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IN MEMORIAM

Dr. Mag. GERLINDE GLASER (1951 — 2022)

Gerlinde Glaser was born on March 14 1951 in Vienna. She grew up
in the countryside east of Vienna. After graduating from grammar school in
May 1969, Gerlinde enrolled at the University of Vienna in the department
of Slavic Studies with Russian language as her main subject. As part of her
education, she studied for a year at the MGU, the University of Moscow.
Back in Vienna she wrote her dissertation Der Realismus V. G. Korolenkos
(1976) and consequently she received her doctorate in June 1976. Ms.
Glaser then also qualified as a grammar school teacher of English and
Russian language.

After completing the probationary year at two Viennese grammar
schools, she went to Skopje in 1982 to work as a German lecturer at the “Ss.
Cyril and Methodius” University in Skopje for four years. In addition to her
teaching activities, she also researched women’s languages and in 1987, her
paper Die Frau im Makedonischen was published by the “Ss. Cyril and
Methodius” University. She got to know the country and its people and their
culture very well.
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After Ms. Glaser’s return to Austria, she received a two-year research
grant to write her book Frauen im makedonischen Zaubermdrchen. Eine
kulturhistorische Betrachtung (1989), which solidified her fascination with
ethnological and folkloric studies. She then taught English and Russian in a
Viennese grammar school until she took early retirement in 2010.

From 2001 on, Ms. Glaser continued her research and wrote 14
papers that were published in the publication Makedonski Folklor of the
“Marko Cepenkov” Institute of folklore in Skopje: “An Attempt at Analysis
of the Dragon and Snake motif in Macedonian folklore in Relation to Early
Slavonic Spring Rites” (2001); “The Snake Motif in the Macedonian
Mythological Song” (2004); “Traces of the Ancient Belief in the Snake-
Goddess in Some Regions in Greece, the Balkans and West Slavonic
Countries” (2008); “Peculiar Balkanic and (West) Slavonic Easter Rites”
(2008); “The Stag in Macedonian Ritual Song” (2009), “The Death of the
Bride in Macedonian Songs as Transition Ritual” (2014), “Sister and
Brother — A Marriage in Heaven” (Part 1) (2017), “Sister and Brother — A
Marriage in Heaven” (Part 2) (2018), “The Symbols of the Moon Crescent
and Cattle’s Horns in the Context of Cyclic Goddess Worship in South and
East Slavic Folkloristic Texts” (2019), “Divinities of Transition: The
Butterfly and the Bird Goddess as Traced in European Myths” (2019),
“Swinging: a Ritual for Health and Prosperity Performed in Russia and on
the Balkans” (2021), “The Enigma of Mythical Tasks or Promises and
Cosmic Images in Macedonian Ballads” (2021), “The Cauldron — a
powerful feminine symbol of regeneration, enlightenment and human
destiny” (2022); “Ascent and Descent by the Ritual Ladder. Modes of
Initiation” (2023).

Ms. Glaser was a permanent staff member of the “Ss. Cyril and
Methodius” University in Skopje. Most recently she was in the process of
editing seven of her papers, planning to publish them in a large anthology.
Unfortunately, this work remained unfinished.
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IN MEMORIAM

NI-P TEPJIUH/IE TJIA3EP
(1951 - 2022)

I'epnunpe I'nazep e ponena Ha 14 mapt Bo 1951 roguna ucTouHO OJ
Buena. Ilo 3aBpmryBameTo Ha LlIkonara 3a rpamaTika Bo Maj Bo 1969 r., Taa
ce 3anuuIanga Ha OAJenoT 3a CIABUCTUYKH CTYIUH CO PYCKH ja3HK KaKo IpPB
ja3uKk Ha YHUBEpP3UTETOT BO BueHa, a Kako Jen OXl CBOCTO CTyAUpAmE,
MIOMUHAJA U eTHa TOAuHA Ha MOCKOBCKHUOT Jp:kaBeH yHuBep3ureT. Bo 1976
r. Bo BueHa ja Hanuimana cBojata nokropcka auceprauuja Der Realismus V.
G. Korolenkos (Peanusmoii xaj B. I. Koponenko), a Bo jyam 1976 r.
YCIEUIHO ja oAOpaHWia, 3a HEIITO MOAOLHA Ja CE€ CTEKHE CO MPaBOTO 1A
npeJaBa aHIIMCKa M PyCKa rpaMaTHKa.

[o 3aBpiryBameTO Ha MPOOHATA TOJMHA BO JBE BHEHCKH T'MMHA3MHU,
Bo 1982 r. ce BpaboTmna Kkako mpemaBad IO TEPMAHCKH ja3WK Ha
Yuusepsurerot ,,CB. Kupun u Meronuj™ Bo Ckomje, kame mTo paborena
yetupu roauHu. [Tokpaj Hej3MHUTE HACTAaBHH aKTUBHOCTH, Taa MCTO TaKa T'o
HCTpaKyBaJia >KEHCKOTO MHCMO, IITO pe3yiTHpaimie co 00jaByBame Ha
HEj3UHHUOT TpyA Bo 1987 r., on crpana Ha YKUWM, nox nacnos: Die Frau im
Makedonischen (Maxegonckaiuia scena). 3a BpeMe Ha CBOJOT IIPECTOj, Taa
0J10IM3y ce 3aIll03Haja CO MaKeJIOHCKHOT HApO/| M CO HEroBaTa KyJTypa.

[o Hej3uHOTO Bpakame Bo Buena, 0Jj00peH 1 OHI IBErOAWIICH TPAHT
3a HCTpaxKyBame, mTo Bo 1989 r. pesynrupaiie co Hej3uHaTa KHATA Frauen
im makedonischen Zaubermdrchen. Eine kulturhistorische Betrachtung
(PKenuiie 60 makegoncKuitie 8onueOHU UPUKAZHU — KYIUYPHOUCTUOPUCKA
ilepcilexiiuea), Koja ja mpoaiaboun Hej3uHata (aciiHaIM]ja 3a eTHOJIOMIIKA
U (QONKIOPUCTUYKH HCTpPaKyBama. laa TOTOA MpelraBallle aHTJIMCKH M
PYCKH ja3MK BO e€JHa BHEHCKa mkona 3a jasumu gpo 2010 r., kora
MPEIBPEMEHO ce TICH3NOHUpAIIIE.

On 2001 mo 2022 r., Taa TPOJOKU CO CBOWTE HCTpPaXKyBama H
YeTHPHHAECET HEj3UHH TPYA0BU Oea 00jaBEHU BO CIUCAHUETO MakegoHcku
Goaxnop: “An Attempt at Analysis of the Dragon and Snake motif in
Macedonian folklore in Relation to Early Slavonic Spring Rites”/,,00uz 3a
aHajM3a HAa MOTHBHU 3a 3MEJOBM U 3MHH BO MAaKEJOHCKHOT (DOJIKIOp BO
OJTHOC Ha PaHOCJIOBEHCKUTE TposieTHU obpenu (2001); “The Snake Motif
in the Macedonian Mythological Song”/,, MOTHBOT 3MHja BO MaKeJOHCKaTa
MuToJIonka necHa ‘XKenumba co mproser’ (2004); “Traces of the Ancient
Belief in the Snake-Goddess in Some Regions in Greece, the Balkans and
West Slavonic Countries”/,,Tparn Ha crapute BepyBama BO 00XKECTBOTO-
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3MHja BO HEKOM PEerHoHM Ha ['prwja, Bankanor m 3amagHOCIOBEHCKHTE
semju”  (2008); “Peculiar Balkanic and (West) Slavonic Easter
Rites”/,,Hexon ocobeHu OankaHCKM ¥ (3aMajHO)CIOBCHCKH BEIIUTICHCKU
o0pean co MOTEKIO Ol MEPHOAOT Ha BepyBameTo BO Ookuiara 3eMmja H
Hej3uanoT jyHak (2008); “The Stag in Macedonian Ritual Song”/,,Enenot
BO MaKeOHCKHTE OOpeIHH TIECHH — KOHIEMNIMjaTa Ha (eIeHOT-) Xepoj BO
cioBeHckuTe putyanu U obmuyam™ (2009); “The Death of the Bride in
Macedonian Songs as Transition Ritual”/,,CMpTTa Ha HeBecTaTa BO
MaKeJIOHCKHTE TeCHU Kako puTyai Ha mpemuH" (2014); “Sister and Brother
— A Marriage in Heaven” (Part 1)/,,bpaka u cectpu — cBagb6a Ha HEOOTO*
(npB men; 2017); “Sister and Brother — A Marriage in Heaven” (Part
2)/,,bpaka u cectpu — cBanba Ha HeOoTO™ (BTOp Aei; 2018); “The Symbols
of the Moon Crescent and Cattle’s Horns in the Context of Cyclic Goddess
Worship in South and East Slavic Folkloristic Texts”/,,CumOonute Ha
MOJYyMECCUMHA U POTOBHTE Ha JOOUTOKOT BO KOHTEKCT Ha IMKIMYHOTO
000KyBame Ha O0XKHUIIATa BO jY)KHOCIIOBEHCKUTE M BO HCTOYHOCTIOBEHCKUTE
¢donkmopuctiukn TexctoBu“  (2019); “Divinities of Transition: The
Butterfly and the Bird Goddess as Traced in European Myths”/,,boxectBa
Ha TpaH3WIHWja: OOXKHUIM NENepyTKH M NTUIM W HUBHUTE Tparu BO
eBporckute MutoBr™ (2019); “Swinging: a Ritual for Health and Prosperity
Performed in Russia and on the Balkans”/,,Jlynamero: puryain 3a 3apaBje u
3a Hampenok Bo Pycuja n Ha bankanot* (2021); “The Enigma of Mythical
Tasks or Promises and Cosmic Images in Macedonian Ballads”/,,Eaurmara
Ha MUTCKUTE 33]a4i U BETYBamba BO KOCMHUYKATA CIIMKA BO MaKEIOHCKUTE
Oamamu“ (2021); “The Cauldron — a powerful feminine symbol of
regeneration, enlightenment and human destiny”/,,Kotenor — MmokeH xeHCKH
cUMOON Ha pereHepanujaTa, MPOCBETICHHETO W 4YOBEYKara CyaouHa’
(2022); “Ascent and Descent by the Ritual Ladder. Modes of
Initiation/,,ickauyBame U CIeryBame M0 PUTYAIHUTE CKAIM KaKO HAYWHU
Ha uHunujanuja‘ (2023).

On HeomamHa, Taa paboTele Ha ypeayBame Ha CEAYM CBOHM TPYIOBU
KOW TUIaHHpaie J1a Tu 00jaBu BO 00eMHa aHTOJIOTHja. 3a KaJl, OBaa Hej3MHa
paboTa ocTaHa He3aBpILECHa.

Ilonrorsu:
Maudpen Junrimuar

[IpeBoy 011 aHTIINCKY ja3uK:
J-p Kpuctuna JlumoBcka
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