.

BaxkxHocTta Ha GONKIOPOT AeHec moara MOCeOHO N0 M3pa3, 3aToa LITO — 3a JKall — Ce
COOYyBaMe CO MapruHajgu3andja Ha (ONKIOPUCTHKATA M Ha (DOIKIOPUCTHUKUTE
Hay4YHH HWHCTUTYUMH W AMCHMIUIMHM. Hekoram wuHcTHTynuja oJ mnoceOeH
HallMOHAJIeH MHTepec, aeHec VHctutytor 3a donknop ,,Mapko Llenenkos* nounsa
IPBEHCTBEHO Ha HACIEACHUTE CTPYKTYpH, IIOTEM Ha IpodecnoHaIHaTa OATOBOPHOCT
U 700JeCT Ha HEroBHTE COpAaOOTHHIM, BO YCJIOBM Ha MHHUMaiHa (HHAHCHCKA
MOTKpena oJ IpxkKaBaTa.

Axanemuk Katuma KynaskoBa, Cume auya na peuma: deceou

TpynoT npercraByBa peTpOCIEKTHBA U PEKAIUTYIIANMja Ha OpraHu3aIujara u
Ha TIPE3eHTUPAHUTE/NPETCTaBeHN MaTepujanu/TpynoBu Ha XX MefyHaponeH
CHUMITO3UYM 3a OaiikaHCKH (ONKIOp Ha Tema: ,,DONKIOpPUCTUKA — TPEIU3BUIA U
MEPCIIEKTHBH ‘, KOJINTO ce oapka Ha 22 u Ha 23 HoemBpu Bo 2019 roamna BO
Ckomje Bo opranm3zaugja Ha HMHctutyToT 3a (onkiop ,,Mapko IleneHkos®.
CuMIIo3uyMoT ce oapka BO XxorTenoT ,Kontunenran“ Bo Ckomje. Cropen
oummjamHaTa nporpamMa, meceT 1 ceyM YYECHUIIH MTPE3EHTHpaa CBOM TPYAOBH O
KOHW CaMo TPUECET U eJieH TPy Oea myOInKyBaHU.

CUMIIO3MYyMCKHOT OpraHU3allMOHEH 0/100p Oellie COCTaBeH O/ OCYM YJICHOBH:
BO (hyHKIMja Ha npercenaren Oerie npod. n-p Pogna Bennukorcka, a Bo GyHKIHMja
Ha uwieHoBH: mpod. A-p 3opanuyo ManuHoB, npod. n-p Karepuna Ilerposcka-
KysmanoBa, npod. a-p Jlugmja CrojanoBuk-JladazanoBcka, mpod. a-p Mzaum
Mypre3anu, npod. 1-p Becna Ilerpecka, npod. a-p Epmuc Jladazanoscku u moil.
1-p Kpuctuna /lumoBcka Bo GpyHKIMja Ha ceKpeTap.

Cummo3uyMoT Oeliie opraHu3vpaH Bo JBa jeHa. [IpBuot neH, oqHOCHO Ha 22
HOEMBpH, Oelrie o0enekan co CBEICHO 0TBOpame Ha CHMIIO3UYMOT, IIPOCIIEICH O
MO3APAaBHUOT TOBOP Ha JUPEKTOpOoT Ha HWHcTuTyTOT 3a (onkmop ,,Mapko
Henenkos“-Cromje, mpod. n-p Epmuc Jladhazanoscku. Cropen oduimmjamHara
mporpaMa, Ha TPBUOT JieH Oea mpercraBeHH 39 TpPyOOBH OJf pa3IndHU
¢donkmopucTiukn obmacti. M Bo mpBata W BO BTOpara caja BO XOTEJIOT
»KOHTHHEHTaN, yCHEIIHO C€ OJApXaa BKYNHO OCyM cecuu. Ha BTOpHOT AeH,
OJHOCHO Ha 23 HOeMBpH, Oea npeTcTaBeHn 26 TPyAOBH MOJENICHH BO LIECT CECHUH.
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Kaxo pesynrar Ha ycnemHaTa opranu3zanija Ha XX cuMio3uym, UTHCTUTYTOT
3a (hoskIIOp 00jaBU TPUECET U €lIcH TPYJ BO CIHCAHUETO ,,MakeToHCKU (onkiop™
Op. 77-78. Tyka ke craHe 300p 3a COApXKUHATA M 332 3HAYAJHOCTA HA 00jaBCHUTE
TPYAOBHU.

Bo tpynor ,,Kparok npersien Ha Teopuute BO (OIKIOPUCTUKATA O JCHELIHA
nepcnekTuBa“, mnpod. A-p bone BennukoBcku ja aHamm3upa cocrojoata BO
XYMaHHUCTHUYKUTE HAYKH BO MOCIEIHUTE NeleHUU Ha XX BEK, CTaBajKU I'0 aKIEHTOT
Ha KpH3aTa Ha IO3UTUBU3MOT, HO U Ha HANYIITakbETO Ha T.H. ,,[OJIEMU TEOPUHU"* KOU
0ea BoIeUKH HE caMO BO (DOJIKJIIOPHCTHKATA, TYKY U BO CPOJHHTE XYMaHUCTHUYKU
JUCHUIUIMHA (BO TeOopHjaTa Ha KHIDKEBHOCTA, aHTPOIOJIOTHjaTa, TeopHjara Ha
ymeTtHocTa). Ilpod. n-p BenmmukoBckm moara on mpeMucaTa JieKka HujaejaTa Ha
HETOBHOT TPYA HE € Ja Jaje UCTOPUCKH Mperiiel Ha TEOPUU IITO T'M TaHTHUpaaT
MOTOPCHABEICHUTE XYMAHUCTHYKH AWCIMIUIMHU, TYKY MONPBO Aa Jaje KpaTok
OCBPT Ha TEOPHHTE IITO ja TAHTHPAAT (DONKIOPUCTUKATA, CO TTaBeH (POKyC Ha T.H.
,»AHTPOTIOJIONMIKa TeopHja“, akryenHa on 1965 mo 2007 rommua. Tpymor e
3a0KpY’KEH CO KOHCTaTalujaTa Jieka BO COBPEMEHOTO BpeMe Jjoara A0 Bpakame Ha
MOCTMOJICPHU3MOT ~ OAHOCHO  Ha  TMOCTMOACPHUCTHYKHOT  TpEeTMaH  Ha
XYMaHHCTHUYKUTE TEMU M Tpalliamba, KaKo U Ha OXKUBYBal€ HA KPUTHUYKUOT CTaB
HacmpemMa MOJCPHU3MOT.

Bo Ttpynmor ,,BucokooOpa3zoBHara sejHocT BO MHCTUTYTOT 32 (hOJKIOP
’Mapko llemenkoB‘ Bo mepmomor 2008 — 2019 romwna“, mpod. a-p 3opaHuo
ManuHOB TH CyOIMMEpa aKTUBHOCTUTE BO 00JIacTa Ha BHCOKOOOpPa30BHATA JICJHOCT
BO IMIOCOYECHUOT MIEPUO] M OBHE CE OJHECYBaaT Ha BTOPUOT U HAa TPETHUOT LUKITYC HA
CTyAMU OopraHusupanu Bo MHcTUTYTOT 3a donkiop ,,Mapko Llenenkos“. OBoj TpyA
€ 3HaYaeH 3aToa IITO ja MpociexyBa cocToj0aTa Ha BUCOKOOOpa3OBHATA JIEJHOCT BO
WucturyToT, MefyToa OHa MITO My JaBa Ha ,,TeKHHA™ WIM Ha KPEAUOWINTET, €
¢dakToT mTO aBTOpoT MaNMHOB Oele JOJITOTOIUIIEH AUPEKTop Ha HMHCTUTYTOT
(2011 — 2019) wrTo ro mpaBu ynaTeH He CaMo JEKIapaTHBHO TYKY W KPUTHYKH J1a ja
KOMEHTHUpA peallHaTa CHTyalfja co CTYJAHUTE O]l BTOP U TPET IUKITYC.

Bo pamkuTe Ha mperieioT ce JaBa yBHJ BO OpOjOT Ha CTYAEHTH IITO
YCIIELIHO TH 0J0paHuiIe CBOUTE MarucTePCKu U AOKTOPCKU cTyauu (12 maructpu u
12 noxropu mo ¢osknopucTrka). 3aKlydOKOT Ha TPYIOT ymaTyBa Ha Toa JieKa
WuctutyTot 3a ¢onkiop ,,Mapko LleneHKoB™ U moHaTaMy aKTHBHO K€ TPOJOIKU
Jla ce 3aHMMaBa CO HCIOJIHYBamke Ha OOBPCKUTE BO MOIJIe Ha BUCOOKOOpa3oBHATa
JIJHOCT, CO IITO HE CaMmo INTO Ke MpOAOJDKM Ja ja adupMupa MakeIOHCKaTa
(ONKIIOPUCTHKA KaKO JMCIUILINHA, TYKY M COOJIBETHO ke 0Oy4YHM CTPYy4YHU Kajpu
KOM Ke TO TMpOAOIDKAT HACIEJACTBOTO HA 3HAYajHUTE WCTPaXyBayd Ha
MaKeZOHCKHOT (OJIKIOp KakBH WITO ce: akai. bnaxe Pucroscku, Jlazo Kaposcku,
IlBeranka Opranumesa, Tanac BpakKMHOBCKY U JIp.

Cenak, mako BO TPYJOB HE CE CIIOMEHYBa, OMTHO € TpEIBHJ Ja ce 3eMe
CTaTUCTHKAaTa ¥ MOMEHTaJHaTa cocToj0a Ha CTyJUHUTE M CTYJCHTUTE HA CHCTEMOT
3a CTYyIEHTCKH cepBHCH ,,Aj HOY" (“I Know”), KojaliTo ro OTCIMKYBa pearHuom
CTETIeH Ha MPOTpec Ha CTYJIEHTUTE O]l BTOP IHUKIYC CTYJMH BO MCIIOIHYBAHETO HA
HUBHHTE CTYJCHTCKH OOBPCKH U JOJDKHOCTH. TOKMY €BHJICHIIMjaTa BO OBOj CUCTEM
yKaKyBa Ha morpeda o morojemMa aXypHOCT HE CaMO Ha CTPYYHHOT Kajap Ha
WHcTuTyTOT, HAa 3alWIIaHUTE CTYACHTH KOWM C€ BOJAT KaKo AaKTHBHU (KOW
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[IpYjaByBaaT M IOJNaraaT IMpeIMeTH, IUIIYBaaT HAyYHW TPYIOBH/ CEMHUHApPCKU
3ajaud, paboTaT Ha CBOjJOT MAarucTepcKH TpyHA), TYKy M Ha PECOpHHTE
MUHHCTEPCTBA KOU MOpaam U Ce 00N CHY A N3HAjJaT HAUMHH 32 CTUMYJIMpame Ha
00pa30BaHMETO HA UIHUTE CTPYIHH KaapH 01 o01acTa Ha (pONKIIOpHUCTHKATA.

Bo tpynot ,Folkloristics and the challenges of defining its discipline: the
relation of folkloristics and oral history®, aBTopkata AGHOpa [lymm Ha cBOCBUACH
HauYuWH C€ HAJOBp3yBa Ha HPBHUOT TPYH BO 300pPHUKOT M T'M MCTPaxyBa WIIH,
BCYIIHOCT, TH PeakTyalu3upa Ipallamara INTO U IO AEH-IEHeC ce ,,CIIOPHU BO
¢donknopuctukara. Kako mro aBropkaTta 3abeseyBa, HE € €IHOCTABHO €JHAIl U
3aceKorail fia ce UCIpTaaTr u jaa ce ,,pUKcHpaatr: TpaHULIUTE HA UCTPAKYBAYKHOT
CIeKTap Ha TEeMH KOW ja TaHTHpaar (PONKIOPHUCTHUKATAa W KOW C€ OJ HEj3WH
(mpuMapeH, ceKkyHOapeH W TepuujapeH) HCTpaKyBaukh uHTepec. CBETCKHTE
donxnopucTu on kanubapot Ha anaec u Doic, HALOITO ¥ HAIMPOKO MUIITyBaa Ha
OBaa TeMa, HO OHA IIITO T'0 TIPaBH TOKMY OBOj TPy 3HaUacH W BaXKEH, € OOMIOT 11a ja
noBeznie (ponkIopHCTHKAaTa BO BPCKAa WM BO CIpera CO yCHaTa HCTOpHja, HPEKy
O3HaYyBamh€ Ha Pa3NUKUTE BO KOHIENTUTE W BO METOAOJOTMUTE Ha
HUCTpaXyBameTo. Bo M3BecHa cMHcCHa, TEKCTOT TO TOTCHLUpPa 3HAYCHETO Ha
TEPEHCKHUTE HMCTPaKyBamka BO TEOPHCKA CMHCIIA, UCTAKHYBajKH ja BaXHOCTA HA
OeNe)KEHEeT0 Ha MCKa3WTe Ha JIyfeTo 3a HAaCTaHWUTE OJf MUHATOTO KaKo JeN Of
HUBHOTO CeKaBame, HO U 3a4yBYBambe/ TOKYMEHTHPAkE Ha KOJIEKTHBHATA MEMOPH)a
Ha e/leH HapoJ. ABTOpKaTa 3aKjIydyBa JeKa IpeIVIeTyBambeTo Ha (DOJIKIOPUCTHKATA
CO yCHaTa HCTOpHWja, MOXE Ja BpPOOM WIM O3 NOHYIU pEIICHWja Ha Pa3JIndHU
mpobJeMH, co MTO UCTOBPEMEHO K€ C€ MOCTUTHE M MOHATAMOIIHO (J10)pa3BHBAH-E
Ha OBUE JUCLUIUINHH.

Bo Tpynor ,Ilotpeba ox TEpMHHOIIOIIKH PEYHUK BO (OIKIOPHUCTHKATA™,
npod. a-p Jluguja TanTypoBCcKa ja wcTakHyBa morpebaTa oJ] MOTECHAa COpadOTKa
Mely JIMHIBUCTUTE W (POJKJIOPUCTUTE BO OOMIUTE Ja CE W3HAjJIAT COOIBETHU
TEPMHUHOJIOIIKH PEIIeHrja KOUIITO 01 Onie mpudaTinBy 3a ABETE CTPAHU U KO On
MpUOHENle HEe caMO 3a HW3HAolame Ha TIOCOOJIBETHHM pelIeHWja 3a OJpeAeHU
,»3ACTaPCHU"‘, apXamyHH WM CTPAHCKH TEPMHHHU, KOU CO JCIEHHH Ce KOPHUCTAT BO
(donkIoprucTUKaTa, TYKy U U3Haolambe Ha 3aeMEH JOTOBOp Mely OBETe CTpaHH, KOj
HeMa Jia TH ,,KpIIK MpaBWjlaTa Ha CTAaHIAAPAHUOT MaKeJOHCKH ja3uk. [Ipeanosure
mro TM Hyau npod. A-p TaHTypoBcka ce TeMenaT Ha HEj3MHOTO JIMYHO U
HETNOCPEAHO MCKYCTBO KaKO JOJTOTOJUILIECH JISKTOP HA CIHMCAHHUETO ,,MakeIOHCKU
¢donkiop®, Taka MTO Taa € BEPOjaTHO HAjIOBHMKAaHA KAaKO JMHIBHCT HE caMO Ja
YKa)kKe Ha OJPEJICHW JBOCMHCICHOCTH TpU AeQUHUPAHETO M KOPUCTEHETO Ha
,,TIOTperH" (OJJHOCHO HECOOJIBETHH) TEPMHHU OJ CTpaHa Ha (OJIKIOPUCTUTE, TYKY
U J1a IOHYIW, OHaMy KaJe ILITO € MOYKHO TOa, COOJBETHH PELICHH]a, KOUILTO HeMa
Ja TO W3MEHAT KOHTEKCTOT Ha OJIpe/ieHO (ONKIOPUCTHYKO HCTPAKYBambE.
BrpoueMm, 0OBOj Tpyn € 3Ha4YaeH He camoO 3a CIUCAHUETO, TYKy M BOOIINTO 32
HayKara, 3aToa IITO YKaXyBa Ha moTpe0aTa o BOEAHAUYEH PEYHHUK BO TPYIOBHTE
KOMILTO C€ 3aHMMaBaaT M TpeThpaar Qonkimopuctuuku temu. Cemak, 3a jKai,
CTETIEHOT Ha MHTEJIEKTyallHa CBECT BO Make/IoHH]a € TOJKY HU30K, IITO OBA HUKAKO
He O (pyHKIIMOHHMpANO BO NpaKTHKa. 3a Ja ce KOPUTHUPa OBOj OTPOMEH, KOOeH
HE/IOCTaTOK, MOTPEOHU ce MPOMEHH OJi KOPEH, a 3a Ja J0jAe 10 OBUE MPOMEHHU,
norpedHa € IeNoOCHA CMEHAa Ha MEHTAJIMTETOT M MPUCTAIIOT HA MAaKEJOHCKHOT
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HHTEJEeKTyasel] KOH oBaa mpobiemaTrka. Ha xapTuja e JecHo fa ce 1afaT HaCOKUTE
W J1a ce 3aroBapa Mporpec, HO 300POBUTE YECTO Ce MPOU3BOJA Ha WHIWBUAYaTHO
aBTOPCKO MEpo, a 3a MMOCTUTHYBamke Ha HANpeloK, MOTpeOHa € KOJIEKTUBHA BOJja U
HaIop BO guUCMUHCKama HacoKa. AKO He ce MUILYBaaT U HE ce 00jaByBaaT TPYIOBU
mTo pa3paboTyBaaT BakBM CYIITMHCKA M HEOOMMHJIMBM IIpallama, TOrall
UCTpaXyBauuTe HEMa a OUMAaT 1 Hema Jia CTaHAT CBECHHM 3a IoTpedaTta 1 MOKHOCTa
Jla T KOpUrupaaT (HaMepHUTE WM HEHAMEPHHU) I'PELIKH BO CBOMTE UCTPAXYBamba,
0e3 oryiex Ha Toa AajM CE Of JIMHIBUCTHYKH, OJl IPaMAaTUYKH WM T'€HEPATHO Of
TEOPHUCKH ACTIEKT.

Bo tpynot ,,Challenges in folkloristics: a new understanding of the research
object®, aBTOpKaTa JleortmHa I'era-Myca TO npobaemMaTu3pa
MYJATHIUMEH3UOHATHUOT TpUCTan Ha  (OJKIOPUCTHKATA TPU  HEJ3UHOTO
HWHTEPTEKCTyanHo (a OM ce PeKJo M MHTepMEIUjalTHO) TPEIUIETYBambe CO APYTHTE
CPOIHM XYMaHUCTUYKHM IUCLUUIUIMHH, CTaBajKM IO AaKIEHTOT Ha: MPHCTAIMTE,
METOAMNTE ¥ TEXHUKUTE HA UCTPAXKyBame Ha (POJIKIOPOT BO MUHATOTO, BO criopeada
CO JICHCIIHHUTE COCTOjOM BO (DOJIKIIOPUCTHKATA KaKO TUCIUILUIMHA. Bo TpynoT e
JaneH KpaToK OCBPT Ha (DONKIOPUCTHUKUTE HCTpaxKyBamba (HAa HCKYyCTBara,
MIPAKTUKUTE U TIpeau3BuIuTe) Bo MHCTUTYTOT 32 anbaHosnoruja Bo llpumruna. Ho,
aBTOpKaTa HMCTOBPEMEHO C€ HAJOBp3yBa M Ha KiIacHUHHUTE c(akama Ha MOUMOT
»(POJIKIIOP® ¥, YCIOBHO Ka)KaHO, 3aBpIllyBa HJIM TO 3a0KpyKyBa TpPYAOT CO
MPEIU3BULUTE BO COBPEMEHOTO MPOyUYyBame HA (GOIKIOPOT. TPYyAOT I'M UCUPTYBa
CHOAETICHUTE TOYKH KOWLITO ja MOBP3yBaaT (DOJKIOPUCTHKATA CO HAYKUTE KAaKBU
TO Cce KHWKEBHOCTA, €THOJOTWjaTa, COLMOJIOTHjaTa, HUCTOpUjaTa U
anTponosorujata. Cekako, BO JEHEIIHO BpeMe, CO O'POMHHOT pacT U pa3Boj Ha
TEXHOJIOTHjaTa, HECOMHEHO € JieKa BpPCKUTE IITO TM  BOCIOCTaByBa
(ONKIIOpUCTHKATA CO OCTaHATHTE TUCIMIUIMHU CE Pa3BUBAaT yIITE MOJAAIEKY, Ha
Taka I0CTOjaT MCTPaXyBama Ha T.H. net-lore (WM Ha UHTEPHET-,,POIKIOPOT ), HA
3aeMHHUTE BPCKM M BiMjaHHja Mely (PONKIOPOT M BHIACOUTPHUTE, HA (DOJIKIOPOT U
HeBpoJiorujara (1ma ¥ HEBPOICHXHUjaTpHjaTa), MITO CaMO JOMOJHUTEIHO JOKaXKyBa
JieKa W TOKpPaj CHTE MPEIU3BUIM CO KOUIITO (HOIKIOPUCTHKATA C€ COOUYBa JICHEC,
Taa Cernak OCTaHyBa *MBa U aKTyeJHa MaKo, BEPOjaTHO, HE CO MHTEH3UTETOT CO KOj
ce HaeBaaT (HOJIKIOPUCTHTE.

Bo tpynor ,,IIpeau3Buiinte Ha COBpeMEHUTE (HOJKIOPUCTHYKN U €THOJIOIIKH
nctpaxysama’, mpod. n-p Becna llerpecka ru ucTpaxkyBa u THW COTJieAyBa, Ha
CIIMYEH MaHUP KaKO0 U MPETXOAHUTE TPYAOBH, TI00ATHUTE MPOMEHH ILUTO TO
onoenexaa kpajor Ha XX u moueTokoT Ha XXI Bek M Kako OBHE ce OJjpasuja He
camMo Bp3 cCBeTcKaTa (OJKIOPUCTHKA M ETHOJIOTHja, TYKy W Bp3 OajKaHcKaTta
¢donknopucTuka U eTHonoruja. I1oueTokoT Ha TPYyIOT I'M MCTaKHyBa AMJIEMHUTE 3a
BaJIMJTHOCTA M M3J[PXKAHOCTA Ha JIe(QUHUPAmEeTo Ha YeCTOYOTPEeOyBaHUTE TEPMHUHU
BO (DOJIKIIOpHCTUKATA KAKBU IIITO CE: KYJITYpa, HAPOJ, TPalullja, TPATUIIMOHATHO
OIITECTBO, HEMATEPUjAITHO KYJITYpHO HACIEACTBO, 32 BO CpeIMHATA Jla TOCBETH
noceOHO BHUMAHUE Ha CErallHUTEe COCTOjJOM M TEKOBH BO MakKeIOHCKaTa
(onkmopucTHKa W Ha 3HadewmeTo (wiu mompaBo Ha yiorata) Ha YHECKO mpu
3alTUTaTa Ha KYJITYpHOTO HAcIeICTBO Ha MakeloHWja, KaKO HJIEHTHTETCKH U
0OHOBJIMB €KOHOMCKH PECcypc.

172



Bo tpyznot ,,Hapomaute obOmdam mpu parameTo Ha JETETO M BO TEKOT Ha
npBata rofuHa (Bp3 NpUMepH O]l cprickara 3aeanuia Bo Hosu [lazap)®, aBTopkara
Huna Akcuk I HCTakHyBa pe3yJTaTUTE Ha HCTPaKyBamaTa CIPOBEICHH BO
npoekToT ,,CTpareruje WJICHTUTETa: CaBpeMEHa KyIATypa ¥ PEIUTHO3HOCT
(,,CTparernu Ha HIEHTUTETOT: COBpEMEHA KyJITypa U PEIIMTHO3HOCT ") PUHAHCHUCKA
noapaH oJi MUHHCTEPCTBOTO 3a 0Opa3oBaHHe, HayKa M TEXHOJIOIIKH pa3Boj Ha
Perrybnmka Cpbuja. HacmoBoT jacHO ymaTyBa Ha MHTEPIIPETATHBHUOT MHTEPEC Ha
TPYIOT, KOj c€ TEMeNn Ha TEPEHCKH HCTpaxkyBama 0asupaHu HA WH(GOpMAIUHUTE
noOueHu o coropopHuim/ nHpopmaTopu oa Horu I1azap.

Bo tpyznot ,,OTkaxkyBame Off HACJIEACTBOTO O >KEHCKH acleKT (IpUYMHH,
mocneauny, 4dyBcTBa)®, aBTopkaTa Hage KocranmnoBcka-CnaceHOBCka TH
pa3paboTyBa acneKTUTe Ha (MaTEpUjaTHOTO) HACJICACTBO M CTaTyCOT Ha jKeHara
Kako HaciegHuyka (Ha umort). Criopen MH(OpMAIMUTE IITO aBTOpKaTa TM HYIH,
HCTPaXXyBameTo ce crpoBeno Bo CkorcknoT Pernon (omaocHo Bo ['opan Cena u Bo
HacenOuTe O ONImTHHa AepoapoM) W ce coOpane MomaTond OX JEBET
nHpopmaTopku. Bp3 ocHOBa Ha NOoOMEHHWTE MaTepujaiM, aBTOpKaTa yKaXyBa Ha
pasnukKaTa BO TIOIVIE[ HAa HACJIEACTBOTO INTO C€ jaByBa Kaj IOcTapaTa M Kaj
momiazara reHepanuja (OkeHW). Pasmmkara, BCYNTHOCT, yKakKyBa W CBEHOYH 3a
TeHEePAIUCKUOT ja3, KOj T'M Jeidu 0a0uTe O] BHYKHUTE, Tla IypU W MAajKUTE O]
KEepKHTE, IITO CICJACTBEHO (WM O Ce PEKIIO npupoOHO) PE3yJITUpa U CO CMEHA Ha
BPEITHOCHUTE CHCTEMH, HO M CO MHIWBUAyaTHATa (BKEHCKA) CAMOCBECHOCT KOT'a € BO
Mpaniame HACIEAYBambEeTO M HACICACTBOTO BO PAMKHTE HA CEMEjCTBOTO M Ha
(hamunumjara.

Bo tpymor ,KoH mapoaujata Ha eneH puryan (Cmopea TPUMEpPOT Ha
nMIpoBu3npanara cBamba on c. Pewane — IToctuBapcko)“, mpod. n-p Uzamm
MypTre3aHu ce OCBpHYBa Ha pPUTYaloT BO (opMa Ha HWMIIPOBH3MpaHa cBaaba
KOjaITo ce M3BeAyBa Ha Mpa3HUKOT I 'yproaen. Ce mpocieayBaaT eTanuTe Ha OBOj
pHUTyal, KOj, BCYIIHOCT, MPETCTaByBa PEMHHHCIICHIIMja HA TPAHCBECTHTCKUTE
eNHU30H OJ CBETCKAaTa MHTOJIOTHja: TPEOOJIeKyBakeTO Ha AXHI BO JKEHCKH
anuuiTa, npenpasamero Ha Top Bo HeBecTa M cii. Mako Tpynot ce ¢okycupa Ha
KOHKPETeH MpUMeEp OJ] celnoTo Peuane, cemnak UCTPAKCHUOT MATEPHjal OUUTIICTHO
CBEJIOYM 32 MOBP3aHOCTa HA OOWYAUTE M MPAKTHKUTE BO MHUHATOTO U JICHEC, IITO
JIOTIOJTHUTEITHO YKAKyBa HA CE YIITE KUBOTO MOCTOCH:E HA PEJIMKTH OJ1 IIPacTapure,
TpaauIuoHANHU 00penu. Ha oBoj putyan, npod. 1-p MypTe3aHu My npucTamnysa Ha
JIBE paMHHINTA: 1) MUTCKO-aHTPOTIOJIOIIKH U 2) MICUXOAHATUTHYKA. Bo pamkuTe Ha
MPBOTO PaMHUINTE ja UCTPaKyBa alUIMKATHBHOCTA Ha TeopuuTe Ha: Ban [ener,
Enujane, dpejzep, Kynep, a momeka BO BTOPHOT — HHAWPEKTHO Ha Dpoja u
mupekTHO Ha: berenxajm, [lannec u [lerpymieBcku.

Bo tpynor ,,BenuraeHcku nmpasHyBama: Tpaauiidja U COBPEMEHOCT™, mpod.
n-p Ponna BennukoBcka Tv mpocienyBa o0MuanTe MOBp3aHU 3a Bemurnen kako
HajcTap Mpa3HUK HA XPUCTHjaHCKaTa LpKBa. MiMajku ro mpeaBuj AONTOrOAMUIIHOTO
paboTHO HWCKYycTBO W mnpodecHOHalieH aHrakXMaH Ha aBTOpKaTra Kako
€THOMY3HKOJIOT, KaKO 1 MHOTYTE CIPOBEICHH TEPEHCKH UCTpaKyBama (TJIaBHO) BO
Makeionrja o]l €THOMY3UKOJIOIIKaTa 0O0JacT, JIOTHYHO € TPYJIOT Ja ro craBa
aKIEHTOT NPBEHCTBEHO HA W3BEAYBAmETO NPUTOJHU NECHM M Opa 3a BpeMe Ha
BeJMTICHCKUTE mpociiaBu. [Ipod. a-p BennukoBcka Bo 3aKIy4OKOT Ha CBOJOT TPY
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ja moTeHIMpa OWTHATA MO3HUITHja IITO ja UTPa KeHaTa BO TPAJAUIIMOHATTHATA KyITypa
(a Oum ce pekyIo U JeHec), 0COOCHO O] aCTIEKT Ha 3a4yBYBAI-ETO Ha CTApUTE OOMYaH
u oOpean (BETUTACHCKU TOCTH, OOBPCKHM MPH KPajoT HA arpapHara rOJUHA U CIL.).
Tpynotr e mpuapyxeH co HOTHH TPHIO3HM, KoM Ou Omie of moceOeH MHTepec 3a
€THOMY3UKOJIO3UTE, HO M Ha OHME (DOJIKIOPHCTH, €THOOPraHOIO3H, KOH, MakKap
MOBPIIHO WJIM TaTeM, T'M pa3padoTyBaaT MakKeIOHCKHUTE IMECHH M Opa KOU ce
HCIIOJIHYBAaarT 3a BpEMe Ha OBOj IPa3HUK.

Bo tpymor ,,Gajda and zurna on the Balkans: development of differences
inside national borders®, aBropor Koctuc /[lparujanakuc ce Qokycupa Ha
KOPHCTEHETO Ha TajaaTa W Ha 3ypHATa BO pa3iM4YHU OANKaHCKU 3eMjH. ABTOPOT
KOHCTaTHpa JieKa € PeYrCcH HEBO3MOXXHO OBHE JBAa MY3WYKH MHCTPYMEHTH Ja Ce
3aMeHaT co KOM OWJIO JPYrd MaKo, Cemak, IOCTOjaT PEerMOHM, Kaje IITO HUBHATA
ynoTpeba € WM CBeleHa Ha MHUHHMYM HJIM NaK € LEJOCHO HcYe3HaTa. buteH
MOJATOK € JeKa 3BYYHHTE 3aluCH, BO KOM CE€ H3BelyBa My3HKaTa Ha OBHUE
WHCTPYMEHTH, HE CEKOraml ce€ MEpOAaBHH, 3aroa INTO IO Hoapa3zdupaar
MOCPEJICTBOTO HAa CHUMATEIOT W HEJOBOJIHO ja UCTAKHYBaaT aBTEHTUYHOCTA Ha
HUBHOTO M3BEIyBambe BO PyPATHUTE CPEIMHN KaKO HUBHA ,,MaTUYHA CPE/IIHA.

Bo tpymort ,,O0penqHuoT kapakTep Ha OPOBOIHHUTE MEeCHU (M30paHu MIPUMEPH
on Mcrounoto urpoopHo nojpadje Ha Makenonuja)“, M-p Crojanue Kocros naBa
Teopucka 0aza 3a oOpeAWTe M 3a OOpPEAHMTE WIPH U HUBHOTO H3BEAYBAmbE BO
cnenuduueH XPOHOTOIl. ABTOPOT IMOCBETYBa BHIMAaHHE HAa TEPMHHOT 0Oped W Ha
HEroBOTO c(akame O] E€THOKOPEOJOIIKM acleKT, Kako W Ha OWTHOcTa Ha
BepOasHaTa JOWMEH3Wja BO OpPOBOJHHMTE I[IECHHM, KOja € TECHO Bp3aHa Cco
TPaJULNOHAIHOTO HApOAHO Neewe. Teopuckara 6asa e MpUMEHETa BP3 M3IIBOCHU
er3eMIUIapy MPEeTCTaBeH!W HU3 TiecHuTe: ,,Kutue mu naaHa, Ope, Benmmue®, ,,Mopu
Buno, HeBepHa npyrauko, ,,Tomopuuko, Oarmr mMeHko“, ,,OBie mace Maprura
JIEBOjKa‘* | JIp.

Bo tpynor ,,Zurna geography in Greece®, aBropor Baremuc bagenmac ce
Ha/IOBp3yBa, BO M3BECEH CTEIeH, Ha TPYAOT Ha J[parmjaHakuc, co Taa pa3ivka mTo
M HCUPTYBa pa3zIMYHATE TUIMIOBM HA 3ypHa H JU(EpeHIUjaliuTe INTO Ce
[ojaByBaaT Kaj OBOj MHCTPYMEHT BO pa3iuyHuTe rpuku pernonu (Ilemmon,
ApaxoBa, Te0a, Ilenomones, Mucononru). ABTOPOT UCTOBPEMEHO HCTAKHYBA JleKa
WHCTPYMEHTOT kaba 3ypHa ce cpekaBa W Bo: Makenonuja, Anbanuja, byrapuja n
Typuuja. Toj 3akmydyBa, cnuyHo Ha [lparujaHakuc, AeKa HaKo 3ypHaTa € IpHCyTHA
KaKo MHCTPYMEHT IpH HM3Be0aTa BO OaJIKaHCKUTE PETHOHH, CENaK, OUUIJIETHH Ce
TparuTe Ha HEj3MHOTO MOCTEICHO HCUE3HYBAE 0J1 yIoTpeoa.

Bo tpyznot ,,CTiiioBH Ha M3BeyBamke HA HHCTPYMEHTOT KaHOH, BO JIPIKABUTE,
KajJe IITO € TOa TPAaJULUMOHAIECH MHCTPYMEHT , aBTOpoT Tumko YndakoBCKu naBa
KpaTka HCTOpHja Ha WHCTPYMEHTOT, HErOoBa E€THMOJIOTHja, HETOBO IIHPEHE U
pacnpocTpanyBambe HU3 cBeToT (Hu3 Opannyja, Uranuja, Typuuja, Makeonuja) u
HeroBa u3Ben0a Kako TpagMLMOHAIeH MHCTpyMeHT (Bo Epmennja, AszepOejuan,
Cupuyja, Upak, Eruner, Typuuja, I'punja 1 Makenonuja). Toj mocBeTyBa moce6HO
BHUMaHHE Ha Nep(OpPMaHCOT BO CEKOja O] OBUE 3eMjU oJyienHO. Bo Makenonuja,
KaHOHOT C€ W3BelyBa Ha CIMYEH HAa4MH Kako Bo Typuuja (Ha T.H. ,,0TOMaHCKH
ctun®) u Bo I'pumja (Ha T.H. ,,BU3aHTUCKHM CTWI). UNYaKOBCKH 3aKiIydyBa JeKa
KaHOHOT KaKo MHCTPYMEHT € 3HaJyaeH, U 3a Jia ce H30erHe HErOBOTO MCUYEC3HYBAbE,
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WHCTPYMEHTOT Om Tpebalio Ja ce BKIIydd BO 00pa3oBHUTE MPOIECH, Oe3 MpuToa aa
ce OTQpJIK CTapUOT CTHI HA HETOBa H3Be0A.

Bo Ttpymor ,,CBanbennor obpenen xomiuiekc kaj Makenonuure ox Maina
[Ipecma®, aBropkara AHapujaHa JaHeBCcKa ja aHaNM3Wpa CBagdaTa KakO CIIOXKEH
o0Open ox rpymnara Ha oOpeau Of KHBOTHHOT IMKITYC, NCTOBPEMEHO MOCBETYBajKU
BHUMaHHE Ha CHUTE €Talli Ha W3BeadaTa Ha cBajbaTa, Kako M OOMYaWTe IITO Ce
mpakTHKyBaat Bo Maia IIpecna. 1 Bo 0Boj Tpy/, Kako ¥ BO TpyJOBHTE Ha Tpod. 1-
p BemnukoBcka um Ha M-p KocTtoB, mcrakHara e He3aMeHJIMBaTa MO3MLHja U
¢yHKIMja Ha >KeHaTa BO OOpPETHOTO Meeme. 3aKkIydOKOT ymaTyBa Ha Toa JeKa
oOpeaHuTe 00MYal U TIECHH BO OBOj PETHOH CE CIIMYHU WM PEUYNUCH UACHTHYHH CO
o0peauTe U NeCHUTE O]l LIEUOT MAaKEAOHCKH apeall.

Bo tpynor ,,Mery TpagulMOHAIHOTO U COBPEMEHOTO: TpaHchopManujaTa Ha
pemeproapoT Ha MakeJAOHCKHTE cBaaOeHH o0Wyan™, aBTOPOT AJiekcaHuap
JMMUTpUjeBCKH TO HaIOIMOJHYBa TPYZOT Ha JaHEBCKAa CO TOA IUTO I'M HCTPaXxKyBa
Pa3IUKUTE BO MPOCITABYBAK-ETO U BO OJ0ENEKYBAKHETO HA CBAJIOEHUTE 0OMYal BO
MHUHATOTO U JeHec. [Tokpaj u3aBojyBameTo Ha cBaJOCHUTE eTanu (TpaguiiOHaICH
cBaZ0CH MUKIYC, MOATOTOBKA 3a CBa0a, CBal0OCHH 00MYau, MOCTCBaI0OCHN O0MYan
¥ COBpEMeH CBaJI0CH IMKIYC), aBTOPOT JIUMHUTpHjeBCKH TTOCeOHO ce 3ap>KyBa Ha
aHaimM3aTa Ha MY3WYKHOT pENepToap BO COBPEMEHHUTE MAaKEJOHCKH CBaJ0EHU
obuvan. Toj uznBojyBa 1ect (as3u: Bo mpeara ¢a3a BOOOMYACHO HE CE U3BEIyBaaT
o0Wvam Bp3aHW 3a My3WKa, BO BTOpara ¢aza ce ,,0[u M0 HeBecTara™ (IIPOCIeIeHO
ol mecHuTeE: ,,JlomaknHe, moOpu roctu TH nojaoa’, ,,Eprex ones, Mmajko®, ,,Ej, Mope,
KyMe 3JIaTeH™ ¥ JIp.), BO TpeTarta ¢a3a MIaJI0KeHIUTE 01aT BO MAaTHYHO (BepOjaTHO
HE ce M3BeAyBaaT MY3WYKH HyMepH), BO 4yeTBpTarTa (paza BEHUaBKaTa ce O/IBUBA BO
LpKBa (M TyKa [IOBTOPHO HE C€ M3BEIyBa My3HKa), BO IeTTaTta (ha3a BeHUYaBKaTa ce
MpOCIIaByBa BO PECTOPAaH (3a CUTE MHBOJIBUPAHU BO CBaJIOEHUOT 00pen — HeBecTaTa,
MJIaJIOKECHEIOT, KyMOT, CTapOCBAaTOT, CBEKOPOT, UTH. — CE HM3BelyBaaT MOCEOHU
TIECHH) ¥ BO miecTara (pasa ce oy Ha T.H. ,,0;1ara pakmja“ (omdenekaHa co ecHara
»OXEeHN Me, MaMo*). 3aKIy4OKOT yIaTyBa Ha Toa Jieka Mery TPagulliOHATHUOT U
COBPEMEHHUOT O0OpeZIeH KOMIUIEKC IOCTOjaT CIMYHOCTH HaKo, Kako MmTo Ou ce
OYEKYyBaJ0, COBPEMEHHUTE CBagOEHM OOMYaM IpeTpIesNe M NpeTpIyBaaT HHU3a
MoIu(HUKaIKUY, KOU, HajuecTo, € W MHIUBUIYAJTHO 3aBUCHHU O]l YUYECHHLUTE BO
cBaZ0EeHUOT 00pe .

Bo tpynor ,,Feodotsy Rubtsov’s contribution to comparative studies of the
musical folklore of Slavs®, aBropkara Erenuja PeixoBa ro ananusupa npuaoHeCOT
Ha JICHHHIPAJCKHOT eTHOMy3Hukojor Teogocuj AHTOHOBHY PyOI0B, KOj
KOMITAPaTUBHO TH MPOYYHI CIIOJICICHUTE €JIEMEHTH Ha MY3WYKHOT (DOIKIOp Kaj:
Makenonuute, Pycure, Ykpaunuure, byrapure, Ilomjanure, Cpbute n Hekou
Ipyru Hapoau. TpyaoT e 30oraTeH co HOTHU MPHUMEPH O] CBaAOCHH (MaKeIOHCKH,
Oyrapcku M YKpanHCKH) ¥ IPUTOIHH (Koyienapcku) necHu. [Ipumgonecor Ha PyOmoB
€ 3HayaeH MOpajgd Toa IITO TOj ja MCTaKHAJ Ba)KHOCTA Ha My3WYKaTa MoJaiiHa
CTPYKTypa, KOjalllTO, TperjieTeHa CcO CTPyKTypaTa Ha MYy3W4kd ¢pasu, TO
00esI0icHyBa MPOILIECOT HAa (OpMHUpame M HACHTU(UKYBAKE HA ,,AHTOHAI[UCKUOT
PEYHUK", ,,COJp)KMHATA Ha IECHUTE BTEMeJIeHA Ha MHTOHAIMjaTa* U ,,ceMaHTHYKATa
aHaJIM3a Ha OTCYCTBOTO Ha Meeme .
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Bo tpyzmot ,,Opckure M My3WYKHTE COAPKMHHM — YMETHHYKa IOTpeba Ha
cBas0OeHNUTE TpOCHaBU’, aBTopkaTa brnarmma Wnuk tH mpoydyyBa KpaTKHTE
TPaJUIIMOHATHA OPCKH U MY3WYKH M3BEIOM BO COBPEMEHHUTE CBaJAOCHH MPOCIABH,
CO INTO C€ HaJOBp3yBa M CBOEBUAHO TIW ,JIONOJIHYBAa“ TPYIOBUTE Ha
[IPETXOAHOCIIOMEHATUTE ABTOPH, YU TPYAOBH Oea OJ €THOMY3HMKOJIOIIKATa WIIH,
MOTIPaBo, Of €THOKOpeoJomkara obnact. PoKycoT e Ha cBagOCHUTE MPOCIaBH BO
Ckomje w Bo I'eBremmja, mpW ITO ce UCTpaXyBaaT CErMEHTH O] oOpa
(,,HeBectuncko®, ,Jlecnoro-IIpaBoro®, ,, TemkoTo™ u ap.). ABTOpKara MCTaKHyBa
JieKa CBaJOWUTEe MMaaT 3HAueH€ 3a COLMjaHaTa 3aeAHUIA, OCOOCHO O] acleKT Ha
OJpXKyBame Ha OpcKaTa W Ha My3WuYKaTa Tpaauldja Ha MakeZOHIUTE U CIMYHO Ha
aBTOopoT MMHTpHjEeBCKH, Taa 3a0enexyBa jaeka Bo nocienuute 20 rogman (o 21
BEK) JIOIIUIO 10 MPOMEHH, KaKO IITO € HajMyBambEeTO Ha TyBauYKU My3UYKH COCTaBH U
MY3UUYKH Tajdu O 3ypJailMCKO-TAaHHCKH COCTaB TMPH CBaJ0CHUTE MPOCIABH.
ABTOpKaTa HCTO TakKa JaBa yBHI BO CBOMTE JMYHM HCKYCTBa KaKO HEIOCpPEAEH
HaOJbyqyBad, HO M OpPTraHU3aTOp Ha CBagOapCKOMYy3WYKa W3BeN0a M KOHCTATHpa
pacT Ha HAalIMOHAIHOTO M HWACGHTHUTETCKOTO YYBCTBO Kaj MakeloHenoT Npu
u3Ben0aTa Ha OJPeJCHH OCNIeKUTH Opa, KAaKBO IITO € ,, TerKoTo®.

Bo tpymor ,,Ella von Schultz-Adaiewsky as a ‘pioneer of ethnomusicology’:
discoveries of the XIX century together with modern practice®, aBropkara Mpuna
TemoBa aBa kpatka Ouorpaduja 3a )KHBOTOT Ha IMHjaHUCTKATa, KOMIIO3UTOPKAaTa U
erHoMy3ukosorot Ena Iy, unj uctpaskyBadky BJIOT M ja JOICJIWI TUTYyJaTa Ha
,,ITHOHEP Ha eBpoIicKkaTa eTHoMYy3uKoJoruja‘. Lllym mocBeTnia moceOHO BHUMaHWE
Ha My3Wukara Tpaauudja Bo Pesmja (Mranmja), mTo BCYNIHOCT MpETCTAaBYBAIO
KaMeH-TEMEJIHUK 3a HEj3MHaTa IIOHaTaMolIHa paboTa BO HCTPaKyBameTO Ha
My3uukuoT Qonkinop Ha: bpurtanuure, Yecute, Kenrure, Tatapure, kako u Ha
clloBeHCKHUTe T1ieMumba ox Kapuckure Anmmm.  Hlynm, kopucrejku 1o
KOMITApaTUBHUOT METOJ Ha WUCTPaKyBarmke BO ETHOMY3HKOJIOTHjaTa, Jomuuia a0
CO3HaHMja KOM TO crnenuuuupaar MOCeOHHOT ,,MYy3WMYKH ja3WK KOJjIITO €
WH/IMBUIyalleH U YHUKATEH 32 Pa3InYHUTE HAPOJIH IITO T UCTPAXKyBaJa.

Bo Tpynor ,Mcropuckara Ba)KHOCT Ha HapOAHUTE KaKyBama‘, mpod. A-p
Bepa CrojueBcka-AHTHK OTBOpa €IHO HOBO ,,IIOrJIaBje” BO 300pPHUKOT WM, Ou ce
PEKII0, IPaBU MPEMOCT OJl ETHOMY3HKOJIOMIKUTE KOH (DHIIOJIOLIKUTE IPOydyBamka Ha
¢donkiiopot. TpynoT ce TeMenu Ha TEPEHCKOTO UCTPakyBame Ha MaHACTUPOT ,,CB.
Boropoauma®, momupan Bo Crnumanima, [lpecrnancko, © moceOHO Ha HABOAHOTO
nojaByBame Ha boropoauma Bo 0BOj pernoH. ABTOpKaTa JaBa KpaTKa MCTOpHja 3a
MaHAaCcTUPOT (HETOBOTO TMOJUTHYBAaHkE) M MOCEOHO ce 3aJp)KyBa Ha H3jaBUTE O]
nHpOpMaTopHTe, KOU ja ,.Bujeine” boropojauia ,,Bo xuBo“. Cemnak, HACIOBOT TO
W3HEBEpyBa UYMTATEJICKUOT XOPHU30HT Ha OYEKyBame€ 3aToa IITO BO TPYNOT HE
cTaHyBa 300p 3a JIMjaxpOHUCKO MPOYUYyBarbe Ha MCTOPUCKUTE KAKYBamba, TYKY 3a
MpoclielyBakbe Ha HW3a WHPOPMALMHU JOOWEHH OJf COTOBOPHHIIUTE KOU Ce
MOBp3yBaaT co HE0OjacCHUBHOT ()eHOMEH Ha IojaBaTa Ha [leBa Mapuja ,,in vivo* Bo
CIIOMEHAaTHOT MaHACTHP.

Bo Ttpymor ,Hekoum kapaktepHu u (HU3MYKKM OCOOMHHM OJpa3eHU BO
MaKeJOHCKUTE HApOJHA TOTOBOPKM M mocioBunu‘, aBropor MBam KoreB
HaOpojyBa TOTOBOPKM M TOCIOBHLM TEMAaTCKU CTPYKTYPHPAaHH BO KaTErOPHHTE:
,0e300pasue u 0e300SUpPHOCT, ,,01arolapHOCT M YOBEYHOCT, ,,KIIEBETCHE W
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KJIETBU, ,BUCTMHAa W Jlara‘, ,,BIacToJbyOMBOCT W apWBH3aM’, ,,B000pa3eHOCT",
,»IaBalkEe U 3eMame’, ,,IBOJMYHOCT, , JocTOMHCTBO™ u Ap. [lapemuonosute ce
CBECHM JIeKa Kiacu(uKalujata Ha KpaTKUTE J>XAHPOBH, KakBH IITO CE OBUE
COApPKaHM BO HACJIOBOT Ha TPYAOT, HE € HEBO3MOXXHA, HO HE € €JHOCTaBHa,
0CceOHO 3aT0a IITO UCTPAXKyBauuTe (KOM HE CEKOTall MOpaaT Aa ce 3aHUMaBaaT co
MapeMHUOJIOTHja HIIN CAMO CO TIapeMHUOJIOTHja) He MOXKAT J1a TIOCTHIHAT KOHCEH3YC
KOj Ha4MH M KOj TIpHCTaN € Hajao0ap 3a HuBHA Kiacupukanuja. Tpymor Ha Kores
mpaBu OoOMA J1a TM CTPYKTYpHUpa IOTOBOPKHUTE M IIOCIOBULIUTE BO TEMATCKU
€IMHCTBA, CO IITO ce 100MBa HAa jJaCHOCT M KOMIIAKTHOCT, M aKLUEHTOT HE € CTABeH
MpPUMapHO Ha IMOTOBOPKHUTE M TOCIOBHIWTE, KOM T'M HCTAaKHYBaaT HEraTUBHHUTE
CBOjCTBa Ha JIyI'e€TO, TyKy C€ UCTAaKHYBaaT W MIO3UTUBHUTE YOBEKOBH OCOOWHH, TaKa
LITO TEKCTOT CE€ Pa3BHBa HHU3 AHTUTETUYHU MPHUMEPU Ha Pa3IHMYHHUTE TEMAaTCKU
enuHcTBa. Kako TakoB, TPyAOT € 0cOOEHO MOJIE3EH 3a MPOYUyBamke Ha IOTOBOPKHU U
MOCJIOBUIIY, KOM C€ HEJOBOJIHO ITO3HATHU (BO CMHCIA AEKa HE C€ KOPUCTAT YECTO BO
yCHaTa KOMYHHUKAIIMja) U CO TOA € AaJeH €IeH MaJl apXHUB Ha OBUE KPATKH XKAHPOBHU.

Bo Ttpynor ,,CeMaHTHYKHOT MOTTEKCT Ha JIOKAJTHATa CKa3Ha BO COOJHOC CO
YHHUBEP3aJTHHOT MOZEJ Ha CKa3HOBHIHATA MaTpHla (Bp3 MpUMEpH o HeoOjaBeHaTa
KHHTA Apanma3su — 8oauebHu Hapoouu npukasnu 00 Cmpymuya u Cmpymuuxo) on
WBan Kores®, aBropkara AHa BuranoBa-PunraueBa npaBu u3BeceH omax Ha 50-
roAMIIHATA 3aJ0k0a, Tpya U npugoHec Ha MBan KoteB He camMo BO coOupameTo u
nemmdpupameTo Ha (onkmopHuTe Marepujann ox Crpymuna u on CTpyMHUKO,
TYKy U BO HHMBHOTO KOH3EPBUpPAHKE U IPETBOPAE BO HACIEACTBO 33 WIHHUTE
reHepanuu (Ha 4MTaTeNd, HO W Ha WCTpaxyBauu). JlameHa e Teopucka 0Oasza 3a
MOTHBHUTE ILITO CE€ CpeKaBaaT BO M300p Ha BOJIIEOHU NMPHUKa3HM (CKa3HHU, CHOPEN
aBTOpKaTra), IMEHO BO ,JlereTo jyHak m ApanuHo™ u ,,PokueTo om (cera Beke
oOjaBeHaTa) kHura Ha aBTopoT Koten. [ToceOHO ce pa3riieaanu eTanure Ha 00pea0T
Ha NpeMUH (MHUIIMjalMjaTa Ha MIIAJMOT jJyHaK), HO ce 00pa3yioKyBaaT, MaKO CO
pasnuyHa TEPMHMHOJIOTHMja, HEKOM eTamu oa KemOenoBHOT MOHOMHT (IJIaBHO
MOMOIIITa HITO jYHAKOT ja J0OWBa BO CBOjaTa aBaHTypa M HEroBara MpHBpEeMEHa
[cumOommuka] cMmpT). Ekcmozero Ha BuranoBa-PunrageBa Ha CHUMIIO3UYyMOT
[IPETCTaByBallle U3BECHA MPETHPOMOIIMjAa Ha KHUraTa Apanmasu, ¥ BO CIIMCAHUETO
»MakemoHckn  Qonkiop Op. 77-78 3a mpBmar Oea o0jaBeHHM JIBETe
MOTOPECIIOMEHATH BOJIIICOHM MPUKa3HU, CO MITO KaKO Jia Ce HajaBH YycCIelrHara
nyOnrKalyja 1 Ha OCTaHATUTE BOJIIIEOHM NPUKa3HU cOOpaHU M 3anuiiany ox VMBaH
Kores nog nacnoBot Apanmasu.

Bo tpynor ,,Yyononpuxasnama na Ilom Tonkun®“, mom. m-p Kpucruna
JIuMOBCKa TMpHCTaIyBa KOH MPOOJIEMOT Ha JIBE PAMHUINTA, KOUILITO MeryceOHO ce
UCTIpEeIyieTyBaaT M Cce HaAoNoJHyBaaT. Ha MpBOTO paMHHIITE cE€ HCTpa)KyBaaT
BPCKUTE Mery XWIOTEKCTOT W XHUmepTeKcToT (tepmuau Ha Kepap JKener), a Ha
BTOPOTO PAaMHUINTE CE€ KOMEHTHpAaT W CE€ WHTEPIPETHPAAT MapEeMHOJIONIKHTE
dopmu Bo Yyouonmpuxaswama (Woundrous tale) ma aBtopor Llon TonkuH u BoO
AQHOHMMHHOT, aHTJIOCAKCOHCKU e1l beogyag. Llon TonknH nMan n3BoOHpeHa IaHca,
KaKo TpeBeyBay 0J1 aHTIIOCAKCOHCKH Ha COBPEMEH aHTIIMCKH ja3WK, Jia TO TpeBelie
enot beosyng m co Toa 1a TO HANPaBH €MOT JocTarneH (Topa3oupirB) 3a MOMIHUPOK
KpYT Ha ynTate’an. HeroBuoT BJOT € UCTO TOJIKY roJieM U 3HaYaeH Kako NoT¢aroT u
BJiorot Ha npodecopot Jparu MuxajinoBCKH, BO CBO] MaHHP, Ja IO TPAHCIIOHHpa
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elOT Ha MAaKEJOHCKH ja3uk. Mako obara TekcTa HyJaT OrpaHHYEH OIICEr Ha
MapeMHUONIOIKNA (HOPMH, THE CETMaK CE COOJBETHHM 33 HCTPaKyBambe Ha KpPaTKHUTE
KaHPOBU KOM T'0 JOJOBYBaaT (MM ro JOOJMKyBaaT) XEpOjCKHOT eToc BO 21 Bek,
Kako BEK BO KOj CaMOTO TOWMame Ha TEePMHUHOT ,.Xepoj M ,XepojcTBO, e
BHIOW3MEHET, MOAN(HUIIMPaH 1 TOHEKOTaIll KOH(Y3€eH.

Bo tpymor ,llpeaM3BHKOT Ha BH3YEIIHOTO U3pa3yBambe W HETOBHUTE
[EPCHEeKTUBH HU3 NpHU3Mara Ha MelryHapOAHUOT (hecTHBajd Ha CTHOJIOLIKM U Ha
nokyMmeHTapHu ¢pummoBu Bo KpaTtoBo®, aBTopkata Emmzabera Konecka gaBa ocBpT
WIM TpaBH peTpociiekTuBa Ha [X MefyHapogeH ¢ecTBan Ha ETHOJOLIKA
nokyMeHTapeH ¢uim ,,Kparoso 2020, kojmto ce oapxa ox 2 1o 4 okromspu 2020
r. ABTOpKaTa HaBeqyBa /ieka MefyHaponuuot (ectusan mocrou ox 2012 roauna, a
Ha BeO-nopTanoT Ha MakeTOHCKOTO €THOJIOLIKO JIPYIITBO, € AOCTallHa Mporpamara
BO KOjaIlITO Ce€ CIIOMEHATH MMHUEbaTa Ha CHUTE PEXHCEpU IITO Ce MPETCTaBHja CO
CBOM KpaTKu (UIMOBH (CO TOTEKIIO WM TpecToj Bo: Makemonuja, byrapuja,
XpBarcka, Mpcka, ®panmmja, Urammja, Jamonwmja, Pycmja, Mapoxo, Ykpauna,
VYurapuja u g1p.). 3a BpeMe Ha JBOJHCBHOTO OJpXKyBamkme Ha (HECTHBAJIOT,
npercraBeHu Oea 24 d¢uimoBu, a pexucepor JlaBop bopuk u Jlumjana
[[InmmanoBuk, Oea M3OBOCHHW KaKO HAjpelOBHH aBTOPHM HA PEMEpPTOapoT Ha
decTUBAIOT BO HM3MHUHATHUTE HCKOJIKY T'OJWHH. pr[IOT HE caMO IITO I'M AaBa
TCHEPAJHUTE MOJATOIH 3a JEBETTHOT, TI0 pel, Mel'yHapoJeH (ecTuBai, TYKy UCTO
Taka yKakyBa Ha akTyeJHaTa cocTojbéa co opraHu3anyjata Ha (HEeCcTHBANIOT,
MMOTEHIIUPAjKU TH HEMOBOJHHUTE YCIOBH 32 HETOBO ONTHMANHO (PyHKIMOHHpAmE,
KaKo MITO Ce: OCHPOMAIIYBAaWETO Ha OMIITECTBATA, JIOIIHOT OOPa30BEH CHUCTEM,
ommrata arTMocdepa Ha Kpr3a BO KyJITypaTa, OTPAaHUYEHHOT OIICET Ha YYECHULH U
N3ryOCHUOT COLMjaJIeH acleKT BP3aH 3a BaKBUTE COOMPH. ABTOpPKaTa HyAH MOXKHHU
pelieHrja 3a moIo0pyBame Ha cUTyalujaTa: 00e30eayBame Ha morojiemMa (Miu Ou
ce PpEeKII0  nokealumemua) ~ MeJUyMCKa  KaMIama, I[oA00pyBame  Ha
Mel'yHHCTUTYLIMOHATHAaTa copa0OTKa, BKIyYyyBal€ HAa HOBH WICHOBH BO
opraHmzaiMjata U, BEpOjaTHO HajrIaBHOTO, 00e30eayBame Ha COOJBETHA
(uHaHCHUCKA MOJIPIIIKA O] PECOPHOTO MUHHCTEPCTBO.

Bo tpyznot ,,PonkIopoT U HEroBHOT MPOTOTEATAPCKH MMITYJIC™, aBTOpKaTa
Amna CrojaHocka ja uHTEpHIpeTupa OuToBaTa Apama NpPeKy TEOPHUCKO el1aboprpame
Ha TMPOTOTEATApPCKUTE EIIEMEHTH COJpPXKaHW M TPUCYTHH BO (POJIKIOPOT.
MakenoHckara (DOJIKJIOpHA TpajaWIMja COCTaBEHA OF HAjpaziIHMyHH >XKaHPOBU —
MOYHYBAjKU OJ1 IECHUTE U NMPHUKAa3HUTE, Na ¢ 10 MpeJaHujaTa i COHUINTATa — UMa
oorar mOTeHNIMjad Jga ce L JPEeMOCTH BO TearapoT W Ja JjoOue CcBoja
WHTEpIpeTaldja BO COTJIACHOCT CO MOJIENIUTe Ha (YHKIMOHUpame Ha
TeaTpoJIolIKaTa IOeTHKa. Taa IOCBeTyBa BpeMe Ha JUjaJOTMYHOCTa W Ha
TeaTpaJiHOCTa Ha (ONKIOPOT, TO aHajdu3Wpa EeTHOTeaTapoT, ja HCUYHTYBa
MakeJloHCcKaTa OMTOBa JipaMa MpeKy Hej3MHATa MCIPEIUIETEHOCT cO (POJIKIOPOT HU3
nBe (azu unu HuBoa: uMaHeHTHO (UepHoapuncku, Monepos, Llenenkos, bpaguna
n Kpcruk) u HanpenHo nuBo (Mwocku, Kpie u [laHoB). 3akmydokoT ymnaTyBa Ha
TOa JieKa TpaJHIjaTa MOXKE Jia Ce UCKOPHCTH KaKo IMOJJIora 3a T.H. ,,TeaTpaiuka’
Ha elHa 3eMja, a TPOTOTEaTAPCKHOT HMITYJIC Ha (OJIKIOPOT € H3JUrHaT Ha
MOBUCOKO HHMBO (CO IITO JOOMBAa CBOE 3aCIy’)KHO MECTO) M CTaHyBa BaKEH 3a
MOTTHUKHYBakhE Ha eJyKalfjaTra 1 Ha KPeaTuBHOCTA Kaj HETOBUTE CIIEKTATOPH.
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Bo rtpymor ,llpucBojyBame Ha KOJIOBHTE OJf MHHATOTO W HHBHO
MOCTMOJICPHUCTHYKO H3BpTyBame', aBTopkaTa buibana PajumnoBa-Hukonosa ru
COMOCTaBYBa WICHTUTETOT W JPYrocta HU3 NpU3Ma Ha PEATHUTE OMILITECTBEHO-
WCTOPUCKM VYCIIOBM KOWM TH OOJHKyBaaT Kako JHYHUOT, HAIMOHATHHOT U
KOJIEKTHBHHOT WICHTUTET, Taka W KyJTypara, pelurujata W HACHTHTETOT Ha
Hpyruot (kako pa3nu4eH on Hac). TeKCTOT ja HCTpa)kyBa XMIIOTe3aTa JieKa
MpeTcTaBaTa U MOMMameTo Ha J[pyrnoT, Moxe [1a ce mepBepTHpa OJf MPUIHUHA IITO
HErOBHOT CTAaTyC HE € JeTePMHHHUPAH, TYKYy ITOIPBO MPETCTaByBa, KaKo IITO CMETa
aBTOpKaTa, BOKAIMja U POBOKAIH]ja, a BO HETOBOTO c(hakame yiiora urpa u Maliko-
KEHCKaTa JbyOOB, KOja T HUBEJIMpa Pa3IMKHUTE, pa3ulyBamaTa U HecoriacyBamaTa
Mel'y TpUMAAHUINTE Ha Pa3IUYH{ PEIUTHU. XHUIOoTe3aTa ce JOKaXyBa MPEKy
WHTEpIpeTalja Ha OBUE KaTETOPHH BO JpaMuTe MakedoHcKa Kpeasa c6adba on
UepHonpuHcku u bankanom He e Mpmog ofi JlyKOBCKH.

Tpynos, koj wHaKY € o o0iacTa Ha KyJATYpOJIOTHjaTa, JaBa TEOPHCKAa paMKa
3a JOKaXyBame Ha XHIIOTE3aTa MPEKy aHATUTHYKHOT M KOMIAPaTUBHHUOT METOM,
MpaBejKku TO TOA MPEKY aHajIu3a Ha TPOjCTBOTO ,,pelIMTHja, UICHTUTET U JbYOOB* U
MPeKy PEeTUTHCKH KOAWpaHaTa CTaTHYHA OPTOAOKCHOCT HAclpeMa peTUTrHCKU
KOJMpaHaTa TWHAMHYHA pedIeKCHBHOCT. ABTOpKaTa 3aKiydyBa eKka baikaHom He
€ Mpmos TIpeTCTaByBa JIMYHO-YMETHHYKa BHM3Hja Ha JlyKoBcku 3a Maxedoncka
Kpeaga ceadba Ha YepHOOPUHCKHM M KaKO TakBa € IPOTKacHa CO: HMPOHH)a,
MOHTaXKa, pEelUKIakKa W TpaBecTHja. 3aKIydOKOT, BCYIIHOCT, HE IIPETCTaByBa
WCIPITyBakb€ HA COTJIENOMTE 3a OBHE NIBE JpaMd IO OJHOC Ha aHAIM3HPAHUTE
KaTeropuy, TYKy TMOTTUKHYBa IOHATAMOIIHM (M MOIIHE aKTyellHH) Tpalama u
TWIIEMH KAKO HajnpasuiHo Na My ce Tpuctanu Ha [IpyrnoT Bo Bpeme Ha ormIra
HETPIIEJMBOCT KOja OYMIVIEHO CTaHA €Ha OJf HEraTHMBHUTE KOHCTAaHTU Ha
COBPEMEHHOT >KUBOT.

Bo tpynor ,PonxiopHarta ecTeTHKa BO PEBOJIYIHOHEPHOAHTaKHpaHATa
npama on kpajoT Ha XIX Bek W Ha moudeTokoT Ha XX Bek“, aBTopkara CraBuua
[leTpoBcka ru cyMupa TEOPUCKUTE CO3HAHM]jA 332 HICTOPUCKHOT Pa3BOj Ha JPAMCKHTE
Jiefia HU3 KOM ce MPENo3HaBaaT CyITHHCKUTE HACOKU Ha: TYXOBHHOT, €CTETCKUOT U
KHIDKEBHHOT Pa3BOj Ha eroxara INTO € HMCTaKHATa Kako TMpeAMeT Ha aHaliu3a.
Tpynor mocBeTyBa BHHMaHUE Ha HapoOJHATAa MYJPOCT COYyBaHa BO JApaMUTE Ha!
Uepnonapuncku, llenenkor, MosepoB, XayguauHeB U Ap., co nocedeH (Qokyc Ha
napeMHuoNomknTe (opMu (TIOTOBOPKUTE, TIOCTOBUIIUTE, OJIArOCIOBUTE U KIIETBUTE).
Criopen aBTOpKaTa, peBONyIIMOHEPHOAHTAXKAPaHaTa Apama oJf kKpajot Ha XIX Bek u
MoYeToKoT Ha XX BEK, Ha NPB IJIaH 0 CTaBa HAIIMOHAIHUOT U KYJITYPHHOT Pa3Boj
Ha MaKeIOHCKHOT HapoJ, a OBHE IMpoIllecH Owie (M J0 NEHENmeH JCH C€) IOJ
BJIMjaHHWE Ha KOMIUIEKCHUTE MPOMEHU BO JAYXOBHHOT M BO KYJTYPHHOT >KMBOT Ha
Makenonnure.

Bo tpynot ,,IlpkBara ’PoxmectBo Ha [IpecBera boropomuma‘ Bo Temasim
KaKoO IOCTBM3AHTHCKU aHTELEACHT Ha NPEepONOCHCKUTE TPUKOpPaOHH Oa3uiIMKu®,
aBTOpKata M-p EMmimja AmocronoBa-YanoBcka I'm NMpeTcTaByBa pe3yJiTaTHUTE OJ
COTICTBEHOTO, TEPEHCKO HMCTPaXKyBame CIPOBEJCHO BO buroncko, Mapuoo, u ja
aHaNM3upa apXUTEKTypaTa, apXUTEKTOHCKAaTa THIIOJOTHja, KOHCTpPYKIHMjaTa U
JieKopalyjaTa Ha crioMeHaraTa 1pkBa. Llenta Ha oBa e Ja ce UCTaKHAT BiIMjaHHUjaTa
IITO OJUIpalie yjiora Bp3 HEj3MHOTO HacTraHyBamwe. OBOj TPy HpeTcTaByBa no0ap
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IpUMep AeKa Ha CUMIIO3UYMHUTE IUTO I'M OpraHusupa MHCTHTYTOT 3a (onkiop
»Mapko LlemenkoB* (kou BOOOHWYAEHO cE€ OApKyBaaT Ha CEKOW ABE TOAMHH), CE€
MPeTCTaByBaaT TEMH IITO c€ aKTYEIHW U BO 00jacTa Ha HapoIHATa apXHUTEKTypa,
KOja e, ceKako, OuTeH Jien o (OJKIOPHOTO HACIEICTBO HA MaKEAOHCKHOT HapOl.
Tpynor He camo mTO MOAPOOHO ja aHanmM3Wpa HpKBarta ,,’PoxmecTBo’... “, TyKy
HUCTO Taka HyIAW M PETKH NpPUIO3U (OCHOBA, HANpeuYeH W HAJO0DKEH IpeceK Ha
[IpKBaTa, OCHOBA Ha JPYTH NPKBH, KakBH mToO ce ,,CB. Hukoma* Bo Mupkosnw, ,,CB.
Hukoma* Bo I'myBo, ,,CB. Coduja* Bo Oxpun, ,,Y crienue Ha [Ipecsera boropozmma*
BO BenymunHa u Ap.) u KoMnapaTHBHO ja MpoydyBa LpKBata ,,’ PoxknecTBo’... « HU3
HEj3UHUTE CIMYHOCTH M PA3IHKH CO TOCTBH3aHTHUCKHTE TPUKOPAOHMU Oa3WIIMKU.
ABTOpKaTa ja u3JeyBa oBaa IpKBa Kako PeIOK MpHMEp Ha IMOCTapy Ipafdu U Kako
W3BOHPEIHO 3HAYaeH CIOMEHMK MOpPaJM TOa LITO TM MOBp3yBa MPEepPOAOCHCKHTE
O0asmnukn ox XIX BeKk cO HUBHUTE CPEJHOBU3AHTHCKH W PAHOXPUCTHjAHCKH
AHTELEICHTH.

Bo tpyznot ,,AHTpOoImonoryja Ha MyJITHKYATYPaTU3MOT: TEOpHja U MPaKTHUKa™,
aBTOpkara Mupjana [1. MupueBcka TpeTupa akTyelnHa U COBpeMeHa TeMa W HyIu
NeUHUIMM Ha TEPMWUHHTE, KakBU INTO CE: ,,6eTHUYKH HJICHTUTET, ,,KyNTypeH
WICHTUTET, ,,eTHULIUTET, ,,MyJITHKYITYypHa TonuTHKa“ W nap. Hedurnnujata u
chakameTo Ha TEPMUHOT ,,MYJITHKYJITypalnu3aM* Mpeau3BUKa KOHCTPYKTHBHH
nebaTy Ha eleH JAPYr CHMIIO3MYM, KOJIITO HCTO Taka Oelle OpraHu3WpaH o
WucturyTor 3a Qonkiop ,,Mapko llenerkoB” m oxg MakeqoHCKOTO E€THOJOIIKO
IpYIITBO, a ce oapxa Bo KpatoBo Ha 26 u Ha 27 cenrremBpu 2019 1. Temara Oemre
MOCBETEHa TOKMY Ha MYJITHUKYITYpalu3MoT: ,,ETHONMOmMKH ¥ (DOTKIOPUCTHYKA
aCleKTH Ha MYITUKYJITYPAIM3MOT W HMHTEPKYJITYPaJU3MOT Ha MAaKEeJOHCKOTO
OILITECTBO, KaJe ITO U aBTOpKaTa Mup4eBcKa 3efie y4ecTBO.

Bo TpynoB 3a koj cranyBa 300p, MYJITHKYJITYpaJIM3MOT € JIehUHUPAH KaKO
HJIC0JIOTHja, KaKO CIIOKEH U MOBeKecloeH (eHOMEeH, Kako 30Mp Ha aKTHBHOCTU U
MPAKTUKU TIPUCYTHHU BO €THUYKH, PEJIMIHCKHU U KYJITYPHOKOMIUIEKCHH OIIITECTBA,
Kako HOBa KOBaHMIA, KOja M OJJaBa NMPHU3HAHWE HAa KyIATypHATa Pa3HOBHUIHOCT.
MeryTtoa, BO COBpPEMEHHMTE OIINTECTBA HE cTaHyBa 300p TOIKy 3a
MYJATHKYJITypallu3aM KOJKY 3a MYJITHKYITypalu3mMy W HH3 Jel O] HHB Ce
MOTEHIIMpa peNaTHBUCTHYKATa TOJEpaHLMja HAa oOMYaWTe M Ha BepyBamaTa Ha
,JIPYTHTE, a cO OBaa KOHCTATalyja, TEKCTOT MMa JIOMMUPHUA TOYKH CO CTABOBHTE
H3HEeCeHU ox aBTopkara PajunHoBa-HukonoBa. ABTopkata MupdeBcka ru ocyayBa
WM, TOmpaBo, THM  OTdpra  HacTojyBamaTa Ha  NOOOpPHULMTE  3a
MYJITHKYJITYpaIU3MOT Jia TH npudaTtat MerydoBEUKUTE PA3IMKH, O MPUIHHA IITO
OBaa HJICOJIOTHja, KAKO CBOCBHJICH ,,lIPOCKT™, C€ MOKaKa HECIIOCOOHA COOJIBETHO U
epUKacHO Ja OArOBOPHM HAa COBPEMEHHTE MPOOJIEMHU MOBP3aHU CO UACHTHTETOT U
KyJITypara ¥ Koja HCTO Taka IPOMOBHUpA Cerperaiyja Ha KyJaTypaTa, co3iaBa JBOjHU
OIIITECTBEHU BPEJHOCTH M JIBOJHH WJIM TIapaJielTHH OMIITECTBA BO €J[HA JAp)KaBa.

Bo Tpynor ,,ComnujasiHO-€eKOHOMCKHTE acleKTH BO  (OJKIOPOT Ha
MakenoHckure EBpen“, aBropor Biagummup JaneB naBa kpaTka wHcCTOpHja Ha
OIIIITECTBCHUTE, COIMjaTHUTE W EKOHOMCKHTE ACTeKTH KOWIITO YCJIOBWIIE Kaj
MakesoHckuTe EBpen J1a ce co3aanar u qa nupKyiaupaat (GOJIKIOPHU TBOPOU KaKBU
IITO Ce: KpaTKuTe mpukasHu (,,Kozara u tecHorujara“, ,,Ceqymre OeTHU TOJUHU,
Llucmoro Ha Ilepaxuja®, ,,Ilyxa u cemero ox kamMmuiau™ u ap.), necuu (,,CTaHyBaj,
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eBpejcka mumaguHO®, ,Epycammm™ u ,,bmarocmoBen®), m mocmoBumm oj burtona
(xaTeropu3upaHu Kako MOTOBOPKH OJf aBTOPOT). TpymoT € OoraT co mpUMEpH Of
OBHE JKaHPOBH, KOH ce MOCEOHO 3HAYAjHU 32 TAPEMHUOIO3UTE.

[TocnenHNOT, HO HE W MOMAIKy 3HA4YaeH TPYJ BO CIHCAHHETO, € TPYIOT
,»CEJICKOCTOIIaHCKH O0jeKTH BO €THHYKHOT mpenen KpuBomamaneuko* Ha aBTOPOT
Bope HenenkoBcku, Bo KOj ce AaBaaT Ha3MBUTE M ce 00jacHyBaaT (yHKUIUHTE Ha
CEJICKOCTOIIAHCKUTE O0jeKTH KaKBH IITO ce: aM0apoT, TUIEBHATA, IITANAaTa, KOIIOT,
TPIOTO, KOUMHATA, KOKOIIAPHHUKOT, Ka3aHUIIATa U JAp. ABTOPOT ONHCHO, HO U TPEKY
¢dororpaduu, ru TOKyMeHTUpaA U TH 00jacHyBa GyHKUMHUTE Ha o00jekTHBe. TpynoT e
3Ha4aeH 3aToa IITO K€ OCTaHe BO PU3HUIIATA HA TEKCTOBH 00jaBEHU BO CIIMCAHUETO
»MaxkemoHCKH (ponkiop™ Bo Kou GuTrypHupaar, HeKoj O peKol, apxauyHu TEPMHUHA
unu OapeM TEpPMUHHM IITO HE MM C€ TO3HATH HE CaMO Ha HEeKou (IOMITaif)
UCTpaKyBauH Ha QONKIOPOT (Bo MakenoHHja 1 0cOOEHO HaABOP O Hea), TYKY U Ha
roJieM el MOMJIaAM TPHUIAJHUINN Ha TeHepajlHaTa jaBHOCT. Bo Bpeme Bo Koe
MaKeJIOHCKHOT ja3HK € BO MOCTOjaHa Kpu3a (TIopaayl JISTHTUMHH WIA HEJIETUTUMHU
NOAUMUYKY TIPUIUHHA, OCHOBaHU MJIM HEOCHOBAaHU MaHUITYJIAIIUH CO jaBHOCTA MPEKY
MeIWyMHUTE, HO YIITE MOBEKE M MOopagd KaracTpoallHUOT 0Opa3oBEeH CHUCTEM BO
MakenoHuja), TPyAOBUTE KaKOB IITO € OBOj, BO KOj ce MpeTCTaByBaaT M ce
KOMEHTHpaaT OOjeKTH, KOW, 32 HEKOW JIyre, BEpOjaTHO IMPETCTaByBaaT JaEI O]
JaIedHOTO MHHATO, CIY)KaT Kako IMOTCETHHK JieKa ja3uKOT BO cedc COmpKU
MeMOpHja U JIeKa OJIpe/IeHN TePMUHH, 0e3 Orlie]] Ha Toa MITO He ce ynmoTpedyBaar
CEKOjTHEBHO WJIM Y€CTO BO yCHaTa KOMYHHKAIIH]ja, CETIaK ce JeNl Of] Taa ja3umdHa (1
HE caMO ja3uyHa) MEMOpHja, Koja Mopa Ja MPOJO/DKH Ja Ce NMpEeHecyBa M Ha
reHepanuuTe ImMTO Joaraar, Oe3 orje] Ha TOoa KakBH (COLMjaIHH, KYJITYpHH,
TEXHOJIOLIKH) POMEHH U JIa CE CIIy4aT Ha CBETCKO HUBO.

On cero mro mocera Oemie HW3IOKEHO MOXE Jla ce 3aKiydd Jeka XX
CUMIIO3MYM 3a OajKaHCKH (DOJIKIIOp, BO opraHu3anuja Ha MHCTUTYTOT 3a (DOJIKIIOp
»Mapko llenenkos“-Ckomje, Bo Opojor 77-78, moHymu OoraT pemneproap Ha
TPYJIOBH OJl Pa3INMYHU HAYYHO-UCTPAKyBaukW OOJIACTH, CO IITO MOTTUKHA (U H
MOHaTaMy Ke TIOTTHKHYBa) HEKOM HOBU M HEKOHW CTapH CO3HaHWja, KOW c€ YUITE ce
ucrmTyBaat. Pa3HOBHIHOCTA Ha TPYJIOBUTE, O]l TEMAaTCKH acleKT, CBEIOYH 3a Ce
YIITE )KUBHOT UHTEpeC 3a (MaKeIOHCKUOT, OAJIKaHCKHOT, CBETCKHOT) (DOIIKIIOp, HO
3a J]a MPOJOJDKAT U MOHATaMy Jla CE OPraHW3UpaaT BaKBH CHUMIIO3MYMH, COCEMa €
jacHO Jieka e TOoTpeOHO ymTe TOBeKe Ja Ce 3acHid HHTEpPecoT 3a
(MHTEepIUCLIUILTMHAPHO) TMpOydYyBamke Ha (OIKIOpoT BOo MakenoHHja 3a ga ce
3arpe, ako € BO3MOXHO TOa, HETOBOTO 3aMHPALE.
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REVIEW OF THE PAPERS PRESENTED ON THE XX INTERNATIONAL
SYMPOSIUM ON BALKAN FOLKLORE

Summary

The paper focused on the significance of the 31 published papers which were
presented on the XX International Symposium on Balkan Folklore on the topic:
“Folkloristics: Challenges and Perspectives” organized by the “Marko Cepenkov” Institute
of Folklore in Skopje. The symposium took place on 22-23" of November 2019 in Skopje,
in the hotel “Kontinental”.

In vol. 77-78 of the journal “Macedonian Folklore” published by the Institute, 31 (out
of 67) authors have contributed with their research: Bone Velichkovski, Zorancho Malinov,
Abnora Dushi, Lidija Tanturovska, Leontina Gega-Musa, Vesna Petreska, Nina Aksikj,
Nade Kostadinovska-Spasenova, lzaim Murtezani, Rodna Velichkovska, Costis
Drygianakis, Stojanche Kostov, Vagelis Badelas, Timko Chichakovski, Andrijana Janevska,
Aleksandar Dimitrijevski, Evgenia Redkova, Blagica Ilikj, Irina Teplova, Vera Stojchevska-
Antikj, lvan Kotev, Ana Vitanova-Ringacheva, Kristina Dimovska, Elizabeta Koneska, Ana
Stojanoska, Biljana Rajchinova-Nikolova, Slavica Petrovska, Emilija Apostolova-
Chalovska, Mirjana P. Mirchevska, Vladimir Janev and Bore Nedelkovski. The papers show
the still ongoing interest in folklore analysis from different fields: paremiology,
literature/literary science, ethnomusicology, ethnoorganology, folk architecture, folk
customs etc and this is a testimony that folklore and its research is still active in Macedonia
thanks to the researchers that contribute with their interest, presence on symposiums such as
this one and will to continue to expand the interest in folk research (in Macedonia, on the
Balkans, but also worldwide). This proves that folkloristics is still active as a discipline,
although this does not mean that further efforts should not be made (by the government, by
the ministries, by the similar institutions etc).
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