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Abstract: This paper focuses on the methodological challenges involved in
defining and selecting lexicographic entries within Macedonian musical folklore.
Proceeding from the fact that a large part of the terminology derives from local,
dialectal, and practical contexts, the question arises regarding the criteria by which a
given term can be included and standardized as a lexicographic unit. The concept of
ajdovno singing is examined as a case study; in field materials, it appears as a
designation for a specific singing style, yet lacks a clearly established and unified
definition in the scholarly literature. The analysis shows that such terms often
function at the intersection of empirical usage (by tradition bearers) and scholarly
interpretation, creating uncertainty during their lexicographic processing. Through an
interdisciplinary approach, the paper examines the criteria for validating such entries
— their frequency, geographical distribution, functional role, particularly through the
musical-performative model, and semantic stability. In conclusion, a model is
proposed for processing such “unstable” lexemes, allowing for their inclusion in the
lexicon without reducing their cultural and contextual complexity.

Keywords: ajdovno singing, local and scholarly terminology, definition,
unstable lexemes

The documentation and classification of traditional musical
terminology represent one of the central methodological challenges in
contemporary ethnomusicology and folklore lexicography. While many
musical concepts have become established through scholarly discourse,
numerous terms continue to exist exclusively within local communities,
where they function as part of the emic conceptual system of the tradition
bearers. Determining whether such locally used designations should remain

* The paper is part of the project “Lexicon of the Macedonian Folklore”, funded by
the Ministry of Education and Science of the RN Macedonia, in accordance with the
Contract for the financing of a research project of the Public Scientific Institution
“Marko Cepenkov” Institute of Folklore in Skopje for 2025/2026 (No. 15-6632/11 of
24.7.2025).

111


https://doi.org/10.55302/MF265790109i
mailto:melitaivanovska@gmail.com

Maxegoncku gponxknop 6p. 90, ron. LVIL, crp. 111-120

regional expressions or be recognized as independent lexicographic entries
requires the application of clearly defined theoretical and methodological
criteria.

The central thesis of this study is that the lexicographic validation of
traditional musical terminology should not depend exclusively on the
frequency or standardization of a term, but also on the stability of the musical
phenomenon to which it refers. Consequently, the paper argues that the
criteria for recognizing this type of lexicographic entries in folklore should
integrate linguistic, ethnomusicological, and cultural perspectives. Particular
attention is given to the relationship between traditional (emic) terminology
and scholarly (etic) classification, as well as to the extent to which local
designations reflect stable and recognizable musical practices.

The present study examines ajdovno singing as a case study in folklore
lexicography. The term denotes a distinctive style of Macedonian traditional
female multipart singing performed in the northwestern part of the country,
in the regions of Gorni and Dolni Polog, used primarily during wedding
ceremonies and seasonal spring rituals. It is characterized by a recognizable
polyphonic vocal technique and a stable musical-performative model.
Although the designation called ajdovno singing has been documented in
local tradition and discussed in a limited number of ethnomusicological
studies, it has not yet been systematically examined from the perspective of
folklore lexicography.

Methodologically, the research adopts an interdisciplinary approach
that combines ethnomusicological analysis with principles of specialized
lexicography. The study draws upon published ethnomusicological literature,
archival and field documentation, comparative analysis of archives’ musical
examples, and theoretical concepts from lexicography and linguistic
anthropology. The evaluation of ajdovno singing as an independent
lexicographic concept is based on five principal criteria: frequency of use,
geographical distribution, functional role within the tradition, stability of its
musical-performative model, and semantic stability of the term itself.

Theoretical framework

Scholarly research has shown that terminology related to traditional
singing is strongly shaped by local cultural and disciplinary traditions and is
therefore not always directly translatable across languages and cultures (Pegg
2001; Peycheva 2011; Viina, Sarg 2025). This issue is particularly evident in
terms originating from local musical practice rather than from established
scholarly terminology.

From an ethnomusicological perspective, such designations belong to
the emic conceptual system of tradition bearers, whereas lexicographic
description requires semantic stabilization to enable scientific communication
(Pike 1967; Bergenholtz, Tarp 1995; Svensén 2009).
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Pike’s (1967) distinction between etic and emic categories provides the
theoretical basis for the present study. He emphasizes the importance of
distinguishing between externally imposed analytical categories (etic) and
culturally internal categories (emic) in the study of human behavior and
cultural systems.

Etic units and classifications, based on prior broad sampling or surveys (and
studied in training courses) may be available before one begins the analysis of
a further particular language or culture. Regardless of how much training one
has, however, emic units of a language must be determined during the analysis
of that language; they must be discovered, not predicted — even though the
range of kinds of components of language has restrictions placed upon it by
the physiology of the human organism, and these restrictions are to some
degree reflected in the events of the observed range of language phenomena

(Pike 1967: 39).

The present study therefore examines whether ajdovno singing should
be understood merely as a local designation or whether the recognizability
and continuity of its musical-performative model, together with its cultural
function, geographical distribution, and semantic stability, justify its
treatment as an autonomous lexicographic concept within Macedonian
musical folklore.

Ajdovno Singing as a Lexicographic Challenge

The lexicographic interpretation of locally used musical terminology
must be grounded in both linguistic evidence and musical practice. As
Peycheva (2011) observes, the terminology employed by tradition bearers
provides an important key to understanding multipart singing traditions.
Emerging from direct musical experience, these emic designations preserve
aspects of musical knowledge that cannot be fully reconstructed through
analytical description alone.

The present analysis is based on an archival corpus preserved at the
Institute of Folklore “Marko Cepenkov” in Skopje, comprising digitized
magnetic tapes recorded by G. Gorgiev and M. Dimovski in 1968 (inventory
no. 628—633 and 693—698). These archival materials are complemented by
the ethnomusicological studies presented in the Gorgi Gorgiev’s article “The
musical characteristics of the songs from Polog that celebrate the shepherd’s
life” and Trpko Bicevski’s book Two-part Singing in the Socialist Republic of
Macedonia (I'optue 1976; Buuescku 1986).

Analysis of this corpus demonstrates that the designation ajdovro
singing is both etymologically and functionally associated with refrain text
formulas such as ajde jo, Biljaro, and Lazare, from which the term appears to
derive. The archival recordings further reveal a consistent musical-
performative model that distinguishes this vocal practice from the dominant
forms of Macedonian traditional two-part singing. Its principal music
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characteristics include: a mobile tonal center, shaped through ascending
glissando movement; the continuous use of minor and major seconds as the
principal intervallic relationship; sustained sonic tension throughout the
melodic stanza; climactic convergence of the voices in unison at the refrain;
chromatic upward movement extending to the interval of a seventh; and a
characteristic vocal expression closely related to speech intonation.

As concluded by the digitalized recordings, during the interview, just
before the singing began, the expression “we sing it ajdovno” occurs as an
authentic self-designation among recorded female singers in the rural areas of
Gorni and Dolni Polog. Today these songs are not part of the living musical
tradition of this region, and they can be encountered very rarely among the
older female population. Considered together with the continuity of the
musical-performative model, this provides evidence that the term originated
within the local musical tradition rather than representing a later scholarly
construct.

Performance stability and variability of ajdovno singing

The following analysis is based on archival field recordings preserved
at the Marko Cepenkov Institute of Folklore in Skopje, comprising recordings
made by G. Gorgiev and M. Dimovski in 1968 during their typological survey
of traditional singing in the regions of Gorni and Dolni Polog (inventory no.
listed above). An examination of the aforementioned corpus of archival field
recordings reveals a distinctive vocal music tradition characterized by a
remarkably stable musical-performative model despite the gradual
disappearance of the practice, even at that time.

Comparison of the recorded songs performed by groups of older and
younger performers (e.g., inventory no. 628, village of Zubovce, informants
born in 1915, 1921, 1922 and 1925; inventory no. 697, village of Galate,
informants born in 1950, 1951 and 1957) indicates that the basic performance
model remained stable, although younger singers display reduced spontaneity
and expressive intensity. Yet, the specific ritual vocal expression
characteristic of the oldest performers, occasionally approaching qualities
associated with ritual trance, is noticeably less pronounced among the
younger generation. These observations suggest that stylistic modifications
occurred without altering the fundamental identity of the singing model.

The stability of this performance model is most clearly reflected in its
tonal organization and melodical horizontal and vertical structure. The
melody moves within an ambitus ranging from B-flat to A-flat' (an interval
of a seventh), excluding the exclamatory tones, which may extend to G?
(transcribed in an original intonation). Parallel second-based polyphony
creates continuous sonic tension throughout the performance. Through the
accentuation of nearly every tone, the second voice drives the melody towards
chromatic upward movement, creating the impression of a mobile tonal
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center. This tonal mobility constitutes one of the defining stylistic features of
ajdovno singing.

The musical organization is closely related to the collective model of
performance. According to the archival recordings and field testimonies,
these songs were performed not by solo singers but only by groups of two to
four women. Vocal density and collective energy were regarded as essential
for achieving the ritual effectiveness traditionally associated with the
performance. A leading singer with a penetrating vocal timbre initiates the
melody, while the accompanying voices follow either in unison or in parallel
second intervals.

Characteristic exclamatory vocal calls serve not merely as ornamental
elements but also as coordinating signals within the ensemble. They usually
precede the ascending glissando or mark the end of a melodic stanza. Equally
distinctive are the long notes (semibreve) before caesuras, sometimes lasting
up to ten seconds, which are dynamically shaped through micro-accentuation
and articulation involving the consonant /4. These features testify to a highly
developed vocal technique.

The relationship between text and melody further distinguishes this
singing practice. The lyrics are fragmentary and largely formulaic,
functioning primarily in support of vocal realisation rather than narrative
development. As ritual songs with magical and apotropaic functions, the texts
were adapted to specific ritual contexts and therefore exhibit considerable
variation while preserving the same musical-performative structure
(3emioBckn  1968;  Blacking 1973; TonemoBuh 1997; CrojkoBa-
Cepadumoncka 2014).

Although this singing style has received only limited scholarly
attention, the archival recordings demonstrate a consistent combination of
musical and performative characteristics across different villages and
generations of singers. Today, however, the tradition has disappeared as a
living performance practice and appears to survive only in the collective
memory of the oldest female tradition bearers.

The stability of the musical-performative model contrasts with the
variability of the terminology used to designate it. Analysis of the available
evidence suggests that ajdovno singing once existed as a distinct female vocal
tradition with its own local designation. Following the disappearance of this
practice, however, the term appears gradually to have been absorbed into the
broader designation glasoecko singing, polyphonic singing traditionally
associated with the rural areas of the Dolni Polog region.

Glasoecko singing is primarily documented as a traditional male two-
part vocal practice characteristic of Dolni Polog. It is performed
polyphonically, with a sustained drone moving contrapuntally against the
leading melodic voice, often accompanied by a shepherd’s flute (kaval) or
bagpipe (gajda). Traditionally, it is performed spontaneously by groups of
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two or three singers during weddings, celebrations, communal gatherings, and
other social occasions. Owing to its outstanding cultural significance, in
November 2015, Glasoecko — a male two-part singing from Dolni Polog was
inscribed on UNESCO’s List of Intangible Cultural Heritage in Need of
Urgent Safeguarding (Stojkova-Serafimovska 2017: 423).

Ethnomusicological research has almost exclusively documented
glasoeCko singing as a male vocal tradition. Nevertheless, cultural memory
preserved among the inhabitants of Gorni and Dolni Polog suggests that a
corresponding female multipart tradition once existed, although it has not
survived as a living performance practice. While this continuity cannot be
demonstrated directly, it raises an important methodological question
concerning the relationship between terminological variability and the
continuity of musical practice.

From a lexicographic perspective, the case of ajdovno singing
illustrates the importance of distinguishing between the historical variability
of terminology and the historical continuity of the musical-performative
model. Although neither the designation nor the singing practice has survived
as a living tradition, the archival recordings demonstrate that the documented
performances shared a stable set of musical and performative characteristics
despite local differences in terminology. Consequently, the lexicographic
interpretation of historical musical concepts should be based not only on the
terminology recorded in the field, but also on the musical and functional
evidence preserved in archival documentation.

Scholarly interpretations of ajdovno singing and terminological
stabilization

The transition of ajdovno singing from local terminology into scholarly
discourse illustrates the process through which an emic designation gradually
acquires analytical and lexicographic significance. As Nettl (2015) and Rice
(2014) observe, musical categories used by tradition bearers often reflect
modes of musical thought that do not correspond directly to scholarly
classifications. Rice further argues that the cognitive categories underlying
traditional musical knowledge are frequently tacit and only partially
verbalized (Rice 1994: 66). This perspective is particularly relevant to
ajdovno singing, whose identity is expressed primarily through performance
rather than explicit verbal definition.

Within Macedonian ethnomusicology, ajdovno singing has received
relatively limited scholarly attention. One of the earliest references appears in
Gorgiev’s (1976) study “The Musical Characteristics of the Songs from Polog
that Celebrate the Shepherd’s Life”. He describes the practice as “an unusual
two-part singing style associated with older layers of musical thinking and
tonal relationships that are not organized according to functionally codified
systems* (I'oprues 1976: 279). His analysis emphasizes the glissando-based
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vocal movement, the gradual upward sliding of the voices, and the archaic
sonic character of the performance.

A more systematic interpretation was offered by Bicevski (1986) in
Two-part Singing in the Socialist Republic of Macedonia. He classified
ajdovno singing as a distinct performance model, identifying its characteristic
intonational organization, speech-related vocal expression, continuous
glissando movement, and persistent second-based polyphony as its defining
musical features.

Together, these studies illustrate the gradual stabilization of ajdovno
singing within Macedonian ethnomusicological terminology. Although the
designation itself remained locally variable, both authors recognized the
appearance and the existing of the underlying musical-performative model,
thereby providing an important foundation for its subsequent lexicographic
interpretation.

Conclusion

The case of ajdovno singing demonstrates that the lexicographic
description of traditional musical concepts cannot rely exclusively on the
stability of terminology. Although the designation itself exhibits local
variation and limited geographical distribution, the available archival
documentation, ethnomusicological studies, and musical analysis
demonstrate the existence of a recognizable musical-performative model, a
clearly defined ritual function, and sufficient semantic consistency to justify
its treatment as an independent lexicographic concept.

The study further shows that local musical terminology should be
interpreted within the cultural context in which it is created and transmitted.
In the case of ajdovno singing, the emic designation preserves knowledge that
extends beyond linguistic naming and reflects the performers’ own
understanding of musical practice. This confirms that lexicographic
interpretation should integrate local linguistic, musical, performative, and
cultural evidence rather than relying solely on terminological standardization.

Such an approach contributes not only to the scholarly systematization
of traditional musical terminology but also to the documentation and
safeguarding of Macedonia’s intangible cultural heritage by preserving
culturally meaningful concepts together with the musical practices they
represent.
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Pe3ume

OBOj TPyl TM HCTpaXXyBa METOJOJIOIIKHTE TPEIU3BHLM IOBP3aHH CO
Ne(UHUPAKHETO Ha JIEKCUKOTPAaQCKUTE ONPEAHUI BO MAKEIOHCKHOT MY3HYKH
¢donKIop TpeKy CTymWjaTa Ha CiIy4aj 3a ajIoBHOTO IeCHkEe — TPaJuIlMOHATHA
IMOBEKeTIacHa BOKAJIHA MIpaKTHKa 3abenexxana Bo perunonute ['opuu u JJomau [Tomor.
HctpaxyBamero HCIHTyBa Jald ajJOBHOTO Meewme Tpeba a ce cMeTa camo 3a
JIOKQJICH €MHUYKW HAa3UB IITO I'O KOPUCTAT HOCHUTCIIUTEC Ha TpaI[I/IHI/IjaTa Wiy, Iak,
MOKa)KyBa JIOBOJIHA CEMaHTUYKa CTAOMITHOCT M CTHJICKA ITOCEOHOCT 3a Ja TO OnpaB/a
HEroBOTO TPETUpame Kako rnmoceOHa Jiekcukorpadeka oxpeanuna. McrpaxyBameTo
Ce 3aCHOBA B3 ETHOMY3HKOJIOIIKH TEPEHCKH MaTePHjalid, ApXUBCKH KOPITYC 3a9yBaH
Bo HMucrutyror 3a ¢onkinop ,Mapko llenenkoB” Bo Ckomje (cocTaBeH o0f
JIMTUTaTM3HPAHN MarHeTopoHCKY TenTH cuuMenn o I. Toprues u M. [IuMOBCKH BO
1968 roanHa), Bp3 KOMIIapaTMBHA My3H4Ka aHAJIN3a U BP3 TEOPETCKH IEPCIICKTUBU
0]l ETHOMY3HKOJIOTHjaTa 1 CIielrjaar3upanara Jekcukorpaduja. [loceOHO BHUMaHKE
€ TOCBETEHO Ha OJHOCOT Mely TpaJMIMOHaIHAaTa My3W4Ka TEPMHUHOJIOTHjA H
HaydHaTa Kiacu(puKaiuja, Kako W Ha KPUTEPHUyMHTE INTO TO OINpPaBIyBaaT
JIEKCUKOTPAa()CKOTO BKIJIydyBambe Ha JIOKAJHO KOPHUCTEHHTE MY3WYKH TEPMHUHH.
AnHanuzara TNokaka JeKa ajJOBHOTO IIeeH€ IIPETCTaByBa IMOCEOEH H3BEIYBauKH
MOJIEIN KOj C€ OJIIMKYBa CO CTaOMIIeH 30Mp Ha MY3WYKH U CTHIICKU KapaKTEPHUCTHKH,
BKJIy4yBajKH{ TTOJIBIKEH TOHAJIEH LIEHTAp, HaJ0JIHO IIMCAH/IO JIBHKEHE, KOHCTAaHTHA
nonupoHUja 3aCHOBaHA Ha CEKYHIHHM HWHTEpBaJIM, M3pa3eHa 3ByYHa TEH3H]a,
KOJICKTUBHA M3BCYyBAaUKa ITPAKTHUKa U cneundmtma BOKaJIHa T€XHHKa IOBp3aHa CO
obpenHoTO Teeme. Mako TepMmuHONOTHjaTa Bapupa Mery JOKAJTHHTE 3aeIHUIIM,
OCHOBHaTa My3WYKa CTPYKTypa M H3BEAyBauyKaTa IIpakTHKa OCTaHyBaaT
UCKIIyYHMTEIJIHO AociienHu. Pe3ynrarure noHataMmy rnokaxaa jaeka KOHTHHYHTETOT Ha
N3BEyBaUKMOT MOJEN € 3HAUUTEIHO NOCTaOWIeH O TEpMHHOJIOTHjaTa IITO Ce
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KOPHCTH 3a HEroBo onminyBame. COOMBETHO Ha TOa, TPYAOT 3acTamyBa CTaB JICKa
JeKCUKOrpadCKHOT TpeTMaH He Tpeba Ja ce MOTIHpa UCKIYYHBO Ha CTAOHIHOCTA
WIIH 3a9€CTEHOCTa Ha OAPEACH TEPMHUH, TyKy Tpeba Ia I 3eMe NPEABH U HeroBara
My3H4Ka CTPYKTypa, (yHKIHOHAIHA yiora, reorpad)cka pacopoCTPaHETOCT H
KYITYPHO 3Hadeibe. Bp3 OCHOBa Ha OBHE KPHUTEPHYMH, YIBPACHO € ACKA ajI0BHOTO
Heeme T'M HCIOJHYBa YCIOBHTE 3a IIPU3HABAIkE Kako MOCeOHa JieKcHKorpadcka
OIPEAHUIA, ¥ IOKPAj HETOBOTO JIOKAITHO U eMHYKO TOTEKIIO.

Tpymor 3akimydyBa jeka (oikiiopHaTa Jekcukorpaduja Tpeba Ia
HHKOPIIOpUpa KYyITYpHO 3HAuajHH KOHLENTH 4YHja TEPMHHOJIOTHja OCTaHyBa
BapujabuiHa, [OACKa HHUBHHTE MY3MYKH W W3BEAYBAYKH KapaKTCPHCTUKH CE
crabmwini. BakBHOT mpucram NpUIOHECYBa KOH IoceonarHo pasbupame Ha
TpaIUIMOHATHATA My3HYKa TEPMHUHOJOTHja U 06e30e1yBa METOIOJIOMIKA PaMKa 38
IOKyMEHTallMja W 3aliTHTa HAa HEMAaTepHjaHOTO KYITYpPHO HACICICTBO Ha
Makenonuja.
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